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Blackmagicdesign

Introducing

DaVinci Resolve is the world’s only solution
that combines editing, color correction,
visual effects, motion graphics and audio
post production all in one software tool!

www.blackmagicdesign.com/kr




. ‘  - R ‘_ s www.kofic.or.kr
- = | |
K-S HI2

AI LII ST ASH MEL
- Sk L Es Eshs
- T L
-Ql'()l"“:'.

I1H°'0| Ht| I1H°'0| %‘;HI

usan.
%EI'Q,IH COI- cinema center

i} PrHR|2l
* Fagist 7|ty

B0l 84

st 2tE 7| =

Mz Eshet) Rlpizs ot

CIX[2 S{l7 |t 25

sH043} sflxlE 23

instagram facebook » | youtube N | naver
koreanfilmcouncil_kofic HotXI=S Q23| Korean Film Council koreanfilmcouncil kofic_pr



'SISeq panas 1841} awod 1s1i4 'ssed 1daoxa Ajuo siapjoy abpeq ssaud ‘Jaxiew ‘jeAnsay 1o ale sBulusalag (Ansnpu| g ssaid)|Rd -
(ERPBSIMYT 2732 B) A e 278 R Hviv holeis ol [vinBle BF Sis Svlem fomli s
RlrEY (l25+hid B Vlem)Isd -

2V YeNE Virldio / v 181e8y) uesng X0gv9IN

€ =ivis Viriclio/ € 18188y uesng X0av9IN
v ViRl /T J81eay | uesng X0gv93N
e virldio/ | JejeayL uesng X0gY9IN

Fam
T RE
Zl e
PO Juidg iy Buisojy Buisudn wyy Buuadg

00:8L ¥8 ¥Z0Z "LL 00 UBUA 00:81 18 %207 ‘2 190 Uaym

a1esy] 449 Ja1us) ewsaul) uesng aIBYAn anesy] 449 Ja1us) ewaul) uesng assypp

FYIY=E [BR(5Siai / 18188y L J140M

<RboleBR> iuialr <RR> el

Y8l BLL BOL ACOC YR Elsio BRlcleR ¥ Y8l BCROL Fve0C IV RElsioRRIsisR ¥
abed|y | ETN 200 G€:12~00:81 19 abedoy IEN MGM 100 90:7Z~00:8L 19
eiel/ivisln Auowaia) Buisoly EiEl/ivislic Auowaiag Buiuadg

201 [3IvER ol /01 A Wmuad YNNI 3LLOT
26 [3IVER {oll v / 6 A1) wmua) YIANID 1107
28 3IVER {olAl vl / 8 Aug wmua) YINANID 31107

2/ BIVEiRolklvieE / £ Aw) wmua) YININI 3LL01

rAollvlia /9 Aug Wmuad YININIQ 3LL01
gyl /6 Aug wmuad WAINID 31101

2 13IVRiR ol / v Aug wmua) YIAINID 3LL0T

2€ [3IVER {olAlvs / € A1y wmua) YINANID 31107

Iy

2¢ [3IYBiR{olhivib /2 Arg wmua) YININID 31101

rie] EINET & i iviglir- i Auowaladg Huisog pue Huluadg

ZSEIvE

££16-9991 ‘oL [5Z /Saunbu) Mitois + faivio
anbojeiq uealoy + sapnqng ysibu3-(paxJewun)

1
1
1
1
1
1
1
1

*3910u snoinald Inoyum abueyd 03198lgns si Usip 1sang - =yalylh /anbojeiq oN

‘ypg| dag Jaye sabueyod 1oy Ajjeaiporiad a)isqam Jno 328y 2l Bllolaly 16 Blomis Bl Ziclotzaly

aseald "yoL das uo yo pajuud sem anbojeje) 18xd1L dy - anBojelq UeaIoY + SaPIQNS ULAIOY

L 13IVRRADD / L Aug wnua) A9
29 [3IVERAD0 /9 Au) wmus) A9Y
26 [3IYRIRADD /6 Aug wmua) A9
27 [BIYRIRADD /¢ Aug wmua) A9
€ [3IVRRA90 /£ Aug wmus) A9
¢ I13IVRIRADD /7 Aug wnus) A9
ZLIBIVRRADD / L Aug wnus) A9

TR+ B2 018 YT MY SRid lsfea~i - yiatoRIR =18 fefxtoR + v ST fely2is
o
X

A | AYIeT R 25 IGAWIM sapngNg ysiBu noyum enbojeiq ysiBuI-UoN + Sepaqgns uealoy
[Ylols IMeBlve=ive sl Sia B =10 B0L B6 i 53 feivoR + EiYEi2
12 SIEI2R 201 B6 B0 STERE k3 - anBojel( Jo sapngns ysibug + Sapugng uealoy ETN

m_n_ Dﬂ.ﬁﬁn\ uoneuoq |(Impoog

B . N Aia [els= ik /usiA 1sang

|/ olkr faly == SERIV 2YRF {(2B? BYS/paniwpe jou g1 Japun

(11 E1 m 100 ~00:8L {2 {710 IS L / paniwpe Jou G| Japuf
iz o

abed sapngns  sbuney apo) awi| {cf2iz oL / peamiwpe Jou g1 Japupn
ﬁmﬂn_v@\_sw:wo

Elsiolnly 2ifs{zR / anbayewaur) Jajuag ewaur) uesng SvEjs /8 ysibug - 27 buisudp
RET RRlois /7 BwauI) Jajuay ewaur) uesng

=2 PilslsR / | BWAUI) Ja1Ua) BWwaul) uesng
1512 / 81183 | U0BANAUBH Ja1UB7) BWaUI) uesng

50 RRIolsR / 888U 1 4|8 J8lus) ewaur) uesng

RE siajeay] ; B3 sbuney

B3 o
owmﬁm O wm
S 07 im0 Oz
O=: R Oz mw
B 8 HIJ ol
= 5o ol QL &2
el =3
I a8
3 o
o
— —4/ w
[ 2
Z | &
) 28
Lo =<k : o
2 g s
£8 Br: Ll n 2 X i
g H0: r4 O v aé
2w iH v K
<cs < H @ h4 =
s.m..m H__-m :m :_m.
D= 5 @ 4
0d < | :
S5 l > W
mt 1 g
REL I // 2 ¢
)
2 O :
2 : =
[ o n a8 m
il 2 c = o
. L
h._.o m i) @ m
il 3 — c
of 0 & £
= 4 =
m ol 5 V W 3 &
m _“__.._ a [
& g g 2 g m
N C I . m :
= g & @
@ £ k] <
[ < <] ()
o [=] 0] =



Iy loiR@

081 .9 IEEN IETH L16 9E61~0€:61 vX08VIIN
iR % loh3es RI0BS o
08119 [N IEH 806 L0:0Z~0061 081121 7Y M 406 LO:9L~00:b1 081 1€ I IEM €06 LELL~00LL
Sloxe o i 10 RkR Stelnie
081,101 EEEC7H IETH 016 LL:1Z~0€61 081 .6 IEN IETH 506 SO:9L-0EbL 081 .96 I 106 90z1-0g0L  © XOSVIIN
leloSR €CLE |res k2 02 |ofeimlio S31iAlz L X09V9IW
081 .0 IEN IEH £06 0€:6L~00'61 081 .91 IEEN [E29 906 95:91~0051 081 €71 IEEN [F2 206 €0°EL~00°LL

('sepngng ys|Bu3 IN0YMA PAUBRIIS B [[1M SUIY 4418 ANunwLo) 1S Ivisl loisiios) 4418 AHUNWIWO) Fa[al ke

Ixlo® Rt Zorz 21

8v €9 [EXZN [ 590 £0:G51~00:%1

f2le Bulwny {m JuawBel J2ly So{n ST way] 8de4 0} Asunop
o as|3 Buipawog se umouy Ajais|y ot e et i 631101
6 .201 2122~08:02 9% 9% 95:81~08:91 €6.501 GL'SL~0E€L G6 .29 ZETL~0ELL
== _ g - >3 342 o d Hir2
co o0 v 05 556 EXT TR 10 1 e a0t B 4 k-0t poosmUEp DRI 331101
’ Rt ’ i ’ et 28 111 [EXH 20 1S°2L~00:LL
tolels Edfz euey jog
6. ..8 X1 LT'8L~00:LL 1A9)
sbuiusaiog (Ansnpuj i ssaid)i3d
=
=1 = =2 -—
toloi oy il i e s60g J0 Solbla sovey o e o Hoto o leca R fvoronin  saeays (RS
601 .28 IEN [EXN IETN £90 22°12~00:02 901 €1 EXN IETH 990 £v'81~0€'9L . 01,6 [EXN IETH ¥90 LEZL~0 RIEL) ] =
=
(=]
o=

ST [ofs=EE 10d [0d Yim Bunsspy
05 €11 IEN [EXN IETH €90 £5:02~00:61

0131101

i nled
891,111 ICEN 3N 290 16:02~00:61

Sl duseled
0£L .11 s N IETH 150 Lb:9L~0EhL

1210 |xh35 o= Staka AINOW ALHID
58,001 IEEN IETH 2v0 0b:2L~00:LL

£31101

v [ol1 UL 810100 8y L
¥9.101 IEN EZN IEM 190 LL:12~0€61

xS i1 47k pieiseg au) o poog ay) ‘sefbuog
€51 .01 IS I 260 €1:LL~0€SL

[2f@km eljiwey
01 .Sz1 [EXN TN 050 SEvL~0€ZL

F2| desauy
801 .501 [EZN IETH €Y0 S1:11~0€:60

931101

8% |of2= sadung Jabi|

091 .56 IIEN [EXN [£77 090 G€:12~00:02

SiRlmhe puakdder

851 .cL1 IEEN XN [F17) €50 £5°L1~00:9L

lolo 32 £ =& s0/3 peso|) yum 19 v
68,501 IEN IETH 610 S0-7L~02:ZL

[0l Aawoyeq

8¢l .89 [EXN 11 vb0 80:11~00:0L

631101

£ [ofz] ¢ falvio {3 107 843 jo Ay -elobog
8,801 IEEN IETH 650 80:22~02:02

£i¢ loSm Alwes jeuoN v
98,601 IEN [£17 ¥50 6v:LL~00:9L

B Jawwng InQ :a JeaH
98 .01 | ICEN BEM G0 0Z:€L~0€'LL

131101

2 RER | 1k an01 yoeg Aepy {272 Ihue Req pieH v InZlz Jonjonay £ 31107
G5l .81 ¢ IEN [E77 850 81:22~00:02 691 .1 L1 IEN IETH S50 LZ'LL~0EGL 06 .51 IEN IETH 9v0 SZ€L~0€:LL
St ko T pue JeuQ oN E= [slols sie] 8)1po0i) 18Iziely IvlloRSio 3z S puewy |cl¥Rlie kil 2w 004 pues e ul Buiwimg 231107
9¢1 .96 [EXN IETM £S0 90-22~0€:02 G966 IEN [EXN IETH 960 6€:81~00-LL 101 L1 L IEXH 20 810 LG:SL~00:7L 651 .88 [EXN [F17 Lb0 85-ZL~0E:LL
R SE{dyiiom i sk _
2 loShy Aeqay) 7171 s msmu_em Lommﬂ% w_ _%_\“ %ﬁx ={a7 olallo : === 91ppg Jo Pefleg 8y :Aouowr) L A99
88 .zv1 IEN EX1 L0 25:12~0€6L | . . 6v 8¢ IEZN T 620 81:71~00:ZL
£9 ..z N N [ET MEDM O€0 L€:L1~0€'5L
_ o b¥ Eiglog clzd BIvT T
Slofr-In R 00iS-8 em_a:.mw ahg Ay 10 3y ot any 1o 2=y 5l 2 Uoseas punogey 9 A9D
vG1 1€l IEN IEH 0%0 L1:2z~00:02 16,801 < 0 27 1£0 81:8L~0E:91 vS1 6¢1 IEEN I 820 6€1~02°2L
S e e ——
137n 572 1 SHelo BB Aepimes Lo payeor) peg v 3 BRmapeNon mmpgay IV S RIS S A = SR ¥ Sholofe U0g 1017 au 4 A9
201 26 WM [EXH [0 8€0 Z0:1Z2~0€°61 01 .2z EXN IETH €€0 Z€'81~0€:9L oz1'6v .15 IEN XN I 920 LZh1~08:EL 011811 EXN IETH 020 85:LL~00:0L
ElHe Jalvim UBLIOA €3S 8U) Jo 1seT By | Slaiz ksl oyl {2 [ot=iR ssauiddeH Jo puen He 2 liofhy eut uo Bog ¥ A99
OvL .8 IEN [EXN [F21 L€O LS:12~0€:0Z 68,611 [N IETH ¥€0 6Z:81~0€:9L LLL 21 < IEN 29 20 $0:71~00ZL €01 .18 ¢» [EXN [EZ9 120 LS-0L~0€:60
fzT [5iR2 Ssaussajalels Jo alelg P {mio|m WeN pueaiA Z7 Ivlz s09g Ao1n {27253 S[2& 101 sdeay aine ¢ A9
€£.901 [N [EXN IEM 6€0 9%:12~00:02 S .62 IEEN EZN IGTH 2€0 60°81~00:9L 901 .01 [EXH 29 L20 Eb:1L~00:€L £01 001 [EZN IETH 220 Ot:LL~00:0L
73t Slnisin eag enig I3 allzs hisanel v o' 52 Aouwiy) 8y} ul moueds ay| Ei2ly [52ko T awi| papuadsng ZA99
€9.701 IIEN [EXN [E20 9€0 ¥1:12~0€°61 G2 5. IEEN XN T S€0 SL:L1L~00:91 i1 .81 EXH IETH 20 8Z:71~0821 26901 < [EXN 10 €20 91:LL~0€°60
lolcialalofo ey IcleRlo =8 uoly Bujerey o2 pugaul Resaumeu  ERpEl
96,501 < N [EXH 19 #10 5v:1Z2~00:02 66 .76 IEEN [EXN [E29 €10 10°8L~0€:9L 811 .8vL IEXN 2% L0 82:71~00ZL 92,101 [EXN 17 900 L¥:0L~0060 ewaur)
o o 1Y i2R oo - %€ fslofR 1Y ix4w llo73| A < C fElofR 1Y Siolioio® HL sloRk oL
08 qunw%_%ﬁmMMﬁ_ MMQ—MWNM:MV___ 8UQ pajueyaug 8y - ||| "JoA Sl ely 8UQ 81e|0sa(] &Y - || “|oA SWBIN Ueigely auQ ssajIsay ay] - | |oA sWBIN uelgely z u:.“wﬂl_m
’ 991,921 IEN XN IETH 210 9€:L1~0€'5L 991 €1 EXN IETH 800 €1:71~00ZL 691 .9z 1 [EXN IETH S00 90:L1~0060 :
W [yf=>ry 19sung yajenbses 2R Buisudn B [udy sE2
111 .68 [N IETH £10 65:LZ~0€02 0% 921 IEEN I 110 9€°8L~0€:9L 101 .v€1 EZH I 610 vb-L~0€ZL | ewaui)
SiE pnoy iz lsh S3lofe=E~ 1yBi0dg 8y Joj uiog Tllol T ‘Rlo 8Aqpoog puokeg folofmR adw3 ay) mwwm__m
v €21 IIEN IEXN IETH 810 £0:22~00:02 €51 .91 IEEN EXN IETM 010 96-LL~0€'GL Z51 .06 IEN EXN IETH 600 OE-€L~00:ZL Ly 111 XN ETH €00 LS0L~00'60  yoafjnauey
|res k14 civln {35 1auunog Aeljog ay| RElBi0
Ly1 .01 ICEN [EZN BEM 910 06:12~00:02 aneay] i19
NHL ©
(beiHe+vishe) 2 Buisudn felsio 1
0% .92 IEN IGTH 100 90-22~008L aneay] 319

a3am N



ez <RRhielc> ‘<#ETs>
081 .01 XN I 026 ZL'0Z~0€'81 081 .69 IZEH I 616 60:9L~00:51 2AREL
R Iokate d1 -5y Fisk T ERR 3RV
081,101 IEN £26 Lb:02-00°61 08L 8LL 816 85:91~00:51 08l .18 g16 1511-og0L & X08VIIN
) EsR SRisR C|cEineREIn ¥20e L 1(ZisRE]n 20T ZX0av9In
081,66 EEI7Y IEH 226 ££:02~00°61 081 8¢ | IEEN IEH 916 8Z:9L~00'H1 081 .09 IEN I Y16 00:ZL~00:LL
5 i loklc FhREx
081,171 IEN 21 126 L0:12~00'61 081,601 XN IETH £16 61:9L~0E:bL 08 L1 IEN 2m 216 Gzzi~ogor  © XOBYOIN
('s8)1gns Ysi|BU3 10y PaUBBIaS B [[1M Sy 4418 ANUnWWI] "SR [visl lofsirios) 4418 AHUNWWO) F|plal ke
% olai 2auuem 1o 82ej oy R WBIN Buds Shvis suasy| S4B 0 SBABM 8L 631101
26,921 |11 9€:T2~0€:02 16 L9 A0 L0°61~00:8L v6.9€1 20 95:9L~0E 1 86711 [0 bZEL~0E:LL
Sk tARo wieg Buopy Jo puen sy Ixhe BT se0B 310§ la R lolosnotwy | 2553 Zo%S Ag 900 Ny 8 Y ST
18 v11 29 be:Ze~0€:0e 85 ... [FT LL'6L~00'8L 15,28 [T Z5:91~0E'SL 6. .66 [EXN 29 60:L~0€:ZL
o eay 24374 ]2 2 SEspoy b ek IohviloR= sapiog au 1e feag )
82 .0z [EXH 27 00°6L~00:L1 65,801 EXH I 8b'5L~00:1L £S .v01 XN [N vbZL~00:LL
sbujuaaloag (Ansnpu| g ssaid)Isd
Elolo iR okt ST £
5= auQ Jayl( ! = 55 8
1yl .88 ¢ N mmgmnwm u%am_wmw Wiay] 18Yy UBIpIIY) JiayL puy a%w._u_m E
: 001 .Gv| IEN [EXN [N SEL SZ:LL~00°60 =
o=
I ‘BRR 1S eloog {olow=ia ewsoeyy 0L 31101
07 611 I [EXN IETH PEL 65120002 15,977 ITEN [EXH [N 121 9€°81~0EbL
T
{2in [¥#3 o= Btaka AINOW ALHID Hnnle P Rl it Eloke SHelo Ric ckh e awmnone Ay

68,001 IEEN IETH Z€1L 0v:02~00:61

891 111 IEN M €21 15'9L~00:GL

uewop\ AreuiBew ue Jo siana pes

1,08 XN X IETH 611 0Z:€L~00:2L

69 .96 [EZN IETH 211 9€:01~00°60

£31101

SR Ak pauweq 8yl
201 .88 KN [EXN IETH €€ 86°12~0€:02

pIeIseg ays Jo poog ay} ‘sefbuog
€51 .01 IEN IETH 221 €1:8L~0€9L

s @mh ik

Tlloks T “Rlo 8kgpoog puokag

251 .06 IEEN EZN IETH 021 0€:71~00:€L

lolkiZ1a Aswoueq

8¢l .89 EXN LLL 8E:LL~0€E:0L

9131101

12 3T SHoRF 12loik Iclzd
Jybr7 se auibew| ap [y
29 011 < N EX1 I 621 06:12~00-02

651011 IEN EXN

i3{viv lofo aulysung AN
921 05:£1~00:9L

£ 3vhloicizizly
puno4 pue 107 :8|07 1s8ug
6€l .01 EXH 10 8L Ly:pL~00:€EL

Slofe=~ Whipsoyn
v0L .G11 EZN IETH €11 55°11~00°0L

§31101

ElHe Jalyim UBLIOA €3S 8} Jo 1seT By |
v ..8 IIEN [EXN [£13 O€L LG:12~0€:02

lolo 32 55 1= SeA3 pasoj) um 19 ¥
G8.501 IEN I vZ1 S1'8L~0€91L

Iwkxdo ot 81N AN
0L ... 5N ETH LLL LLDL~00EL

Silmhe puaAddey

851 .¢1 | IEN EZN [E19 b11 €6:0L~00:60

¥ 31101

EIeEhy fegayl 71zl

BR Jswwng nQ 8|\ 1esH

{272 IR Aeq pieH v

i~15 {efAlA [or2lo Ulag) o 8)I7 8|geyieway 8y L

88 .77\ NN 29 1€L 26:12~02'61 98011 NN BN SZL0GL1~009L 691,111 IEEN IETH 9LL LGEL~00ZL 171 01 ¢ [EXN 29 L4 £4°0L-00%60 BELIL
iz [ sl ayL SRIc ausereq trS 1z Jononey |34 5206 O 10N S3| Z3L101

68.611 I[N IETH 821 65:02~006L  0/L .l€1 < IEH IEH £21 L1:L1~00'GL 06 .61 IEN IETH OL1 SS°Z1L~00:LL 8v . IEXN IETH 601 Zv°60~00:60
R B8 Bueati oy e ey b O o e b ey f2h 53R Ssoudde Jo puey £ A9

99,501 IEEN B0 [EZN IETM 801 Sv:02~0061 L0176 [0 XN 29 £60 b0:8L~0E:9L L1 .28 XN XN 20 960 22:51~00-7L LLL vzl ¢ BN (17 980 E-ZL~0E0L
lole2ala lof2E 3 Apeung A1 1uog BT [of¥iRbo SPAaN slajanel] 2R Buisudn S¢S Aliweq jewson v 0.A99

99 ,86 IEN [EXN K79 £OL 8€:12~00:02 €S 16 IEEN [EXN [E2% 860 LO8L~0E9L 07 921 ICEN IETH 60 9€:71~0€ZL 98,601 IEN (1% £80 617:0L~00:60

AR LBy

Slofv-In B2 9p-g weubue =7l Bunoy poeny ke L lofctalnlofo by 5 A9

51 .11 N I $OL Ly:LZ~0€'61 68 .26 o IEN 70 200 ZELL-009L o o) < X0 7% 260 8LYL-05ZL 96,501 < ITEN [EXN [E19 680 Gb:0L~00:60

= 2 =

fpog mcﬂw_mmhwﬁm m._uom__w_m SIY TlaT ‘& R4y Mod Aoy SilapuIsyl  RSS3IY ofaliak 1813,p dnog e o) yoenpunog ¥ A9D

611 .06 N X0 M €01 o0:zz-os0z O 51 EZ1 TN 0L Z€:81~00:LL 811 .8v1 IEXN 2N 160 8G:v1~0€ZL vl 151 [EXN (27 060 LE:LL~00:60
R Bl¥B Gl Alessiwwiog soyauey R Apogawog Fliv 32 [oiRiy edes I} Bl obenbue esianun £ A99

08 .5Z1 < IEEN TN IFTH 501 G€°12~0€'61 06 .21 | N IETH 001 26:£L~00:9L L/ .56 IEN EX IETH €60 S0:71~0€:ZL €11 .68 [EXN IETH 880 62:L1~00:0L

Y
R 12 lof2 lem auh o Ay y tol¢ [53%8 siopuodsat 1 3 e o
LEL .28 1IN EXN IETH 901 Z6°1Z~0€°0C Ol ZLL IEN [0 660 2G8L~00LL o o I T N 150 Z051-06°EL

C{3vi= Ixlaf 7 sieisyooy abeyip hzke IskvlioRi= 1opiog aup e jeag Icdolo k15 ‘[2lofo f 997-1 pue usp |l b 72 Aopoor aup iy mﬁ_ﬂ_u___ﬁ
65,801 ILEN [EZN BEM 080 81-12~0€'6L /G .vOl IEN IEXN IETH 6£0 bL:LL~0€:5L 09 801 ICEN [EXN (7% 690 81-€L~0€-LL (0L .26 [EXH IETH 890 LE:0L~00:60 ewaul)

B+ B=Es 5 Ry @&l
R R Ik Idkh on0 peg fep B IGh2R PUET 9B 0 el BlsioaRaasohg vy B R IO 2 T REY

:1Z~0E: [ 1~00: :EL~0E: T o ewsaul
961 .6¢L o IEN 27 180 8iiz~0¢'6L 28 .66 ITEN IEXN 2% 820 6€°20~000L 18 ... N DN N €20 LV'EL~08ZL ) prew e e 20 1 220108560 [4 19
22|y 1y Z uoseag punogjaH ESlohIEIWBIN  IAes [ ictvlo i3S 18winog Aeyjos ay| ER 7210 Ikl 8n8saq Nog 9284 8y] RES
51 .6¢1 ITEN T 280 6:12~0€61 051 .86 IEXN IETE £L0 8€-£1~00:9L /vl 011 IEEN [EXN BEM L0 0Z:%1~0€ZL 91 .01 IEEN EXN LLO Lb-0L~00:60 | ewaur)
i Y6115 01Ssed Y6 = == N0| pue. 2ls s 3 S

[0 T [ 580 22506562 871 W0 S 9 £80 8022~0002 vy 1L IEEN IEXH I 9L0 5:L1~00:91 v8 801 [N IETH L0 8LDL-057L 101 vel [EZN IGH 0L0 71:LL~00°60  yooAnauey
STE Moy FElslo
Gyl .58 ICEN I IEM $80 S2-1Z2~00:02 aneay] 319

144 .v



ThER 3R

HC Hlid+lkls

081 911 IEM [F79 G€6 9Z:1Z~0E'6L 081 697 IEM [EZ1 £26 6L:LL~0E:ZL b X0avoIn
sl <z
081,601 KN [E719 2€6 6b°02~00'61 081,621 IEEN T 626 6E:9L~0EbL € X09v9IN
RR RF AR [2L0Z: Rlv 3Tl e e e —
08l 11 [N IETH L€6 1Z:12~00'61 081 ,L6 [E79 06 LE:9L~00'GL 081 .59 ITEN [ 526 GE:LL~0E0L
o bl o L X09V9IN

081 .yl

I8 t€6 16:12~0€61

081 .61 1 ICEN IETH 826 6G-7L~00:€1

A,wm_tE:w r_w__m:m_ N0OYLM paussids aq ||Im sw|l 44|19 \LE:EEDQ Jah

aa
10

Ils2l lofeivioR) 4418 AMUNWIWOY F|ala|i}e

|¢IsC g€ Jo1sauag [eul ay| obuel [ssfy umeq Je obue| |02 SlieN pay {0k SRE clkel £ Uny BUIOH B UH [l X1y 611107
€6 .501 [E2M GL'ze~0€:02 16,11 [E20 LS'8L~00:LL 96 .98 21 9Z:51~00:L G6 .L6 [E1H LETL~00:LL
B [olY=2R pue] ap joajeL lofc43lnlofo tebeywny |ciofRto T 41 8uojy Buljenes 10% [ MEEEE 59811 1NU020) U J0 JbiaH 8y | 8311017
78 .66 [EXH [E23 60:12~0€:61 96501 [EXN 2 GL'8L~0€9L 66 .76 [EXH 23 b0:5L~0€:€L 08,001 [EXN IETH OL:ZL~0€:0L
R 21¥1 [GElHc Aessiuuo) soyeuey 5 [5= R 80ualiS J0 A1 — YN L A99
08 .51 [EXN IETH GE-LL~0€:5L 18 .£L XN K29 LL:L~00:€L
sbuiusalog QCE:UE 3 mmwhn_v_.wn_
o o o =
obuey [stafty umeq 1e oue| ER Iolzi@ 83yuemy Jo 82e} ay| A= BN Buudg s mem&w_wﬂwﬁc% m _mmw_\umo_u ﬁn lajeay)
(6 .11 IEEH 2% 802 LS:12~00:02 26 .92\ I 23 LOZ 90:81~00:9L £6 .9 IEN [E29 902 LO:hL~00:EL /9 471 X1 NN SOZ LE:L1~0E'60 BIE)]
Rlk k1 Aol INY9 IHL IAVS kel s hako 180T ployasnol sJaylol Il S1o [sk1T 3 Eloisineag anig

g1 .08 [EX 102 05:12~0¢€-02

Gel .06 IER

161 0€:8L~00:LL

8¢1 ,001 IMEN XN IETH 061 01:GL~0E:€L

€9.701 IIEN XD LLL ©1:11~0€:60

0131101

£ [shofs SIeal 8[p0%01)

uewop\ AreuiBew| ue Jo Siana pes

IYit 3 l3&Eoidh o

lolzElata [ofzE = Apanng A 1uog

ity umeq 1e Ajinpaibay

£31101

59,66 IEN IEXH IETH 102 60:22~0€:02 12 .08 W51 [ETH [N 161 05°81-0°LL 99,86 IEEN XN 23 81 8€°5L~00-pL 0L .11 ICEN [EZN (747 081 LS°LL~00°0L
Rl =T 552 wiojun ay| =iz prop R IR R SWI9 og I K19 = ¥m auoqusy 911107
091 011 IEN [EXN BEN 202 05:12~00:02 €v .21 IEN [EXN IETH €61 £1:81~01:9L (S| 611 ICEN EXN IETH 881 62:71~0€ZL (51 .66 IEN EZN 29 6LL 6E-0L~00:60

RmleSRE bunyug adespue]
Sel .59 IMEN [E1% 002 GE:12~0€:02

€ uoniadwoy wjl{ Hoyg uesioy
€z1 .96 IEN IETH L61 9€'8L~00:LL

€ R mih =i

lolo [o8m 8uQ 480 8y

Lv1 .88 & N EXN IEN ¥81 85:v1~0€:€L

=B
0Oyl .z6 [EXN IETH 281 20:Z1~0€:01

§131101

ilol==2 jeuojy
G0l .901 ICEN [EZN IETH 661 9%:12~00:02

06 .21 N IETH S61 25:L1~00:91

RR Apogawog

661 .01 IEREED

T3fviv lofo auiysung A
981 0Z:7L~0€ZL

v [l UILIAA $1010) By |
9,101 IEN [EZN BEM €81 1¥:01~00:60

¥ 31101

{olcR S22 {clele

1318 loR I izdo Slicliolzd

oo S e s 301
56 .6 N [E79 861 LE:12~00:02 ’ ’ ’ 0 ' ' ZL1 611 ¢ XN [E19 181 6G:0L~00:60
|clots EES 8sI0H UeljoBuol e ||y of |3 HallzS Aisenel 312 6uikq Ho Tkaleivly Iv43 lixlo punosy Aep JauQ 8yl 211107
¢ .86 IIEN [EXH 70 €02 8€:12~00:02 G/ .G/ BN IEXN IETM 261 Gb:LL~0€9L €01 .28l [EZN IETH 681 Z0:5L~00:ZL 601 .vLL XN 2% 8L1 ¥5°0L~00:60
ol [o3& siopuodsay 15114 8u| & 13 |of22 llem 8L uo A4 v SRl auseled L A99
0¢l 211 IEW ET% 991 26:£L~00:9L L€l 28 IIEN [EXN IETH 9L Z5-€L~0€ZL 01 .1€1 s EXN IETH 51 L1:LL~00:60
boloi2 llofty faHz usil pue sBog J0 {8ty IiloRElo Siz S puewsy 728 Seloiz: 3snBny Jo LU0 parojeg o 0.A99
€11 ,071 IEN XN I 9L1 00°22~00:0 601 28 IEEN IEXH IETH £91 ZZ:81L~00:LL 10L .11 EXH 23 991 £G:5L~00:7L 9L vy | N XN 20 GSL ¥2-ZL~00:0L
Heke [skvllot= 18piog 8y 1e [esq |cAofRlo =% 17 auoly Buljeres |cdolo k25 ‘[2lofo frd 97-1 pue usj 32 611 S3lofesE~ WbinodS 8y 1oj uiog 6 AD9
(S .v01 IEN EZN M €L $0-Z2~02:0¢ 6 .v6 IEEN XN 2% OLL v€:81~00:LL 09,801 IEEN [EXN 7Y 191 8L:GL~0E€EL €51 971 IIEN [EXH IETM 851 92:11~0060
[BloyMaLoS Eomw_wﬂw,whw __<Dmm_ Rlle= I¥T 1|l 15049 {vie 2o Aig Buumoig S0 & lot=i 8sipered 0} xa| abey|iA ay| ¥ ADD
210 .08 IS0 ECN I 2Lt osriz-ogor. O 20! I ET0 TN LLL 8t8L~00:LL /UL .88 IEEN XN IETH 091 85:hL~0E:€L 1Z1 .vel IS0 EXN 29 651 ¥1:11~0060
% Silly 93Uey) puossg HalloZE [mhe kit seneio4 Addey sadng /5 o 80U|IS Jo A1y — YN B [olY2iR Pue1 8L jo aje| £ ADD
Z4 v01 EN XN BEM bLL bb:12~00:0¢ v/ .S6 IS XN 2% 691 GO:8L~0€9L 18 ... ICEN [EXN [EAN 291 LbbL~OE€EL 28 .66 IEEN [EXN [EZ9 LSL 6€:1L~00-0L
221 [vE (02 22|
ss“mﬂﬂw_m_“omm coeuu_ﬂ% m_wm_” IllorB ed atp 1y fz ofo ing nuy 6102 ‘B 22 aU0H Byouy o
g0 £9 N [ET N SL1 £E:12-0802 621 .99 [N IETH 891 92:81~00:LL 871 .Z8 IEN [EXN [EAN €91 ZG:h1~0€€EL 621 .78 IIEN IEXH (710 9G1 bZ:LL~00:0L
I¥he R b sa0631 0 &2 R lofo 807 wy| Seilpeiegon SR
86 ../ ICEH IETH SbL LL:LL~00:9L (S .28 IIEH IETH vhL 25:€L~0€:L 86,06 IEEN XN IETH LEL OE:0L~00:60 ewoury
= |0 lo&h FEE o e -
o [y 381 11030 84 10 1BIBH 3 2555 To=S /g 809 Jony oy sy ST [ots=ES 10d 10d Yim Bunsajy BEY
:22~00" . €L~00: :0L~00: ewaul
820z IEN [N (70 261 00Z2-00:02 o 001 I[N TN N 0L oviLi-ooeL O .66 IEN XN 20 Lyl 6€°€1~00:ZL 05 .cL 1 IEEN EXN IETH ObL €5°01~0060 [4 19
2 v L 27
Shela foleRlo 72534 13 538 SRRk puLeg UL Lo b S SHolota SRS PUOLE PN g2
:22~0¢: '81~00: S :01~00: | ewaul
(v .0¢! X0 IEM 6bL Ob-2z~0€:02 201 .88 XN EXN IETH 8bL 82:81~00:LL 001 5oL N IEEN KN 261, SO°51-0v:zL i1 .01 IEN EXN IETH 6€1 £4:01~00:60 ]
i 55| 01ssed 1ybi ER
¢ Rl ofTlo ¢ Lolssed %m __:M“W,__ IR sepiL oy Aq wbineg ko R o= Sino Bunisip {20 elouy {ola=Elzlivlo epiooussiy Lw.u.w..vml___m
667 X1 M €61 svo-ssez. O L I EZN (79 061 1512~00:0Z v .01 ICEN XN IETM L) Lt:LL~00-0L 9v .81 [EXN IGM €V 8h:vL~0€CL 05.€01 [EXN TN 8€L ELLL~0E60  yoafjnouey
vieCElk BRE REf3l
UB3H INOA U1 181935 8L} WY | ane o___HMmm_ M

861'9yL 21| IEEN EXH NEM 151 25:12~00:02

1vs m



{olklySislzgs

081 .v€Z 74 [N 206 '8L~001 EROSE M
Rlolnlolz 143ic
08l .0LL I8 6b6 05:61~00:8L 081 .80L I8 016 81:51~00:tL £X09vIIN
L5E lofated 2R 1A 22y RE RER] i L A—
081,061 I[1H tb6 00:02~0€:LL 081 .09 IEA Lb6 0€-SL~0E VL 08L.LLL IEN L€6 LZ'ZL~0E0L
TR TS
081 .96 IEEN IEH £v6 9€-L1~00-9L 08l .9zL 8€6 90:€L~00:LL 1 X08v9In
('s8ngns Ysi|BU3 In0YA PaUBEIZS B [[1M SWIY 44/8 ANunwL] 1SR lvisl lofstios) 4418 AHUNWIWO) F|plal ke
{okciz Si2S {clkel£ Uny BUWOH B UH [N 1Y |£isT AisE 181S8Was [eul{ 8y | & |l auoqusiy Y3 [oRm puip 40 Ag 1ajeay| nm-m
66 ..6 IEN 882 L€12~00:02 £6.501 XN 182 51-81~0€9L LG\ .66 IIEN IEEX 982 6€:71~00-€L 961 .£01 IEN EX G82Z €1:L1~0€'60 JHON 2
[=]
==

kv [23 14ung 4nQ

Sizlo puejisyioN

&2 1383 buueay ay|

1% |of2& sadung sabi|

0131101

691 .88 IIEN ITH 82 82:12~00:02 85 .06 IIEN XN IETH 892 00-81~0€-9L 99,501 N [EXN IEN L92 St:v1~00:€L 091 .56 IIEN EZX 152 G0:LL~0€60
E= [slofo S1ea] 8)1pooi) S kato = pue seyQ oN |deRto T {1 8uoly Buljerel lolctalolofo by 631101
69,66 [EXN IETH 082 6€:61~008L 9¢1 .96 [EXN IETH €12 9€°9L~00'SL 66 .6 IEXN K29 292 vE-€L~00-ZL 95,501 < [EXN 71 G2 St:01~00:60

ST [ofs=EE 10d [0d Yim Bunsapy
05 .11 XN T 182 £2:12~0€'61

£ Iolsl¢ falyin {3 1507 84 Jo A :elobog
¥8 801 IEIH ZLZ 81:8L~0€91L

32 buikq
€01 281 [EXN IETM €92 20:51~00:ZL

8131101

iy S2 [oirty edes
1. .56 ICEN XN IETH 282 50°22~0€:02

(BEEPH) ERsim 20U
89.0¢1 ILEN ETH IETH 0L 0t°8L~0€:9L

& 3100 9jfuig Aisng
0¢! .8 IEN M S92 €2:71~00:EL

lolo 312 £5 =iz S9A3 paso|) yum 19 v
68,601 IETH €52 St:LL~00:0L

L£31101

k1% = SZ{r 9[PoaN aUs Yim |9 8y
G0l .zz| IMEN XN TN €82 20°22~00:02

(¥202)72 Iof (7207) ed siuadiag
vy . v1 L IEN XN I LT ©S:L1~00°9L

RIY 51T [62 2 wiojun 8yl
091 .01 | IEEN EZN IEN %92 06°€L~00ZL

BluR Ry 8107
801 .01 [EZN IETH ¥S¢ 00:LL~00:60

9131101

Iwlw Elo Ik IX!
8¢l ,001 IEN EZN TN 642 0t:12~00:0Z

{212 Iokz'E B0UBJOIA JO BSUBS By
(€L 1| ICEN I bL2 $S:L1~00:91

falk Fa &lolky 3NVD IHL IAVS
L€1 .08 IER 192 0Z:71~00:€1

iz |AR VR SHI9 og (I SHID
(S| 61| ICEN EXN IETH 852 62:11~0€60

631101

{aiY [slolRlofT eiqiweN jo ueseq
69 ..¢1 IMEN [EXN [N 8.2 L6'12~0b'61

~lefE iv =5 8%ejed uns enjg
¥9..11 XN EXN ETH SLT LS°L1~00°9L

T R B3 i3 2 uonnadwo Wil Joyg uesioy
€21 .v6 IEN ETH 092 10°71~0€ZL

| Ri2 /3 =78 | uonnaduwio) wiy uoyg ueaioy
zz\ .6 ILEN IETH 952 LE-0L~00:60

131101

ENERE |0 SIleN pay S IBIUIAN JO S BYL fate Buwny £ 31107

6 ,9¢1 IEEN [E2N LLZ 9%°12~0€E'61 96 ,98 I[EM [77 9L¢ 9Z:L1~00°9L 86 .71 1 IEN [E10 662 bZ:h1~0€°ZL 6,201 IEEN [E29 LS2 24°0L~00'60
f2 o313 Ssaussajales Jo ajelg [2}olofa i =2 saueiq xog oejg 2 Siclo= ZoR 1eanay | z31101

€/ ,901 IEN EXN IEM 692 9L:L1~0€:51 €1 ,201 EXN TN 992 ZL:h1~0€ZL (9 .9 IEN [EX [F27 262 9t:01~0€:60
|clos RES 8si0H UeIOBUOA  |I) o Bz shegpuesyom 3z & SR {2loik 1= b se aubew| o |y Rlles ¥ el 15049 LA99

v/ .86 IEEN XN [EZ9 062 8€:12~00:02 €el .8 KN 20 8€Z bS:L1~0€:9L 29 011 <» EXN IETH L€2Z 0Z:GL~0E:EL 811 .80 IEN XN IEM 22 8%:LL~00:0L
Er=LEEN kel {olafllo 2818 ejiug B [5S0 izkras SueaH usyoig Jo puen fyz ‘@R 1S eloog 9 A9D

811 .81 EXN AN LbE 86:1Z~0E'61 Ly .01 X0 IETH 6€Z 01°81~00°9L 89,101 IEN [EXH 20 9€2 LL:vL~0€'2L 0, .61 1 IEN XN IETH S22 66°01~00:60
i3to B2+ = sino Bunisiy A fimiol WeN pue 1aiA 213z [x[=f Z sieispooy abl ~lolmdd5ld G ADD

v ,L01 IIEN IEXN IETH 9%2 Lt:12~00:02 G/ 6¢1 IEN EXN I €62 60:81~00:9L 65,801 ITEN [EXH BEM 2€2 8L:1~0€°ZL 69,901 [EXN IETH 622 9:01~00:60
tolela llohz 3= |oi55 Imo4 eauing e buiwiodag ug M vlo ¥ I f3131Ho foltiHo BwnAuy sieymiuy Si2E '8 F ied e @fe| aNajned pue |neg ¥ ADD

0z\ .66 EZH IEH SbZ 60:22~0€:02 0z .96 [EXN IETH v 90:61~0€:LL 911 ,z8 N [EXH 21 L€2 22:51~00:0L 1Z1 601 [EXN IETM 0€2 6:2L~00:11
R [oi21y 81010 121p|0g o 15qy 2552 TokS g $800 Jony oL sy 23z [sRSto UeaH N0 Ul 181985 AL Wy | € A99

€L ,001 IEN [EXN [21 8%2 0v:12~00:02 8/ 0z IEEN EXN [F29 L2 00:81~00:9L 6 .66 ITEN IEXN 21 ¥€2 60:71~0€:2L 85191 .,zL L IIEN [EXN FEN 822 25:01~00:60

P ——— .

e _mm_%__wp\_ﬂm m_ﬂwﬂ_\o_w MMM_“&JMM“_ |e&= 2 Islxtalo peq Ja Joj peaiqiabuig JBQUINN-Y Joquuinn-y o

851 002 IS0 [EXT 47 262 0202001 11 .9L KN [ETN [F1) €€2 9h-hL~0E€L ZeL 011 N I L22 0Z:LL~0E°60
=S fogpelg Hake IshvlloRze= Japiog au) 1 [eaq i3y & 55 buojog +& 36T [si10ueld usjoig A L A92

€9.601 <» EXN IETM 64 61:12~00:02 (S v01 EZN IETH OV b°81~00:LL vl .v9 IEXN [E10 GET bE'SL~0EbL 91 €8 [EXN IETM 922 €5-ZL~0€:LL
Sisl¢ [o2 S= 513 Apog Buiuing e Jo saows)y Ty TIRT &3 R4y M) AjoH STEMOY  ¢Blivlo Sk |vis (8I8YMBLIOS LI NOA MouY | 0F mﬁﬂ_u___ﬁ
611 .06 N [EXN IETM €22 0€:1Z~00:02 611 .26 N EXN IEM L1Z Z0:81~0€:9L Gyl 58 IIEH I BEM 912 SZ:h1~00:€L £11,08 =N EXN [N 602 05:0L~0€:60 ewouty
[etolota Shev= b saveig enbns| ay E loR doipialepy S cHoR2 {3iRio Wied Buiwiopy jo puet ay | BET
£91 201 IEEN XN [E7Y 222 Zv-12~00:02 €8 .801 XN [E10 €12 8h:bL~00:€L 18 .71 1 IEN [E19 212 ©5-0L~0060 T ewaur)
ARy 80UBISqNg 8y] 76l [525471 13w B4 paides sy Jo pasg ay | S2 Rl 151 SINO au) ul Bupjiepy {ola=Elelvin eipiodussiy gEe
151 .0v1 EZN IETH 022 05:Z2~0€:02 25,891 IEN [EXN IETH 612 8L'8L~0€5L L1 .68 IEN IEM ¥12 6Z:€1~00:2L 06 €01 [EXN IETH 112 £7:01~0060 | ewaury
Ry [sléliliz ‘{3 ‘=R spusiy saiy| {0 St & 1000 XN WO0Y 8Y] &kl SfeR lslall :TEl= 8Ipp3 0 pejleg 8yL :Aouowr] mwwm__m
€5 .81 1 [EXN IEIM 122 85:1Z2~00:02 1S .20 [EXN IETH 812 Lb'81~00:LL 691,811 IEN EXN M GLZ 85-7L~00:EL 6v 8¢ | IEXN I 012 8¥'LL~0860  yoafjnouey
hsloLLOREE B ZHtoxir=lolvio Rfsl0
7207 SPIemy |10 [eGOI9 1B SPIEMY SIUBIUOY BISY 7707 w._ma_mm“_m

.081 006 00-12~00-81

NNS @



LL16-9991 "[8L [53 / S3uInbu| 3¢
"SISeq| paAIss 1811 8W09 18114 “ssed 1daoxa Ajuo siapjoy abpeq ssaid ‘Jaxiew ‘|eAnsa) o) sie sBulusaiag (Ansnpu| ’g ssaid)Rd -

(1ERR 3T 2RZ R) 2y alYEid BB Fixk boloid lol|YF Ixha 2l ‘B 18ld ElkT 5=~k e :RleEY (l2=hid B YD) 3d

96 .97 IEER G9€ 9Z:12~00:61

5

s __M__N_mwmmm”mwgwwmwﬁ Fim awbey T2 SHesjn ST way] soe4 0} Asunop 1ajeay) Wm
B A1 €6 501 [N 27 9€ SLLL-0EL 56 .20 IEEN [E20 €9 ZE'EL~0°2L 140X 2
(=]

o=

falk 2 &loliy 3NVD IHL IAVS
LEL .08 19€ 05:02~0€:61

tally ume( 1e Ajnpaibay

[JAWARN A5 | )i | SbE L2-L1~0€:GL

RTle=R2 bunyuq adeaspue]
Gel .99 IEN pre GE:EL~0ETL

ke Bulwwny

0€€ Z1:01~00:60 QLALLOT

6 .201 IER

Eslof111e)WOIN
051 .86 [EZH IETH 6SE 80:2¢~0€:02

{olo~5i ewsolueyd
15 .9t [EXN IETH 8b€ 90°61~00:GL

631101

25\ [62 2= 513 Apog Buiuing e jo saowajy
611 .06 [EXN IETH 8S€ 00:22~0€:0Z

Folola llopz 3= 055 IMo4 eauing e Buiwossg ug
021 .66 EZN IETH LYE 60:61~0€E:LL

ViR [o% 52 Aouwiy) au ul moweds ay|
ZL1 .81l XN TN LbE 8G:GL~00:L

R Apogawog

06 .11 IETH €€€ 25°21~00:1L 83LL0]

R R | {cih 8n07 yoeg Aepy
GG .8€1 ¢ [EIN LSE 81:22~00:02

Yk T K sa06 11 0g
8G ... 5N IETH 6YE LbL1~0E9L

Slolesr B0y
01 .51 1 [EXN TN 8€€ SZ'GL~0E:EL

1R SleZ18inp sdeay ayne

201,001 [EXT IETH ZE€ 0L:ZL~0E0L Lauo1

(BEEEE) - Risim [eI6U0N
89..0¢ | IEEN EZH IETH b€ 0p:12~0€°61

T R A3 =73 7 uonieduwog Wi Hoyg ueaio))
€z1 .56 IEN IEH 9vE GE'L1~00:9L

| R mi3 =i | uonnadwo) w4 HoyS uealoy
Zz\ L6 ILEN I b€ LE-€L~00ZL

931101

k< [sitato 1a6paT ployssnoH sapojy

+& 35T [of110U8|d UBIOIS AN

[23 oo ind nuly

|02 S|IeN pay 631101

Gel .06 IEN 95€ 0€:12~00:02 9¢1 €8 [EXN [ETH 0S€ €5:81~0€:LL 8z1 .z8 I EZX 0b€ ZZ:GL~00:71 96 .98 IIEN bEeE 95:L1~0€:0L
L R i3 folvdo | uonnaduwiog wiiy woys ueisy € R 3 =18 € UoNNadwog wiiy 1oys uealoy T &2 i3 dolvio Z uonnaduiog w4 uoys ueisy S BIUI JO SBABA BY | baL101
GZ1'vz) .v6 IEN XN G5€ 10:22~0€:02 €21 .96 IEEH TN LGE 9€'81~00:LL STARIN A9 | 3) | 6EE 0L:GL~0€E:EL 86711 IEN GEE 1Z:11~0€:60

ER Iolefz 98yueMH J0 938} 8y | = 0N Buydg i¥6 isRaln [oT=ilo Ullad] JO )17 Bjqexieway L iz ksl 8yl € 31101
26 .9¢1 X €6€ 9€:12~0€61 16 ..9 [0 25€ LE:L1~0€:9L Ll €01 ¢ XN LEE EL'SL~OEEL 68 .61 | IETH 9€€ 62:Z1L~0€:0L
lofo [o=& 8uQ 1oWQ YL folofmi@ andw3 3y S0 & lot=hy 8sipeled 01 xaN abejjiA auL 1210 [xH3=* llo= Stk AINOW ALHIT

231101

Ly1 .88 < [EXN NEN 29€ 82:22~00:12 Ly .,111 EZN IETH 09€ 15'61~00'81 121 .vel IEEN XN 29 €YE bb'SL~0E'ElL 68001 [ETH LEE 0L:ZL~0€E0L
FrlloR2 ied aLp v 6107 ‘R 2 dWoH Jaiouy |5l Bunoy pouiay trEla sononay LA99
621 .98 IEN IETH £2€ 92:12~00:02 61 .78 ILEN XN [F15 Z2€ vS:L1~0€:9L 68 .26 % [EXN [E17 60€ 20°GL~0€E'€L 06 .61 1 XN IETH 80€ 52:ZL~0€:0L
{¥Blctr vl 1s0y9 by paueq ay| ~holm s0iad 099
61 .v6 ITEN IEH L2€ bE'12~00:02 8v1 .68 [EXN IETH LLE 6Z'81~00:LL 69,901 IEXN IETH ¥1€ 9'v1~00:€L
SEolofa SRis puowelq pim lefRIk ssajaweys ayL e THzotly Ivia lixlo punosy Aepd Jeuig 8y 73S S 8yL 6 A99
vLL €01 IEEN XN IETH 92€ €v:12~00°02 061,911 IEXN I 81€ 95°£1~00:9L 601 .v11 IEXH K29 E1€ bS:7L~00-€L 9. 101 IEXH 29 bOE Lt:11~00°0L
M o) I Falxky [0 lo7% Steaig 1B aLp uaym BluRRAY 8101 ¥ AD9
01 .96 =N [ETN IETH 82€ 90:12~0€'61 11 .28 [EXN 10 9LE 2Z'81L~00:LL 801 .0z1 IEXN IETH GIE 00:9L~00%L
10% IG5t MEEEE $891] 11U0309 34 J0 1BIRH a1 ER [oRo¥ dopiaep % Szl 92uey) puodag £l¢ [o5m Alwey jewloN v £ A99
08,001 =N [ETN IETH 62€ 01:12~0€'61 €8.801 XN 79 61€ 81:L1~0€'GL ZL 0L N EZH BEM LLE bEL~00-ZL 98601 727 90€ 6v-0L~00°60
T 2 L ¢ '
R 2% 10g abus org {273 sheq pue syom R 3Rlo0 lo% Zivla uspieg SnH Sy e h
o€l .£8 IEEN I b€ €2:12~00:02 €el .vg KN 2% 02€ bZ'81~00:LL zel .01 IEN EXH IE79 O1€ EL'SL~0EEL 16 501 % 2% L0€ 8LZI~0E01
[zlolofa ¥in i salieiq xog oeig faR& sapiL ays Aq wbney izl deosauy S cHoR2 f3iARAo Wieg Buiiopy Jo puet ayL L ADD
vEL 201 IEXN IETM SZE 2L:1Z~0€E61 zv 111 XN AN L€ LZ:8L~0E:9L 801 501 [EXN IETM ZI€ SL'SL~0EEL 18711 [EZ1 GOE ¥Z-ZL~0€0L
vto SHa ig Buumoig Rotalrlo ol ho awnAuy siaumiuy 28 3 % (eg € L anained pue neg ReRImwows  ERDON
£11 .88 TN [EXN IETM €0€ 85:12~0€:02 911 28 I[EN [EXN 271 62 Z2:8L~00:LL 1Z1 601 [EXN N 62 6:5L~00:71 Z. .82\ [EXN IETH 682 80°€L~00:LL ewaur)
132 B RS IR o
folols St euey 1oy Eoemso_\,ﬂwﬁwﬁ :_m“‘mw_"_wy (2343 o) 2R (5wl k) Yoy Py
:12~00" :EL~00: ewsaul
6. .8 < IEN [EX 74 662 £2:12~00:02 78 111 WEN 0 JEM 862 16:21~00°91 v .92 [EXN 20 062 9t°€L~00°0L [4 12
2lva [l Bt 2 e . —
iolz=E euolg Elole HeloZ R ick 0 awnoney Ay mrolsrmsin o B R e RES
:12~00" :81~00- 'GL~0E: ’ : y o - | ewaul
501,901 IEEN IEXTH IETH 20€ 9120002 69 .96 [EXN IETH 962 9€:81~00:LL 0Ll ... IETH €62 LY'SL~0EHL 92160 .15 [EN MM 262 LZE1~0EL ]
Ja1o Biouy Slaraln olbuse) 121% l0R3#h Iefo Slielfolass Mouowol |1nS saiay| mwmam___m
9v .8¢ IEXH IETH 00€ 81:22~00:02 €11 .0z1 IEN EZH IETH £62 00:81~00:9L Zi1.6L1 % EXH 21 162 65:€1~00:CL uoahnauey
TloleE & ‘Sin Slofz :RB Rislo
a0e|q Buoipn ‘ajdoad 1By : Ny ane o___H.M 8

Ly .08 IEEN BEM LO€ 02:12~00:02

NOW h




L£16-9991 18] [ / saLnbu| 3¢
"SISeq| paAIss 1811 8W09 18114 “ssed 1daoxa Ajuo siapjoy abpeq sseud ‘1axiew ‘|eAisa) Joj ale sBulugsidg (Ansnpul '@ ssaid)ed

(1ERR Sy 2R 13) Rl imlYEis =R S boloig |y Ivhn 2He ‘BF i2ld E~lE 65+ e :RIrEY (l25+hid B ~liem)3d

=
m_.<_|n.v mtmmc_ m_u _m~:_>> B mm>m\5 m:._. mnm_—w mEEE:I ..a—ﬂc__._. m
6 .9¢1 ILEN [E20 82b 9t:12~0€:61 86 711 IIEN 20 L2b bZ:LL~0EGL 6,201 IEEN [F29 92b 2hiEL~00:ZL HIE()] (=
=
JOQUINN-Y JquinN-y 2355 Sows Ag $e09 Jany au sy k¢ Iontako 18BpaT pjoyasnoy ey 01 31101
Z€L .01 IEEN IETH 9L¥ 02:12~0€'6L 6/ 66 [EXN [777 SL¥ 60:8L~0€90L GEL ,06 A7 66€ 00:GL~0E:€EL
1Y 2R lloRn %€ {sioR {¥ izim llo72lR 4T {5loR {x SHolofdE 1 fzloR R
auQ pejueyau3 Ay - || oA SIBIN ueigery au( 1e[0saQ &Y. - || ‘JoA SWDIN Ueigery aU() SSBJISAY AU - | “|oA SWBIN Ueigely 631101
991 .921 [EXN IETH 02F 90:22~00:02 991 ¢ [EXN IETH 2Ly E7°81~0€:9L 91 .92\ XN IETH L0 90:51~00:€L
Si2E '8 & Yied e oXe] auajned pue |ned f3talHo bolts|Ho sumAuy areymuy 2RIk ssejueyg 8yl 831101
1Z1 601 [EXN IETH 221 61:Z2~0€02 9l1 .78 [EXN [0 12b 2Z:61~00:8L 051911 EZN IGTH LLb 96:91~00:G1
. . B S dyiRise i = chhoiR _ —amngn
ey PO oo SR tauo
’ ' ’ (9 .2\ [EXN EM €1b L€:8L~0E-9L ’ ’ ’
T & HiZ {olvio z uonnaduwiog wyiy poys ueisy i3 12RIA [ST2Rlo UIeq) Jo 8)7 sqeyieway 8y L & i3 {olvio | uonnadwiog wiiy Hoyg ueisy 931101
GZ1 .00 IEN XN K20 6L 01:12~0€'61 Lyl .01 ¢p EXN [77) 60F €1:81~0E0L Sz1'vz\ .v6 IEEN EXN AN $0b b0'bL~0€°ZL
i Fato T pueq g oN [2bolofa ¥im =S seueiq xog Yoelg i uswbely 631101
9¢1 .96 [EXN IETM €2t 90-22~0€:0C el 201 IEXN IEH OLb ZL:61~0€:LL €6 501 [N [E10 €01 SL:GL~0€:EL
Yl i =5 8oejed ung enjg ¥ [sf4R puim jo A 3R S7ARkA pauweq ay| 31101
9.1 1 N EXN [N G2b £G°0Z2~0061 961 €01 IEN [EXN 20 L0 €1:L1~0€:5L 201 .88 [EXN IETM 90 8Z:71~00:€L
obuey [skafty umeq 1e obue| | {5 g€ Jeisowsg [eulj oy ER Iolz72 98yuemH Jo 8%ej ay| £31101
(6 .L11 KN 20 b2b LS:1Z~00:02 €6.501 [N 23 80 Sb:L1~00:9L 26 921 N [E10 S0t 90:b1~00-ZL
&R 1270 [o2 Ivlm uspren snH sy i3iviv lofo auiysung Apy & | & SUID og (I SHI9 231101
el .01 IEN XN 20 LLb €1:12~0€°61 661,011 [EXN 21 b1t 02:81~0€:9L (51 611 EXN IETH 00% 6G:71~00:€L
72 Siclo= ZoR 1eaney u| = Kz euogysiy |e 2% Islxhalo peq e Joj peaigiebuig LA9)
£9 9. N [EXH 10 L6€ 9%:1Z~0€:02 (S1 66 [EX 777 06€ 60:61~0€:LL LEL 9L N XN 10 8L€E 91:G1~00:7L
[efaln 2 [oS 10 by SURaH Usoig Jo pue] 72Iv8Y Isivlchil [zim Slo Aloig sauewAejnog 9 A9D
0L .52 IEXN IETM 26€ SE'22~0€:0C 89.101 IEN [EXN 20 68€ L1:81~0€:9L LLL .6 IEZH 20 6LE b0'SL~0€:€L
{vfe 2o Mg Bumoig |2l llopz S |0455 Imod eauing e Buiwiodsg ug He 23 lloihy [euL uo Bog G ADD
£11 .88 EXN IETM €6€ 85:02~0€°61 0z1 .66 [EXN IETH 88€ 60-8L~0€:9L €01 .18 < [EXN [E10 08€ 1Z'51~00:0L
Svlie 1seney 1SR SleE ey sdesy aine Wi Iy 18sung yajenbses ¥ ADD
901 .£¢1 [EXH IETH S6€ €1:22~00:02 £01 001 [EZH IETH 98€ 0t°8L~00:LL L1168 I IETH Z8€ 6G'SL~0€bL
L3S 372 loRE Hi2 - . -
o e voroces [ £A99
28,111 ICEN XN [F23 ¥6€ 12:12~0€'61 ‘ ’ ’ L ’ '
i3y & 5% buoyog [YEf3E a3 10N 0g Z7 ivlz s09g fe1n ZA99
vl b9 [EXN 20 L€ bE-1Z~080Z 671 .08 [EXN IETH 96€ 0Z'61~00-81 901 .01 [EXN 2% S8€ €4:91~00:G1
Il FHaln& abenbuer [esianiun Il Elo [sk1T IXIX +& SiE5T [oh18ueld UBjoIS A L A99
€11 .68 [EXN IETH 86€ 65:02~0€°61 8¢l .001 EZN IETH ¥8€ 01:81~0€:9L 9¢1 .8 [EXN IETM €8€ E5'vL~0E°EL
o ) lefy I 72 foyoor o 1y SHolof STl PUoweIq P M
0z1 .96 ITEN EXN IETM bL€ 9€:1Z2~00:0C £0L .6 EXN ICTM €L€ L€:81~00:LL L1 .£0L IEXN IETM 99€ E'5L~00:7L ewaur)
813l Rie~lo 6861-8561 B AHTD T
68618561 AL USIPOMS LD aUNSa[eq [oels| v Nm_n__MMHV_«w A@“Howﬂcwh%m 7 ewaury
6€1 007 ICEN EXN IEZY LLE 05-02~0€:LL ’ ’ ’ :
SidlmHe pushddey Rly 5T [52[ed Wojun ay|. He hzlofely Ivia lktlo punosy Aepn 18LAQ BYL RES
861 €11 XN AN LLE €6:12~00:02 091,011 [EZN BEM OLE 06:81~00:LL 601 711 IEXH 2% 69€ #S:51~00:01 | ewaul)
REem iv Stolofiz U0S 18IND 8y L Toll Blz ufed [eey v mwwm__m
oL .26 IEXN IETH SLE 20°22~0€:02 i1 .81 L EXN IETH 2L€ 8G'81~00:LL 011 .06 IEXN IETH L9E 00-9L~0€:7L uoahnauey
FB68C AV |£72 Qv 8687 Miex Selslo
9v1 9.1 IEN XN IETH 9LE 9¢-22~0€61 aneay 419

anL m




££16-9991 '[3] [63 / s8uinbu| 3¢
"SISeq| paAIss 1811 8W09 18114 “ssed 1daoxa Ajuo siapjoy afpeq sseid ‘Jaxiew ‘|eAnsa) o) sie sBulussig (Ansnpu|’g sseid)ed -

(1ERR Sy 2R 13) Rl imlYEis =R Sk boloig lll|YF Ivhn 2He ‘BF i2ld E~lE fs5vIk e :RIrEY (I25+hid B ~liem)3d

Icdolo 1 ‘[=lofo firkd 887-1 pue sy i Jslwng InQ 8|\ JeaH obue [siiv umeg 1e obue| |0 S|ieN pey Jajeay)
09 .80 X 118 81:2¢~0€:0¢ 98,011 BEM 01§ 0Z:61~0€:LL 16,011 ER 605 LZ-GL~0€E€L 96 .98 IEX 805 9Z:11~00:0L JHON

KOFIC Theater

fol¢ [5%2 siapuodsay 1814 8y | Rimlzs22 funjug adedspuen Ivllor&2 Hied 8Lp 0% [oai INEEEE S881] 1NU030) 8U) Jo yBie B | 0L 3L101
0ElL 2Ll L0S 22-12~0€'61 Gel .59 06% S0-8L~00-LL 621 .98 [ETH 68p 9G°GL~0€L 08,001 EZN EIH ¥Lb OL'EL~0E'LL

v o 452 Asuwiy) aup ut moweds ay| ER {20 lkln 818s8( NoA 84 8y i3 ngeL Zi2lv [5Sko T awi| papuadsng 63LL07
ZLL 811 [EXN I 905 86:12~00:02 91 .L01 EZN L6Y Ly:8L~00:LL 691 811 [EXN IETH 88% 8G:GL~00'L 25.901 s EXN SLb 9-Z1~00:L1

IYit & laaZoieho loiviv

L R i3 folvo | uonnaduwiog w4 poys ueisy iy S2 Isiriy eges 3E S{oin eag anig
. oo uewop\ AleuiBeuw| ue Jo siana pes oy iy 8131101
Gz1'vz\ .v6 [EXN [EAN 20 0°12~0€'61 12 .08 [EX IETH S6b 02:81~00:LL 12 .56 [EXN IETM S8 SE'GL~00:7L €970 [EXN 17 08t 7:ZL~00:LL
v 7 ke preiseg ay) o poog aup ‘selfuoq 21Y SHesin ST way 894 0} Aswnop {yE ‘@R IS ‘elood E [oid~ doipielepy L3L107
€51 .£01 IETH 108 €1:22~0€:02 G6 .29 IIEM [77 96b 2€:8L~0€:LL 0/ 611 EXN IETM €8t 6Z'GL~0€:€L £8.801 [F11 28 8LZL~0E:0L
ST g€ Ja1sauag [eul ay| {0k SRE cliel £ Uny BUIOH B UH (I XY Shid suasy| [2tolofa Stewrs ka seueiq enbns ay) 931101
€6 .50 IEN 29 008 Sb:1Z2~00:02 G6 .26 IIEM [17) L6Y L0:8L~0E0L 6 ,9¢1 IEEN (K20 t8Y 9b-bL~0E2L £91 201 [EXN [27 18% ZL:LL~0E60
folofs St euey Joj T2y sl 7 uoseag punogieH Fi868C AV |£7Z Qv 868Z Mie) 31101
6L ..8 ¢ [EXN 7% 10S LS:02~0€'61 51 6¢1 I €6t 61-8L~00:9L 9v1 9.1 N XN IEEH 6Lb 9G°€1~00:LL
folofmf@ andw3 ay | {aly [5olmloi eiqwen Jo Lssaq Riv Iolelilz ‘6 Ve spusij ooyl SHaf slallo ;T etz 1pp3 4 pelled 8y :Aouowr] 31107
Ly 111 EXN IEIM €06 15:1Z2~00:02 59..c1 ICEN [EXN IETH v6Y £1:8L~00:9L €5 .81 1 [EXN IETH 98t 85:b1~00:€L 6 .8¢ 1 [EXN IETM LLb 8b-LL~0E'60
o — o g - I¥lom Bt2R To 2
L] 1o | mwmmhw@_.wﬂ_mw qmﬁu_ﬁd.ﬁmmmwm whm%:.ww €6 .501 N 10 £8p Mﬂw%% 9513 Dupanog se oy ARy £3L101
‘ i ' e ’ - 96.9v1 IEN [E23 8LY 92°11~00:60
llelin {olafEllo z2ied €1jiug (RaheB) 32 (Buodsuioy) yinoy (/313 Slo) 2% (S8WIL pieH) yinoA 231101
Ly 0¢| EXN IETM 66 0%-2Z~0€:02 5 261 [EXN [E17 861 20-8L~0€'SL 5 ,9¢¢ [EXN [E40 9Lb 9LhL~0E:0L
R 4R sheg pue syiopm ¥Rl el uiel| 15049 Ala R lofoaro]wy | B [olY=2R puet o jo ajeL LA9D
€€L .¥8 [EAM ZLb bG:02~0€:61 671 .76 XN IEH 19b 10-8L~0€:9L (S .28 I[EN TN 8Sb 2ZhL~00-€L 78 .66 [EXN [EZM Lbb 6E:1L~00-0L
Slofe=~r Woipsouy BlUR Ry 807 He S lloity euy uo Bog T R B3 =7 7 uoniaduio) wil Loyg uesioy 0799
0L 511 [EXN IETM ELb S2-22~0€:02 801 .0z [EZN IEH 09 00:61~00:LL €01 .18 < [EXN [E10 65t 1G'SL~0EpL €21 .56 [EH 9bb SO-EL~0€:LL
= |2 fog yoeig &R [oi2ly 8107 J0 Ja1pjog W vzl Jesung yolenbses € Ri2 A3 =12 € uonieduio) wiy suoys uesioy 6 A99
€9.601 < [EXN IETH 89 6v:12~00:02 €£.001 ICEN [EXN (29 S9b 01:8L~0€:9L 111 .68 I IETH €5% 62'51~00:71 €21 .96 [ETH 25k 9€°ZL~00:LL
Yl Fialr& ebenbuer esieniun {8IEkRY oS0 Sz 3T puewly Rt buiAg fln dedsauy ¥ ADD
€11 .68 [EXN IEH L9 62:12~00:0¢ 101 .LLL [EZH 77 99 £2:81~0€:9L €01 .28\ EXH IETH SSb Z€'51~08:2) 801 .501 [EXN IETM 0Sb GL:LL~0E'60
21v8Y [o1Yl il [2im =to Aloig sauewkainog Frllo o k4 Jonaio4 Addey sadng | R i3 =12 | Uonnadwio) wily SHoyS ueaioy [3HalleS Aisenes) ¢ ADD
L1 .v6 [EXN [E20 69 10-22~0€02 £ .56 IS EXH [E10 99 GE8L~00:LL zz1 L6 I ¥Sb LE'SL~00:7L 52 .5 EXH IETM LS GZL~0€'LL
Elolo iZkeP liols ST way] Jayy uelpiiy) 1oy| puy # kol ofes U0S 181D By L R B3 (o2 lemap uo Ay y 2{3viz I ¢ sieisyooy abeyin ZA99
001 .Sv1 EXN IETH OLb G2:12~00'61 0LL 811 EXN IETH €9 82:L1~0€:5L L€L .8 IEXN I 95t ZZ:h1~00:€L 6G.801 [EXN NEM 6bb 8b:LL~00:0L
6102 ‘BT 28 8UO0H Jaylouy 128 Seloiz: 1snbny Jo LA} parojeg :nQ & SR 0| puely 2 Siclo= ZoR 1eanay | L A9D
621 .v8 IEXN AN LLb bS-1Z~0€:02 9l vy | IEXN (20 29 bZ'61~00:LL £91°ev .8z IEXN 1N LSb 8E'SL~0EEL £9.9L [EXN [E17 8bb 9LZL~00:LL
JOGUINN-3 J8qunN:y I 35 06 SN 10N 3 R Sm100 9ug Aoy rRfeREowo0owsa  SEEE
ZeL 011 IEH Lbb 05:12~00:02 8y .zv [EXH IETH Obb Z1:8L~0€:LL 0l €8 IETH 6€b £2:9L~00:51 LeL v | IEN ET 62b bS:ZL~00:LL ewouly
1221 [vE |02 22|
RS =3y [otalkk 1213 p dnod e o) yoeapunog E Svhitodcixiy puno4 pue 1s07 :8/0) 1s8us3 E%mﬂwm_ﬁm comﬂmw %ﬂ & ludy REV
:22~0¢: :8L~0¢: . :Z1~00: Z ewaul
vl 151 N XN 20 bbb 10-22~0€61 6€1 .01 [EXH 20 LEY L1:8L~0€:9L 8 .£0 ISR 0 28 YEW EED1-08EL 101 .v€L EZN IETH LEY b1:21~00:0L ]
Icl¥Rlle klloRR Hzd 100d pues e ul Buwwimg Tolw o 3R Oy paeS ey o pass UL 2 ST SR 2107 11z 1461 se auibew) s |y 2% Eiv ysoiues mES
651 .88 IIEN [EXN [21 Sbb 85:12~0€:02 25 891 IIEN [EXN IETH 9€b 81:81~0€:5L 79 011 < EXN ETH S€b 0Z:h1~0€ZL 2L 821 [EZN IETH OEb 8€E:1L~0E60 | ewaur)
lolista Aewoueq ol Bl ieg leay v Sl sane los v g oog vowongoy - ZEEEHR
8L .89 [EXN [F10 2bb 8€:12~0€:02 011 .06 [EXN IETH 8¢t 00°61~0€LL 901 €€\ EXH IETH €€b €1:91~00:71 1S .01 EXD M 2 Lv'ZL~00°LL  yoakinauey
R feT~ nauy 1) 3soy9 FElslo
Gyl .6 IMEN IEXH IEM €bb L€:1Z2~00:0C aneay) 4419

a3am m




vy iz SEIVERE

iV Nz [2hERe

plemy 8auBIpNY PIEMIOS Ysel JO JBUUIAA 8Y ] pIeMy 89uaIpNYy AIEJUSWNIOQ JO JBUUIAA BY | ._wuauﬂm_#
021 6LS 00:71~00:ZL 021 8LS 00:LL~00:60

C v Sl L iz~ Al Elolaly
Z PIBMY/ Y08SI[ WIY JO JBUUIAN By | PARMY Y0BSI™ WIY JO JBUUIA 8] anbay
0ZL LLS 00:G1L~00-EL 021 €L 00:2L~00:0L ewaury
v McEaialy o
pleAY ,S97) UBZINY JO JBUUIAN 8Y] z mE_wwu_m

061 9LG 0E'GL~00:€L :

iR Rk Y | e AR e
7 Plemy sjusung Map JO JBUUIAA 8Y| | pIemy SJuaLng Map Jo JBUUIAA 8U] 1 m——“w“_m

071 SLS 00:GL~00:€L 021 bLS 00:ZL~00:01 :

(fetal+ visl) ko [5Z8 PHom 1ids Efsio By
1v .56 IIEN [EXN [£1%) 200 G€:12~00:8L aneay] 4419
3L L

fesk lofo ung nuy lex £ lolxkalo peg JoH 1o, peaicusbuiy . e seeayL
81 .z8 [EXN 1M 218 25:1Z2~0€:02 LEL .9/ [EXH [0 LLS 91:61~00:8L : HIE()]

96 971 IEN 0LS 96-GL~0€€L

£ [5210 i2hyss SUesH usyog Jo pue
89.101 X 19 11:2¢~0€:0¢

1ziZ [okaiE B0UBI0\ JO BSUBS BY |
LEL yL| IETH 098 vZ:61~0€LL

=32 312 loRd Kk
POOYIBLIO| Wispo e Jo sabejuopy
28111 X0 20 vbS LZ:9L~0EwL

0131101

SiekHo PUeLBYION
85 .06 [EZN IETH ¥9S 0€:02~00°61

|of2ElatA lof2E = Apenng ‘Mg 3uoq
99,86 [EXN 77 bSS 8€:£1~00:9L

631101

~lef iv =5 d%e[ed ung enjg

T R B3 {olylo Z uonnadwog Wi Hoyg ueisy

ity umeq 1e Ajjnpaibay

8131101

¥9..11 EXN IETH 59§ LZ12~0€61 Gzl .00 EX €66 01:81~0€:91 [/AWARN 3> | 85 LG¥L~00€L
Elolle SHelo2 &ic i @e) awnoney Ay e (LSRR )R akm [16U0) L3110
69 .96 EZN IETH 995 90°22~0€:02 8L .071 EXN €565 00-61~00:-LL 89 .,0¢1 EXN ETH 65 Ob'GL~0EEL

IzlxRlle FrllozR% Ham 1004 pues e u Buwimg
651 .88 IIEN [EXN [£13] L9 86:02~0€61

3 feS VI Uy 18] 18049

Gyl .6 ILEN X0 IEM 1SS L€:L1~00-9L

J2IY Soss{n ST way] 894 0} Asunop
G6 ,29 IEN 2 08§ Z0:71~00:EL

931101

& [of2]y 810740 JoIpjog

RR 1383 Duleay ay|

Tolm soialg

631101

€£.,001 [EXH 27 €96 01:1Z2~0€'61 99,601 [EXN IETH 966 SL-8L~0€:9L 69.901 [EXN IETH 96 9L'GL~0E€EL
i3ly 2 = buoyog SlaREl olbiuen [2fHm eljiwey 31101
vl .v9 [EXH [E20 896 10:22~00:12 €Ll ,0z1 IEN [EXN I 666 OE'6L~0€:LL 01 .52\ XN I LS S0-9L~00:L

KOFIC Theater

KOFIC Theater

Ixhe T K s80611 05

131% lof3Hn Izdo Sliliolz mouowoy (1S saiay |

Alz R lojosnowy |

8 ... IETH 696 L1:Z2~00:12 L1 611 < XN 20 855 62°61~0€:LL (6 28 AN LS6 2Z9L~00'GL BENL
Rlles ¥ e 35049 2[5/ Ssaussajalels Jo aleig 5 [55R 80ualiS J0 A1 — YN 231101
L1 .801 [EXN IETM 296 8v:12~00:02 €4.901 EZ MEM 655 9%°81~00:LL 18 ... [EX [E10 GbS Lb'GL~0€bL
k17 5 SZ4R 9IpaaN 8U) Yim |19 ay | Riio Sy GE I Alessiwwiog soyeuey 2R 2710 o lv|o uapien snH s L A99
501 .2z IEN XN I 8¢S 20:22~00:02 08 .51 < [EXN IETH S¢S SE'81L~0€'9L Z€1 .01 [EXH KA1 626 €L'SL~0E€EL
{2 5o elouy }oT Sim £ 100(] AN Wooy 8y| tolof lloiy {3l ualnl pue sboq Jo 9 A99
9v 8¢ IEXN IGIM L€S 81:22~00:0¢ 16,201 EZN IETH 9€S Lb°81~00:LL 601 .28 IEXN IETH ¥2S 25'5L~0EhL
RS=3Y [otalik 1e13,p dnod e o) yoenpunog RIY [olélifliz ‘8 ‘7[=7 spusiiy saiy| {ola=Eeliv|o eipiodussiy G ADD
vl 1G] NN EXH [E20 266 L€:12~00:61 €6 811 IEXN IETH L€S 86:L1~00:9L 05 .£01 IEXN IFTH 826 Ev:v1~00:EL
i3ko B2+ llI=w sinoH Bunisip BlrRlzued ey {3%kn S @ Siwlo ‘BB Z Aepimes uo payeol) peq ¥ AD9
v .01 [EXN IETH €S LL:12~0€E'61 011 .06 [EXN IETH 0€S 0€:8L~00:LL 201 .26 [EX [E10 625 ZE'GL~00:7L
E Svhlocizizy punoq pue 1so7 :aj0) 1saui3 Eln B [ot=x asipeled 01 xaN abeijiA au L Ralxky#s loiviv lofs Steaig 10r 8y uaym ¢ A9
6EL .L0L [EXH 29 LbS LL:12~0E'6L 1zl .vel XN 20 288 v1:81~00:9L 11 .28 XN [E1N L2S 2GhL~0EEL
|clots FES 8si0H ueljoBuol e ||y of SR Ivlz s98g fo1y B {ziioln we pueisip ZA9
v/ ,86 [EXN 2% ObS 80:12~0€'61 901 ,£01 [EXN [ €€5 €1:81~0€:9L G2 .61 IEXH IETM 926 60°51~00°€1 2
iz Sl 93uey) puooag Ele falvin uBLIOA B9S BY) Jo 1seT By L A99
ZL y0L EXN EM 6€S b:1Z~00:02 01 .8 [EXN [F17 bES LZ:8L~00:LL
ol Islolalah exquen jo wesag Vo Ihe ot 1103 Adde socng R K Ysoues Resanmay  ERpEN
69 .LcL [EXN M 026 £1:22~00:02 v/ .56 [EXN [77 616 GO:6L~0€:LL 2L .81 EX I €16 8€'91~0€bL 97,101 [EXN [E19 2185 LL:EL~0ELL ewaui)
R 1ERRA i FEY ¥20C v4ve
Bulusaiag w4 Loys 13 Auowsia]) uonenpeln vZ0z Y4vg fagem REV
I ! ! G L~0E: Z ewaul
W RO 01 .26 [EXN IETH G1S Z0°GL~0€:€L ]
107 76 3\ 10N S Zi2ly ISk T awi| papusdsng 5 =S bog yoeig RES
8v .cv [EXN IETH 125 21:12~0€°02 25,901 < [EXN [E10 815 9L'6L~0€ LL €9.601 < EXN IETH ¥1S 61:91~0€L | ewaur)
Sf2 prop (V2027 o 1202) e spuodiag i fok U 1000 841 oo
ey €21 IEXN IFM €25 £0-22~00:0¢ i .v11 XN IEH L1S bS-8L~00:LL 9101 EZH IEM 91§ L1GL~00p1 uoakjnauey
& Rl JeM (n1) SEelslo
i1 601 IEXN IETH 225 61:1Z~00:02 aneayl J419

DI._.O_\




piff

IS NOT
DEAD

Z=& @p!tt GROUND
FefolHe Sate 33

10/2 WED, 10/11 FRI 10:00 — 15:00
10/3 THU —10/10 THU 10:00 — 18:30

ACFM 2Z=&
HIA T 2T Al Z

10/4 FRI—10/7 MON 9:00 — 19:00
10/8 TUE 9:00—18:00

O RE =
CGVAHIRHAIE| 75

10/3 THU—10/10 THU
10:00—19:00

I £ BUSAN
%y % International Film Festival
(] <2 2-11 October 2024

BRUDER DDanjit POB® ‘33» 1l ORCREW hih /Y

SWV/

il A |H-I |$J
-“'" AEIE AIE
30 September - 8 October 2024
BEXCO, Cinema Center Busan

1770 =HEEAHSAI HZ]

© ST SSH| (BIFF)
@ OtAIOHEN 2

FHI S HIAE
= 3|

T ZME L

SAORILEMIZ 2T

Busan International Film Festival (BIFF)

FLY ASIA Startup Expo 2024

Asian Contents & Film Market (ACFM)
Busan International Performing Arts Market
Busan International Rock Festival

Busan International Food Expo

Busan Design Festival

Good Night Busan - K-Music Season
Busan Marina Chef Challenge

World Creator Festival

USAN
ETROPOLITAN ciTy LEE CONVE

FESTIVAL SHIWOL

BETTER
TOGETHER

IN BUSAN

@ SARISTHAEH Busan Webtoon Festival
O LIOIE SZHHHE Data Global Hackathon
O AICIOIE 2mHA Al Data Conference
Busan Craft Beer Masters Challenge
ASEAN-Korea Fashion Week
BEYOND Hangeul & K-Culture Festival
Wildlife Photographer of
the Year Award
LY Shiwol Village PR e

NTION




. 29th BUSAN International Film Festival

P Contents

AMHIIME | Screening Schedule
E[24 S10H ohl | Tickets
P y ¥ JH/m2E=} | Opening Film & Closing Film
Za} THHE|0|M | Gala Presentation
)y W Yy § OF0|Z | Icons
XA | Jiseok
‘ OfAjoriste] & | A Window on Asian Cinema

A
)
4

5 H#X | New Currents

‘ $kRA3Lo| 24 | Korean Cinema Today
- AH[M m2|0jof | Special Premiere
| - op-2la} | Panorama
' - HH™ | Vision
i €= Alujo} | World Cinema
E2lAl ELIE | Flash Forward
QLo|= W= | Wide Angle
- st=2 h A | Korean Short Film Competition
‘ - OFAJO} £HM A | Asian Short Film Competition
‘ A - EHH &[0 A | Short Film Showcase
- CERHIE{2] A% | Documentary Competition
- CI7HIE{2] £H[0]A | Documentary Showcase
QEZ Aldjgt | Open Cinema
OjELICl IiM | Midnight Passion
2 A3 | On Screen

Ey|gl x2 a8 | Special Program in Focus
- 10cHe| ok, 10che] st | Teen Spirit, Teen Movie
- O]Z oA, Hakoh WebEa|o| A|LoAE

Miguel GOMES, a filmmaker of Joyful Melancholy
- 12 A, o] | In Memory of LEE Sun-kyun

Ewara | Special Screening
D273 o|¥IE | Program Events
F{FLIEIHIZ | Community BIFF
SyehilHIZ | BIFF Everywhere
EhZH Mol | Index of Films




E|Zl S04 Aldat oIzt ohL|

OO HO -
s o p— o Rt « BAZTISHRIS MAANRS ARIOR SUIBH |Lt SISt st BIRtS Qo Al AR QIRtsI0] ZAI7| HIZILICE
. « ACITFIRFS Al AR} |55 FIE| JHSBILICH SIE ALSlof et IS E! 4 QOL| AEHI 9l KfI=ALKE] ohLtof| rfa
E|Z oijof HO|X HIAI=E ZA|7| HERHLC]
22l tlickoglt L;lf Ilrl 920~1011 240zt EH‘|:°'01||.DH?J HPIBEC
o it A0 - A1 APSt S 15| 0| PHSEILICH B, Al AFSt 3 QIRIBHS 2 OBt HA{0] HEIEIR] 958 4 RUALIC
olllEA 10911 08:30~20:30 = HAAREETY S3 Gk 10| 02t HAEHo| 2kt 4~ QIELICE
N * (=] L
ofsfolcs 102 0lMHEAE 7S - Ok 44| 0[Bl0| Of2I0]= S} SRSIOIE QUEHETfSILIC)
o 08:30~20:30
AHAtEE 65 10.3~11 *10.11-08:30~15:00 NI = AT LHEO= 32 5l E S| Hilo| E7FtLICE
BIFF COVAIEIAE| 75 . A i X IOl TICt SHSOITRT} HBIRIZ9RIS| RIS M40t ol Jhs
28 ZHALIHIEE] 82 10:3~10 08:30~20:30 S o Co N
08:30~20:30 &3 - E22iot AT IR T5I0] St A B AR U SHAL B os| IXBHLICH
oIBIx|Solels| DX ~ POV LY . = L
SeRiEEsl 25 103~11 %10.11-08:30~15:00 ¥ HEASL| DIH(GV) 3 SAL| 2 AEHIO| OhHo| it o] FRsBiLICt
H7ftA BASE A4S 10.3~6 09:00~19:30
* §24A]-T24A| / OPAJOFZSIZOIYIZ & SRHOTTOIYIE 0o 9.20(2) 14:00 O= — 22/l oiniiat ks 24 oY
* QAR offol: 9.24(3H 14:00 2E - 22191, BIFFOiEA
* BIFFONEAS SIotH| 7|7lo2t SesHL|Ct Hotr| 7 |71of| 55 S22 71 717k2 QHAHC| AT 0|A 2Rttt
AXZS HABINS AR TIIR QHHEIA TS SHLSAIALE 2HIER 2O[o) ZAJ7| HIZILIC
E|Zl 714
JH2FAL TH[akAl 7H?_I§ #ﬂ 3:' II.'_}EI
7= i i . Unraeixt Dj=LiQ! M
OMIOKEHIZOIHE & SZHOTTOAZ - Y HESAD 01857 3l e S| Bt S| 2t 2210102 ojuiSt ES SRITHEAN L nj ol 2ol 8= 2
71 30,0008 10,0002 20,0002 THOIREIZ 0|28 4 QALICH kA oofLtic! SMS, 2HILEZ SS RIAJHOF ZO[E[Z 20| FHSEILICE JHeI-E s =0l
0| MKIZ 9ot A|Atlo| RE 20t SRS |
FHAUEE
- e 29|
- OO} IRBE E[Fl0] F| A - SHE B Of2HR} ZHSLICH

- BHIEZL: E3U ofjol o] X] (ticket.biff.kr) — GlIOHLHS SHol/F|A — 2791 - OflifHH — AHE MEH — ofjof|A

SSH A - 24IE | 1666-9177
- Z0|EZ!: BIFFOHEAOIMEE #A W 22 T

I
712t | 2024.9.9.(8)~10.18(2)
A

* 2%

- 45 A5t 308 FIFX] 4 B20| JH5ELICH * 2 ARZH | B 712 9:00~20:30

- R FAE EPRI0], T 314 3 T ofofsiop eiLIc e 712421 10:00~17:00 (BHAJARE 12:00~13:30)
EPE RS ] x g TRzt T U 3R vl

- G&HH| 742 (108 127Kx])
- ESHH| 717108 22 ~112) g 1,0002 X% 2 Al 2 ZH|

o
« SO AFHO R oY 20| HPEAL FlAE FRE 4= §l0| - 2H20| THSELICE

o
FarrEola

Haaas EA 1R

» 0|2 | cs@biff.kr

o ol i ot i -
[kt M3|Z offet | RAZHHSIR= HS|E - MZ2S wirish|C

24
- M zHg 22191 of|of 2 THlsiL|ch [M3|2 MEe] Al
1o =1 o
Ch 22101 ofjof 2 OfRIE| K| LEHLE | A grAisE AR0|l= FotA| 712 OHEAO||A E|Z o0 =3h|C
e, 2240102 DFEIE| i ATt 20k e 710 BIFFOIEAON EU oI A © ct51Alo] | 5[4 Tis) Al Al B HEAIE| S5 1855-051 1 (Upis2)
" S 12 20071 CiHEd = ASUIE, + A SBI0S 8IS TR Lish HE A0 RUSSI0ISA SIS -AE2] OfHE] 051-558-8858
+ RHIQIERIZ ASSIAIR! ZHBI51T 27| 0| 7}5310H, FOIEIS BIFFOHTEA0IA BBk 4 LI, - 2132 QF Al: 1IN (RR310] 1366)

* OfjTlix} A2 ZO[ENS B4 = 223t 22 O] ETFaiLCt

036 Tickets 2024 BIFF 037




Ticketing Information

Type Place Period Operating time Payment
Credit card
Via BIFF ticket website Debit card
online ticket biftkr 92010 24-hour BIFF Voucher
Mobile payment
BIFF Qutdoor 10211 08:30-20:30
CBusan Ticket Box ’ *10.2—>0nly reservation ticket issued
inema
Center Cinemountain 6F 103-11 . 06:30-20:30
BIFF 10.11-08:30-15:00 Credit card
Ticket CGV Centum City 7F } AN Debit card
Box LOTTE CINEMA Centum City 8F | 10210 08:30-2030 Cash
Korean Film Council 2F 10.3-11 10 10185%52[?% 500
MEGABOX Busan Theater 4F 10.3-6 09:00-19:30

* Opening & Closing Ceremony / Asia Contents Awards & Global OTT Awards booking: Sep 20 14:00(KST) OPEN » Online ONLY
* General Screenings booking: Sep 24 14:00(KST) OPEN » Online, BIFF Ticket Box
* BIFF Ticket Box will open during the festival.

Price
Opening & Closing Ceremony . . .
Qe Asia Contents Awards & Global OTT Awards General Screening Midnight Passion
Price KRW 30,000 KRW 10,000 KRW 20,000

Cancellation and Refunds

= How to cancel tickets and obtain refunds:
- Mobile ticket: BIFF ticket website (ticket.biff.kr) — Confirmation / Cancellation — Login — Ticket details — Select
the movie — Cancel This Booking
- Paper ticket: BIFF Ticket Box ONLY
= Cancellation is only possible 30 minutes before the movie starts.

= Partial cancellation is not allowed, and reservations must be made again after canceling all tickets.
= Cancellation fees are as follows:

- Before the festival (until Oct 1): Cancellation fee will be NOT charged.
- During the festival (Oct 2-Oct 11): Cancellation fee per ticket will be charged. (KRW 1,000)

= In case of screening schedule changes or cancellations announced by BIFF, full refunds will be offered until closing day,
without any fees.

Notice

= Ticket purchases for all seats are available online at the BIFF ticket website.
If tickets are sold out on the BIFF ticket website, tickets are NOT available at BIFF Ticket Box.
= Audience members may purchase two tickets per movie at a time.
= Mobile tickets can be used to issue paper tickets at the BIFF Ticket Box. You can enter quicker and easier using a mobile

ticket. If you wish to exchange the mobile ticket to a paper ticket, you can do so at the BIFF Ticket Box.
= Lost or damaged paper tickets cannot be reissued.

038  Tickets

Theater Regulation

= As arule, each screening begins on schedule. Ticket holders must enter the theater before the screening begins.

= Admission to the theater is available 15 minutes before the screening begins. It is subject to change depending on
situation of on-site. Please follow the guidance of the staff and volunteers.

= Viewers will not be allowed to enter the theater after the 15 minutes mark following the start of the screening.
If you arrive after the start of the screening, your seat cannot be guaranteed.

= Ticket holders under the age of 19 are not allowed entry to X-rated movies, even if accompanied by an adult guardian.
= Children under the age of 4 are not allowed to enter even if they are accompanied by their adult guardian.

= Alcoholic beverages or foods purchased outside of the cinema are not allowed.
3 Only bottled water is allowed in the Busan Cinema Center Haneulyeon Theatre and the KOFIC Theater.

= All photography and video recordings are strictly forbidden including the trailers and the ending credits.
X In the case of Guest Visits or other events held in the theater, you may take photos following the staff's guide.

Lost-and-Found

Lost property will be stored at the closest BIFF information desk to the location where the item was acquired.
For lost items, contact the BIFF information desk close to you or the Call Center.

Personal Information Collection and Management

According to the Act on Promotion of Information and Communications Network Use and Information Protection, persons

may not use your Resident Registration Number for identification purposes to pick up paper tickets at BIFF Ticket Box.
Only the RESERVATION NUMBER will be accepted.

Inquiries

= Call Center | 1666-9177
* Operating Period 2024.9.9-10.18
* Operating Hours During the Festival 09:00-20:30
Before the Festival 10:00-17:00 (Break time 12:00-13:30)
3 Does NOT operate on Weekends (Sat-Sun) and Holiday Before the Festival

= E-mail | cs@biff.kr

Busan International Film Festival opposes sexual harassment and sexual violence.

Sexual harassment and sexual violence counseling

= The Center for Gender Equality in Korean Film, “DeunDeun” 1855-0511 (ext.2)

= Busan Culture and Arts Sexual Harassment and Sexual Violence Prevention Center : 051-558-8858
= Women's Emergency Hotline 1366 (Dial 1366 without the area code)

2024 BIFF 039



Opening Film - 72}t

Uprising - = 2t

© Netflix

Korea | 2024 | 126min | DCP | color 001 Oct 02 /18:00 /BT 011 0ct03/16:30 /81 0950ct04/12:30/C6 @

Netflix

KIM Sang-man

2y

<7t MZojlA] ECiE>(1998)2] 0j&
=02 Fopof UR2slo] <3S2HIT
JSA>(2000)2 CHfZEA DIAIS 4ARICH
0|% <AHEZLH>(2006)2] Oj&2STt
SAY=S AYsin] Citet @52 At
<HAIRE>(2008)5 St A
oiE = BiC|Qaks ARIE AZR{oR
HISO{H <Alole] FMV>(2010)2H A=A
S&tr| mhr2for £20| £HE <O H|-
22|27 ALIE>(2014)5 =3

Kim Sang-man entered the film indu-
stry as a production designer with /f
the Sun Rises in the West (1998) and
won the Best Art Direction Award
at the Grand Bell Awards for Joint
Security Area (2000). He later engaged
in various activities working as both the
production designer and music director
on Bloody Tie (2006). After making his
directorial debut with Girl Scout (2008),
he directed Midnight M. (2010), a
thriller that creatively twists the theme
of radio, and The Tenor - Lirico Spinto
(2014), which was invited to the Korea
Cinema Today - Panorama section of
the Busan International Film Festival
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Cheon-yeong (Gang Dong-won) is the personal servant of Jong-ryeo (Park Jeong-min), the only son of a nable family with
a powerful military background. The two are extremely close, having grown up together since childhood. Cheon-yeong
longs to be free from slavery, and Jong-ryeo tries to help him. Unfortunately, however, the situation becomes complicated,
and their relationship deteriorates. When the slaves of Jong-ryeo’s family rise up and kill the entire household, Jong-ryeo
mistakenly believes that Cheon-yeong is the mastermind and vows revenge. After experiencing the Japanese invasion of
Korea, Cheon-yeong as a righteous soldier and Jong-ryeo as a royal guard eventually face each other, each pointing their
swords at the other. Uprising is a work that director Park Chan-wook participated in as a producer and screenwriter, which
made it already a hot topic from the time of its production announcement. Director Kim Sang-man, known for his directing
talent in genre films, worked with outstanding production staff including those in cinematography, art, music, costumes,
and makeup, to create a refined and powerful historical epic that brings out the best in every aspect. The harmonious
blend of characters brought to life by the star-studded cast is also captivating. The characters with various colors shine
through the turbulent times: the swordsman (Gang Dong-won), who, despite his slave origins, overflows with dignity and
spirit; the warrior (Park Jeong-min), who wavers between friendship and anger with complex emotions; the stubborn yet
cowardly king (Cha Seung-won); the loyal and brave righteous soldier (Kim Shin-rock); the compassionate and wise general
(Jin Sun-kyu); and the cunning yet capable enemy commander (Jung Sung-il). Park Chan-wook's humor, which often comes
out instinctively rather than being hidden, is entertaining. The story, designed with intense conflicts and confrontations,
is full of tension. Above all, the film progresses with unrelenting force from beginning to end, and that force is its most
compelling charm. (JUNG Hanseok)
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Eric Khoo is a director and writer representing
Singapore. He was the first Singaporean to
be invited to international film festivals such
as Cannes, Berlin, and Venice. He received
the Cultural Medallion in recognition of his
contributions to revitalizing the film industry.
After making his feature debut with Mee
Pok Man (1995), his second film, 12 Storeys
(1997), was invited to the Un Certain Regard
section at the Cannes Film Festival. His
following film Be With Me (2005) was
invited to the Directors’ Fortnight at Cannes,
while My Magic (2008) was invited to
compete at Cannes. He has served as a
jury member at numerous intemational film
festivals and, as a producer, has participated
in various TV series including HBO's Folklore
(2021), as well as films.
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Claire (Catherine Deneuve), a world-renowned chanson singer, falls into grief after losing her beloved pet dog.
Believing in staying true to her profession during tough times, she travels to Tokyo for a concert. There, Yuzo (Sakai
Masaaki), who has never met her in person but has been her ardent fan for a lifetime, is waiting. He was once a
member of a popular band but now lives a lonely life with a terminal illness after his divorce. A few days before the
long-awaited concert, he passes away while listening to Claire’s vinyl at home. His son (Takenouchi Yutaka) visits
Yuzo's house for the funeral and to sort out his belongings, then attends Claire's concert in his father's place. The
concert concludes successfully amidst much acclaim. However, Claire also suddenly passes away. Contrary to her
belief that nothing existed after death, she finds herself lingering in this world as a soul, which greatly bewilders her.
Fortunately, she soon encounters Yuzo's soul, and despite the lingual barrier, they naturally understand and comfort
each other. Claire seeks answers that perhaps no one else has, and Yuzo willingly offers to be her guide. Director
Eric Khoo has occasionally revealed the existence of souls lingering in this world since his debut film Mee Pok Man
(1995). Spirit World explores the interaction between souls and paradoxically appeals to the driving force of life in a
worldview where life and death are not separated. After the cinematic experience, like fireworks coming to an end,
alcohol and music should fill the gaps in our hearts. (PARK Sungho)
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Gala Presentation

ot ZHIE|o|M

Influential filmmakers and actors present their films

in Busan to celebrate their artistic achievements.

KT World Premiere

A International Premiere

Caught by the Tides
SHYCH

China | 2024 | 111min | DCP | color
Director JIA Zhang-Ke X|0}&7{

150 Oct 05 / 20:00 / BH 321 Oct 07 / 16:30 / C1

St 2
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How rapidly is capitalism advancing in the People’s Republic of China? Jia
Zhang-Ke has made a film about that speed. He looks at China through the
biographies of socialist people who live that speed with their whole being.
Zhao Tao performs the passage of time in the same place each time. Following
Mountains May Depart (2015) and Ash is Purest White (2018), this third journey
through time also serves as a commentary on Jia Zhang-Ke's own films. Caught
by the Tides picks up where Unknown Pleasures (2002) - filmed in Datong
in 2000 - left off, with the lovers Bin and Qiao Qiao moving to Fengjie near
the Three Gorges Dam in 2008, the place where they meet again in Still Life
(and Ash is Purest White) and then part ways. The film unfolds almost as if it
were using unused footage from those films to fill in the gaps. If you've seen
these films, it will be deeply moving; if not, the lack of explanation might leave
you puzzled. Then, after going through the COVID pandemic of Bin and Qiao
Qiao meet and part once more in Datong in 2022. Caught by the Tides is a
genre painting of China over the past 20 years, a chronicle of Jia Zhang-Ke's
filmography, and a portrait of Zhao Tao. (JUNG Sung-il)
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Yoshii (Suda Masaki), working in a small factory, hates losing even the
smallest amount. As a professional reseller under the alias ‘Ratel," his
principle is simple: buy low, sell high. From figurines to handbags, and even
medical devices, there are no limits to the items he deals with. One day, after
settling in a lakeside residence on the outskirts of the city to fully immerse
himself in his reselling activities, Yoshii is suddenly struck by an act of
violence filled with clear hostility. Kurosawa Kiyoshi's new film, Cloud, which
in some ways echoes his earlier work Cure (1997) by giving cinematic form to
the unseen, depicts a chain of malice, violence, and collective madness. The
process of hatred, hidden behind anonymity, festering and ultimately erupting
into mass hysteria is pure chaos. As you try to escape the overwhelming
pressure that relentlessly pursues you, you suddenly realize you've reached
a point of no return. Suda Masaki's multi-dimensional performance, in
particular, brings a terrifying reality to the unseen. (SONG Kyung-won)

Grand Tour
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Portugal/Italy/France | 2024 | 128min | DCP | color+b&w
Director Miguel GOMES 0|2 1im|A
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In 1917 Yangon, British civil servant Edward flees just before his wedding to fiancée
Molly. Determined to marry him, Molly crosses Asia in search of Edward. The
title Grand Tour refers to the early 20th-century tradition of a journey across Asia,
typically starting in India and ending in the Far East (either China or Japan). Director
Miguel Gomes began his own “grand tour” for the film in 2019, shooting in Thailand,
the Philippines, Vietnam, and Japan. However, the outbreak of COVID-19 and the
subsequent closure of China's borders forced Gomes and his crew to retum to Portugal.
Some parts of the film were later shot in studios in Rome and Lisbon. How, then, was
it possible to abtain footage from China? Remarkably, Miguel Gomes remotely directed
the Chinese scenes from Portugal, working late into the night due to the time difference.
This is where the miracle of Grand Tour truly lies. By capturing the journey of the
two lovers, Gomes creates a sweeping and immersive spectacle. The film juxtaposes
captivating documentary images of modem Asia—showing harvests, religious festivals,
and motorcycle parades—uwith an imagined Orient drawn from an adventure novel,
where a protagonist crosses misty rivers and wanders through enchanting nighttime
forests. Miguel Gomes comments on Grand Tour as follows: “There is a immense tour
in this film that unites what is divided — countries, genders, epogues, the real and the
imaginary, the world and cinema. It is this grand tour that | would like to invite the
audience. And this is what cinema is for, | believe.” (SEQ Seunghee)
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Serpent’s Path (2024)
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Japan/France | 2024 | 114min | DCP | color
Director KUROSAWA Kiyoshi 7L2AL2} 7|24
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Albert (Damien Bonnard), a freelance journalist living in the outskirts of
Paris, vows to avenge the brutal murder of his young daughter. By his side
is Sayoko (Shibasaki Ko), a Japanese doctor who, for reasons unknown,
assists him in his quest for revenge. To uncover the truth, Sayoko and Albert
resort to capturing and brutally torturing those connected to the case. They
eventually uncover that the people who kidnapped his daughter are linked
to a mysterious cult, but a shacking truth that no one could have anticipated
is coiled up behind it. Serpent’s Path (2024) is an adaptation and remake of
Kurosawa Kiyoshi's 1998 film of the same name. Filmed in France and in
French, the movie shares the basic storyline of the original but diverges from
the cult classic yakuza genre of its predecessor. Though filled with gritty and
brutal violence, the film ultimately reaches the profound depths behind the
truth. Above all, Shibasaki Ko's restrained and chilling performance adds the
final touch of suspense. (SONG Kyung-won)

Visiting Hours
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France | 2024 | 107min | DCP | color
Director Patricia MAZUY DtEz2|A} OFF0|
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Patricia Mazuy is an unpredictable director. Her filmography spans thrillers,
comedies, and westerns. In Visiting Hours, a social drama mixed with
comedy, the director portrays of two women whose fates will soon
intertwine. Alma (Isabelle Huppert), from the bourgeois class, and Mina
(Hafsia Herzi), a young mother from the working class, first meet in the
waiting room of a prison where their husbands are incarcerated. Alma's
husband, a famous doctor, was convicted for a drunk driving accident, while
Mina's husband was found guilty of robbing a jewelry store. But the real
victims and the other prisoners here are the women themselves. Their lives
revolve around visiting the prison, and the burden of social responsibility
for their husbands' crimes falls on them. They are also captives of their
respective social classes. When Mina starts living with Alma, the director
doesn't just focus on the clash between these two classes. Soon, they
will find an unexpected way to liberate themselves from each other. (SEO
Seunghee)
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United States | 2024 | 138min | DCP | color

Director Sean BAKER M H|0]7{
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Ani is a young Uzbek-American stripper from Brighton Beach, a Russophone
enclave in New York City. As she is somewhat conversant in Russian, her
boss fixes her up with Russian-speaking clients. After meeting Vanya, the
son of a Russian oligarch, a romance kindles that, in addition to his desire
to avoid deportation, leads to their elopement. Their fairytale marriage is
threatened when Vanya's parents travel to New York intending to force an
annulment. Anora is a 2024 American comedy-drama film written, directed
and edited by Sean Baker. Mikey Madison who is in the title role as an
exotic dancer delivers a superb performance. Anora premiered this year In
Competition at Cannes where it won the Palme d'Or, the first American film
to do so since 2011's The Tree of Life. It eamned a 10-minute standing ovation
at the end of its screening and became an almost unanimous crowd pleaser.
Anora, Sean Baker's eighth feature film, shows why he is the one of the most
beloved American independent filmmakers working today.

Emilia Perez
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France/United States | 2024 | 130min | DCP | color
Director Jacques AUDIARD Xt3 2Cjot2
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Master of thrillers Jacques Audiard brings women and female actors to
the forefront in Emilia Perez, exploring the theme of transgender identity.
The story follows a former drug cartel boss from Mexico who decides to
undergo gender reassignment surgery and becomes Emilia Perez. Emilia
transforms into the founder of an association dedicated to locating the bodies
of thousands of Mexicans killed by Narcos. Emilia Perez is a remarkable
blend of thriller and comedic musical, with Carla Soffa Gascon delivering
an unforgettable performance as Emilia and Zoe Saldana playing Rita, the
protagonist's supportive lawyer. The Avatar star once again proves her
exceptional talent as a singer and dancer in Emilia Perez. Portraying Emilia
Perez's unique fate with elegance, Audiard pays homage to the musical,
colorful, and melodramatic aspects of Mexican culture, creating one of his
boldest films yet. (SEQ Seunghee)

The Empire
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France/Germany/Italy/Belgium/Portugal | 2024 | 111min | DCP | color
Director Bruno DUMONT E2L 5|
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It's been a full 25 years since BIFF introduced Dumont's second film, and he
has since become an unparalleled auteur. Yet, the dizzying experience of
watching Humanity (1999) for the first time remains intact, making him a
filmmaker who still eludes easy definition. The themes he delves into resist
being easily pinned down by words. His latest film, which won the Jury
Grand Prix at the Berlinale, adds a layer of bewilderment to his oeuvre. Can
you believe he has ventured beyond his only comedy, Slack Bay (2016), into
comic adventure and space opera? This mischievous work not only parodies
Star Wars and teases Dune, but also audaciously manipulates Bach's
compositions. Despite all this, Dumont doesn't neglect themes like ‘the divine
and human, good and evil, body and soul.” Through the clash of Os and 1s,
he even manages to encompass the future of the digital generation. Bruno
Dumont remains, as ever, a philosopher who, while questioning everything,
still reaches out to humanity. (LEE Yong Cheol)
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Iran/United Kingdom | 2024 | 63min | DCP | color
Director Mohsen MAKHMALBAF 254l fSZHiT
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This is the latest work by Iranian master Mohsen Makhmalbaf, who has
long been interested in the political issues of Afghanistan. To examine the
deteriorating relations between Palestine and Israel following the Hamas
attack on October 7, the director walks into the heart of Jerusalem, a city
that has been a holy site for Judaism, Islam, and Christianity for centuries,
where tension and hatred have become a daily reality. Even though Jews
and Muslims live in the same building, they do not communicate with each
other and occasionally attack one another. However, the residents, from their
respective positions and perspectives, ponder solutions for coexistence and
peace between Muslims and Jews. The film captures the grim atmosphere
of the city and the voices of its inhabitants without exaggeration, while also
showing that the future of the city lies with the bright-eyed children who
currently cannot play together. It is a fine piece that affirms the power and
role of the camera in capturing reality. (JO Ji-hoon)

It's Not Me
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France | 2024 | 42min | DCP | color+b&w
Director Leos CARAX 2|24 F[2tA
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The man in pajamas on the bed with a dog is Leos Carax. But it is also
not him. This director's double, who first appeared in Holy Motors (2012),
moves from his room to a theater filled with ghostly spectators. In /ts Not
Me, Leos Carax once again invites us on a dreamlike journey filled with the
ghosts of cinema. The first of these ghosts is Jean-Luc Godard, whose voice
plays through Carax’s answering machine. Carax collages archival footage
of pivotal 20th-century events, such as the 1939 American Nazi Party rally
at Madison Square Garden, with more recent images. Carax’s narration
— distant and echoing just like Godard's — overlaps with them. Carax and
Godard share a pessimism about humanity’s future, observing how little we
have learned from our past mistakes. /t's Not Me is also a personal reflection
on Carax’s own cinematic history. Bad Blood and The Lovers on the Bridge...
Here, too, the ghosts return: David Bowie and actors from Pola X, who
have since passed. Yet /t's Not Me is not a mournful film. Carax's daughter
symbolizes hope, and the small puppet from Annette re-enacts Denis Lavant's
unforgettable sprint from Bad Blood. For Carax, the driving force behind his
pursuit of cinema lies in youth and its vitality. (SEQ Seunghee)

Limonov: The Ballad of Eddie

2| ofjC|e] Wate
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Kirill Serebrennikov, director of Leto (2018) and Petrov’s Flu (2021), adapts
Emmanuel Carrére’s biographical novel to portray Eduard Limonov, the Russian
writer born in 1943 who caused a stir in Russian literature and politics. The
film vividly follows Limonov's turbulent life: from his impoverished existence
in Russia during the late 1960s, to his time in New York during the 1970s, to
his emergence as a famous writer in Paris in the 1980s, and finally, his return
to Moscow where he formed an extremist political party. Serebrennikov
recreates New York strests and Siberian prisons in the studio and delves into
the writer's chaotic inner world, evoking the style of Federico Fellini. Through
the character of Limonov, brilliantly portrayed by Ben Whishaw, the director
reflects on the painful history of Russia, spanning from the communist
dictatorship to Putin’s nationalism. (SEQ Seunghee)
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“Retirement is not on my mind, and | find joy in continuing to work and create
new stories.” This is what the 82-year-old maestro Marco Bellocchio says.
The first chapter of his comedy short film series May | Say? Chapter 1, first
released in 2021, begins with 50-year-old Fausto returning to his hometown
of Bobbio after his mother's death. Fausto, who often approaches strangers
with somewhat rude advice, always starts with, “May | say?" This reflects
the director's own critical and comic observation of Italian society. The second
chapter, introduced today, takes place three years after his mother's death.
Fausto, who still lives in his mother's house, has no intention of working.
Several people visit him one after the other, encouraging him to sell the house.
Fausto responds to these hypocritical visitors without being aggressive, stating
that he will not change his way of life. This amusing and refreshing short film
series clearly reflects Bellocchio’s pursuit of complete independence, much like
the characters in his own films, with no concem for honor. (SEQ Seunghee)
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Meeting with Pol Pot
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color+h&w
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In 1978, in Cambodia under the Khmer Rouge, three French journalists arrive
in this isolated and completely unknown region. They have been officially
invited by the government to report on the reality of Cambodia and to
interview Pol Pat, the leader of the Khmer Rouge. However, as their reporting
continues, they begin to sense that something is profoundly wrong in this
society, and they start to see things differently.

An official selection at this year's Cannes Film Festival, this film is inspired by
true events. The actors’ live-action performances, combined with black-and-
white archival footage and the director’s signature clay puppet scenes, create
layers of representation and amplify emotions. What are the “ideals” and
“revolution” of Pol Pot and the Khmer Rouge, and who are they for? Through
the eyes of journalists, director Rithy Panh confronts the heartbreaking past
and asks these questions. (BOO Kyunghwan)

Misericordia
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Misericordia is a philosophical film noir by Alain Guiraudie that stands
comparison with the works of Claude Chabrol and Robert Bresson. The movie
is a prime example of the eccentric and imaginative world of director Alain
Guiraudie. Jérémie returns to his village to attend the funeral of his former
boss, a baker. Back in his old environment, he encounters old friends and
feels the resurgence of desires and violence he harbored during his youth.
In Misericordia, the dark and damp autumn forest becomes an astonishing
stage. People there pick peculiar mushrooms, engage in fights, and bury
corpses. In this primordial setting, moral questions are raised: “To what
extent can ‘forgiveness' be possible in the face of society and justice?”
For Alain Guiraudie, mercy is not merely a dimension of forgiveness. It is a
concept that transcends all morals, embodying understanding and empathy
towards others. (SEO Seungheg)

Phantosmia
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Hilarion Zabala, a former master sergeant, is tormented by a strange smell.
The diagnosis is phantosmia, i.e. olfactory hallucinations, where he perceives
smells that do not actually exist. His doctor attributes this to past trauma and
recommends that he confront and recall his dark military service period as a
solution. Zabala, willing to take on any task, voluntarily visits a military base
and is eventually assigned to a remote island penal colony. However, another
horrific reality awaits him there.

From religious bloodshed to human rights abuses against women, the
various forms of violence created by humans are still structurally and
routinely pervasive. How can justice and salvation be achieved in an age
of violence? Can violence used to prevent violence ever be justified? Deep
anguish is reflected through the contemplative black-and-white imagery. (BOO
Kyunghwan)

The Room Next Door
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There are several journeys in The Room Next Door. The first is the journey of
Pedro Almodévar, who is now considered synonymous with Spanish culture, to the
United States to make his first English-language feature film. The filmmaker still
captivates audiences with his aesthetic sensitivity and scripts full of secrets. The
second is a jouney towards death, where a woman asks her friend to accompany
her in her final moments. The last is an aesthetic journey; through captivating
colors and the still image of female characters, the director leads us into a
world reminiscent of Edward Hopper's masterpieces. World-renowned actresses
Julianne Moore, playing the role of the bestselling author, Ingrid, and Tilda
Swinton as Martha, who suffers from an incurable disease, form a wonderful
ensemble. Julianne Moore’s deep eyes, unfathomable as the abyss, convey all
the emotions of the world—love, wonder, compassion, admiration, and sorrow.
Director Almodévar offers Tilda Swinton one of the best roles of her career
with the luminous et fragile character of Martha. With The Room Next Door, a
melodrama dealing with illness and death in a serene manner, the Spanish master
adds one of the most beautiful films to his filmography. (SEO Seunghee)
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Director Mohammad Rasoulof was sentenced to eight years in prison by the
Iranian government just before completing The Seed of the Sacred Fig and
chose to seek asylum during the Cannes Film Festival. While this incident
surrounding the director garnered significant attention, the film itself also
made a profound impact upon its screening at Cannes. It is not merely a social
critique but delves deeply into various angles of complex issues. Set against
the backdrop of intense anti-government protests against compulsory hijab,
the story follows a father who investigates crimes against religious teachings.
As the protests escalate and his two daughters join the movement, the father
becomes increasingly oppressive. The mother, who initially supported her
husband, grows increasingly concemned with her daughters and gradually sides
with them. The family's conflict reaches a boiling point when the father's gun
goes missing. The film, which exposes the realities of Iranian society, goes
beyond criticizing the Iranian government and explores the patriarchal order at
the root of tragedy, showing such issues are not unique to Iran but are present
in any country, whether in the West or East. (NAM Dong-chul)

© Carole Bethuel

Suspended Time
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From director Olivier Assayas, the creator behind Personal Shopper (2016)
and Clouds of Sils Maria (2014), comes this deeply personal film about his
experiences during the 2020 coronavirus pandemic, when borders were
closed. Brothers Paul, a filmmaker, and Etienne, a music journalist, live in
a country house near their childhood home in Normandy, cut off from the
outside world with their respective partners. The two brothers, so different
from each other, clash at every turn, but Paul’s heart softens when he walks
through his old neighborhood and encounters the nature that responds
honestly to the changing seasons. The paintings of David Hockney, an artist
he admires, also inspire him during the pandemic. This time of disconnection
from people but reconnection with nature, a time that makes him look back
rather than forward, must be very important to him, and to Olivier Assayas
himself as well. (LEE Juhyun)

Three Friends
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France | 2024 | 118min | DCP | color
Director Emmanuel MOURET DHr2t Sy
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There are three friends: Joan, Alice, and Rebecca, each facing love in their
own way. Joan feels that her love for her partner Victor has completely
ended. Victor tries his best to improve their relationship, but he can't change
her mind. Eventually, other men enter Joan's life. Alice has a partner, Eric,
but she continues to meet an attractive man, who repeatedly appears in
her dreams, in her real life. Rebecca is in a relationship that she keeps
secret from her friends, but her “Mister X" turns out to be Alice’s partner,
Eric. The movie takes the point of view of an observer, Victor, who wants to
understand Joan. However, neither he nor the audience can fully understand
the various forms of love depicted in the movie, including Joan's feelings.
Where the love starts, where it turns, and where it ends are always unclear.
Director Emmanuel Mouret's exploration of love ultimately concludes that
we are beings who, without truly understanding what love is, are helplessly
swayed by it. (LEE Juhyun)

A Traveler's Needs
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Korea | 2024 | 91min | DCP | color
Director HONG Sangsoo Z44:
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Hong Sangsoo’s 31st film, A Travelers Needs, true to its title, navigates
through the non-verbal moments found in the steps of a traveler. Iris (Isabelle
Huppert), who came from France, wanders around Seoul, teaching French.
When she’s not teaching, she spends time in parks or hills, meeting various
people. She enjoys walking barefoot on the ground, lying on rocks, and most
of all, she loves makgeolli (Korean rice wine). Like Hong Sangsoo's previous
works, this film leaves certain moments open for interpretation, capturing
resonant instances with calmness, much like the rhythm and cadence of
poetry through repetition and variation. As you match your pace with Iris’
steps, curious about what a traveler truly needs, you'll gradually find yourself
realizing why the foreign perspectives and unfamiliar air that a traveler brings
are essential to our lives. (SONG Kyung-won)
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From 2014 to 2019, Wang Bing filmed workers in the Chinese garment district
YOlIth (Hal'd TImES) of Zhili in Huzhou, Zhejiang Province. In 18,000 workshops, 300,000 migrant

XX (Sl= EfalX workers who have left home to toil for low wages, working 15-hour days.

o_"__( I-_ I‘n_) Youth (Hard Times) is the second chapter in the trilogy of films that follow
. th kers in th ksh f Zhili, following Youth (Spring). This time, th

France/Luxembourg/Netherlands | 2024 | 226min | DCP | color e workers in the workshops of Zil ollowing Youth (Spring) This time, the

. > focus is on “money.” A young worker misplaces his wage ledger and pleads
Director WANG Bing 2 with his boss to be paid, only to be ignored. At one factory, the owner fails to
pay on Sunday and then disappears, leaving only the unpaid workers behind.

In such moments, someone always says, “ | should go back home and farm”

. . or “Everyone is like that here.” Another factory sees disputes over overtime
290 Oct 07 / 10:00 / B2 476 Oct 09 /10:30 / L2 Ty Yy p / ! All the
pay. When the workers board buses to return home for the Spring Festival,
they fall asleep clutching gift packages. A young man sings, “| want to know r accents of
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- From 2014 to 2019, Wang Bing filmed workers in the Chinese garment

Youth (Homecommg) district of Zhili in Huzhou, Zhejiang Province. In 18,000 workshops, 300,000
xg_i_(ga_l |;|°|) migrant workers who haye Igft home.to toil for Iow wages, work\'ng 15-hour
days. Youth (Homecoming) is the third chapter in the trilogy of films that

follow the workers in the workshops of Zhili, following Youth (Hard Times).
In 2016, the workers return home for the Spring Festival. Mu Fei and Dong
Mingyan embark on long journeys to visit their parents and relatives, bearing
gifts, yet they worry about the future. Shi Wei and Liang Xianglian return to
their hometown in the mountains to hold a traditional wedding. Chen Qingtao

France/Luxembourg/Netherlands | 2024 | 152min | DCP | color
Director WANG Bing 2

368 Oct 08 / 13:00 / B2 498 Oct 09 / 15:30 / L2 returns home alone and eats with his parents in silence. Fang Lingping heads Creative »~ Daring - Socially committed » Poetic » Innovative » Universal
home with her hushand. Each to their own home, and then back to Zhili. In
WL AtSR 23 2018, during the Spring Festival, Lin Shao and Chen Wenting visit home for Explore French films & TV programmes in all their diversity

the first time after their wedding and the birth of their child. Everyone returns
home. Yet late at night, a man remains in an empty factory, working alone. It
is the Lunar New Year. (JUNG Sung-il)
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A competition section for established Asian filmmakers with three or more feature films.

The two best films are presented with the Kim Jiseok Award.
The award was created in commemoration of the late Kim Jiseok,

program director who devoted his life to nurture and support Asian cinema.

T World Premiere

I International Premiere

Aimitagai
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Japan | 2024 | 105min | DCP | color

Director KUSANO Shogo FLAH: &30
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Some moments in life are decided in a flash. Life and death can be separated
by a few seconds, and a stranger’s actions can change the present of
another's life. Aimitagai focuses on such chain reactions of fate. Azusa and
Kanami have been best friends since high school. After Kanami dies in
an unexpected accident, Azusa despairs yet finds comfort in sending text
messages to Kanami's cellphone. Kanami's parents wonder about Azusa's
identity, and upon visiting the orphanage that their dead daughter cared
about, are moved by her good deeds. The dead do not come back to life, but
their traces shake people’s hearts in various ways, and small, good deeds
come together to make the world a place worth living. Kuroki Haru, who
appeared in Sleepeeer Hit! (2016) and Okiku and the World (2023), expresses
the delicate emotions of the protagonist Azusa. The film is charming with the
elaborate rhetoric of Kusano Shogo, who directed What She Likes... (2021).
(NAM Dong-chul)

Deal at the Border
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Kyrgyzstan | 2024 | 104min | DCP | color
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At the Kyrgyzstan-Kazakhstan border, Aza and Samat work as members of a
drug trafficking organization. One day, they run into Nazik, who has narrowly
escaped from human traffickers. Aza decides to give up the drug money and
save Nazik, but Nazik tragically dies while crossing a river. Aza is determined
to at least return Nazik's remains to her homeland, but his decision thrusts
him into even greater danger. The border regions of Central Asian countries,
that are located adjacent to Afghanistan where massive amounts of drugs
are produced, are hotspots for drug trafficking and organized crime. As
those desperate for survival struggle to maintain a shred of dignity, the
camera frequently pulls back to capture the vast and indifferent mountainous
landscapes of the borderlands. The film is genre-driven but is also captivating
with its restrained dialogue and composed visuals. (PARK Sun Young)
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Korea | 2024 | 82min | DCP | color
Director BAEK Seunghbin 241
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Sa-rang (Jang Sun) is deeply in love with Cheol-su (Lee Yoojun), who visits
the pharmacy where she works every day. Unfortunately, Cheol-su’s heart
is completely taken by Jong-hui (Han Haein), the pharmacist and Sa-rang’s
cousin. With misaligned and unreachable hearts and gazes, / Am Love is a
poignant and desperate love story about unreciprocated affection and the
fever of unrequited love, a melancholic elegy of love. Despite the anguish, it
is also a love hymn dedicated to those captivated by love who vow to love
even more, never knowing how to give up. Struggling to express her feelings
verbally, Sa-rang instead uses the love poetry of W.H. Auden as a guide for
her life, becoming absorbed in the tragic circumstances of a woman named
‘Love” who fell into a tragic incident because of her affection. Sa-rang is
overwhelmed by love. How far can this love go? In the end, will Sarang find
the serene comfort, akin to a state of vacuum, she has long sought? (JEONG
Jihye)
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Philippines | 2024 | 90min | DCP | color
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Motherland focuses on the survival story of Dao-ayen, a member of the
Philippine National Police Special Action Force (SAF) from the Ifugao tribe in
northern Luzon. He is called to the southernmost part of the Philippines for
a special operation authorized by the president, leaving behind his pregnant
wife and elderly mother. The mission is to eliminate Marwan, a terrorist
and bomb maker. This dangerous operation, which has been postponed or
canceled multiple times for various reasons, seems to proceed smoothly with
his team as they navigate the darkness in an unfamiliar land. However, during
their return, they find themselves surrounded by hundreds of enemy forces.
Based on the true events of the 2015 Mamasapano clash, which resulted in
numerous casualties, the film raises questions about the nature of nation and
heroism. (PARK Sungho)

So it goes
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Korea | 2024 | 77min | DCP | color
Director LEE Haram O[5t}
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A young couple in love drive around committing murders. Bodies, guns,
knives, ropes, and bottles are scattered everywhere. From fields and forests
to rivers, seas, and urban landscapes, they go wherever they please, as
long as they're together. The film So /t Goes is the third feature film by Lee
Haram, who previously brought his bizarrely stylized debut Beyond (2022)
to the Busan International Film Festival. It is another form of eccentricity
and travelogue. The film offers a playful yet brutal assault on humanity and
history, set in a dystopian world teetering on the brink of apocalypse. It
blends elements of romance with invisible entities, expresses a melancholic
embrace of death, and creates a strange collage of themes. This bizarre
and unique hybrid world cannot be compared to anything else and does not
converge into any familiar genre. It features traces and aromas of Westerns,
horror, gore, sci-fi, road movies, and romance. It is a provocative journey that
invites viewers to wander willingly. (JEONG Jihye)

Traveling Alone
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Director ISHIBASHI Yuho OJA[HIA| R
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The third feature film by Ishibashi Yuho, who won the Japan Cuts award
at the Osaka Asian Film Festival with When Morning Comes, | Feel Empty
(2022). The film delicately conveys the memory of first love and the sense
of loss, moving back and forth between past and present. Misaki, who
has worked in Tokyo for ten years, spends quality time with her family and
friends again in her hometown. At an event where classmates gather, she
learns that the boy she liked in middle school has died. Unable to forget the
memory of their first conversation in the library on a typhoon day, Misaki
visits the library again on another typhoon day. Traveling Alone is a film that
shows another way to fill the emptiness in one’s heart. While the music they
listened to together on an MD player shows the emational fullness of that
time and place, the film only depicts the situation without directly playing the
music. There is beauty that can be imagined because it's empty, and there is
love that is poignant because it wasn't fulfilled. (NAM Dong-chul)

Village Rockstars 2
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India | 2024 | 108min | DCP | color
Director Rima DAS 2|0f C}A
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Village Rockstars 2, the latest work by Rima Das, revisits the life of Dhunu,
seven years after the events of Village Rockstars (2017). Living in a small
rural village in Assam, Dhunu lives with her ailing mother, who is growing
weak from hard labor, and her immature older brother, who constantly pesters
their mother for a motorcycle. Although she is now in her late teens, Dhunu
still climbs trees, swims, and most importantly, dreams of continuing her
childhood life as a guitarist in her rock band. However, life does not unfold
as Dhunu wishes. As she faces the bitter and sour moments of life, she
stands on the threshold of leaving her once-happy childhood behind. Village
Rockstars 2 follows Dhunu with a camera that is both realistic and lyrical,
lovingly supporting her choices and growth in a way that feels both fresh and
grounded. (PARK Sun Young)
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Yen and Ai-Lee
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Taiwan | 2023 | 108min | DCP | b&w
Director Tom LIN Shu-Yu 29|
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The film begins with a striking scene: a woman, bloodied and battered,
appears in a quiet village alley late at night and stares directly into the
camera. The scene then shifts to Yen's reunion with her mother, Ai-Lee, after
serving eight years in prison. Ai-Lee, who runs a small grocery store and
sells lottery tickets, is blunt and direct, while Yen, feeling unfamiliar with
life outside of prison, remains emotionally reserved. Tensions rise when, one
day, Yen's much younger half-brother arrives, upsetting the fragile balance
between Yen and Ai-Lee. Director Tom Lin Shu-Yu calmly unfolds the story
of Yen and Ai-Lee from each of their perspectives in black-and-white, slowly
leading to the moment where they begin to embrace each other. Intense
performances by Yang Kuei-Mei and Hsia Kimi breathe life into this tense,
love-hate relationship between mother and daughter. (PARK Sun Young)
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The Network for the Promotion of Asia Pacific Cinema congratulates
the opening of the 29th Busan International Film Festival 2024.
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A peek into the various styles and visions within Asian Cinema, highlighting
the latest films from well-established cineastes as well as the upcoming directors.
The audience can grasp the zeitgeist of Asian films of the year.

KT World Premiere A International Premiere
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In the populous city of Mumbai, Prabha, a nurse, is tied to her marriage with

. . a husband who stopped contacting her after moving to Germany, while her

A" We Imaglne as I_lght roommate Anu is in love with a Muslim man. These young lovers, whose
-?—E|7|' tj'clolal' *I_LI_J.I_._ _ Igve is not gccepted by social nqrms, wande.r the st_reets pf Mumbai at
night, searching for a space of their own. The film, which delicately unfolds

the story of these two women, opens with scenes of people who flock to
Mumbai with dreams, collecting garbage, loading goods, and leaning against
trains. As they glance at the camera, a voice-over narrates their experiences
in Mumbai, the ‘city of dreams.” Blending documentary style with magical
realism, this unique film takes the audience into Prabha’s story, while also
telling a universal tale shared by the many residents of Mumbai. (HONG
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Black Dog
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China | 2024 | 109min | DCP | color
Director GUAN Hu 2=
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Ahead of the 2008 Beijing Olympics, Lang, who was recently released from
prison after serving time for murder, returns to his hometown — a place that
feels both unfamiliar and dangerous. Designated for redevelopment, the
town is now nearly deserted, with abandoned stray dogs roaming freely and
even attacking people. After a fateful encounter with a black dog that has
a bounty on its head, Lang joins a patrol team, thanks to a friend, to chase
away the strays. At the same time, he is pursued by a local businessman,
Hu, who owns a snake farm and has been seeking vengeance and answers
from Lang regarding the death of his nephew 10 years ago. Winner of the Un
Certain Regard Prize at the 2024 Cannes Film Festival, this film is remarkable
enough and noteworthy for its breathtaking scenes of the Gobi Desert and
the silhouettes of wild dogs at dusk. (CHOI Eun)

Blue Sea
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China | 2024 | 104min | DCP | color
Director SONG Jinxiao £ZIALR
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In a quiet seaside village, Xiao Kui, a lively girl with many dreams, is just as
eager to help her mother Hongjv with her Maogiang opera performances as
she is to play with her friends. Since Xiao Kui's father never returned from the
sea, Hongjv has shouldered the burden of supporting the family alone. Her
most shining moments are when she steps on stage as an opera actor. But
now, with few people interested in traditional opera and Xiao Kui falling ill,
their lives are suddenly swept into a turbulent current. While the film depicts
unavoidable moments of pain and loss, its true theme is resilience—how we
bounce back from such moments. Much like the balloons fluttering around
the village, wishing for the safe return of those who went to sea, pain is
ever-present in their lives, but so are the warm wishes for each other’s well-
being. Blue Sea is a heartwarming film brimming with such kindness. (HONG
Soin)
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Didi and Amy, working in a massage parlor in Queens, New York, live with
other Chinese immigrant women. In this unfamiliar place, they each cope
with the responsibilities to their families and their loneliness, struggling to
pursue happiness, love, and a sense of normalcy. On New Year's Day, an
overwhelming grief befalls them, and when Amy loses her way in life, it is
the Chinese immigrant women who help finding her footing. While the film
visualizes the deep-rooted racism, violence, and sexual objectification faced
by Asian women in Western society, its more significant focus is on the
relationships between these immigrant women—the unexpected solidarity
and connections they form through their shared experiences of loss. Set in
New York, this film sensitively captures the complex experiences of women
in diaspora. (HONG Soin)

The Colors Within
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Japan | 2024 | 101min | DCP | color
Director YAMADA Naoko Of0tCt L3
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A new film by female animation director Yamada Naoko, who directed
A Silent Voice (2016) and Liz and the Blue Bird (2018). The team that worked
with Yamada Naoko, including screenwriter Yoshida Reiko and music
composer Ushio Kensuke, has reunited. Totsuko, a high school girl attending a
Catholic boarding school, has a unique ability to see people’s colors. She was
captivated by Kimi at school, but one day is shocked to hear that Kimi has left
school and sets out to find her. Totsuko meets Kimi working at a bookstore
and inadvertently forms a band with a male student, Rui. After twists and
turns, they decide to perform at the Valentine's festival. As an animated
youth film, it captivates thanks to Yamada Naoko’s signature drawing style
and color palette, while the charm of the music is also considerable given
that it's a band story. While it lacks the grand fantasy typically associated
with animation, it's a unique animation that naturally depicts the psychology
and behavior of teenage girls. (NAM Dong-chul)

Crocodile Tears
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Indonesia/France/Singapore/Germany | 2024 | 99min | DCP | color
Director Tumpal TAMPUBOLON £ Elx=22
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Johan lives with his mother on a crocodile farm in West Java. For his mother,
Johan and the crocodiles are everything in her life, and she takes great care
of them. However, this life makes Johan, now an adult, feel suffocated and
intimidated. One day, Johan meets Arumi, and he starts to develop feelings
of love. With Arumi coming between Johan and his mother, their relationship
subtly changes and eventually tums to a disaster. This is the feature debut of
director Tumpal Tampubolon, who won the Sonje Award in 2021 for his short
film The Sea Calls Me. While his previous work depicted a mother's absence
through the eyes of a young boy, this film dissects the oppressive control
and possessiveness masked under the guise of motherhood. A shocking
conclusion awaits at the end of the gradually tightening tension. (BOO
Kyunghwan)

Desert of Namibia
LiO[H]ofe] Afak

Japan | 2024 | 137min | DCP | color
Director YAMANAKA Yoko Of0fLiZ} 23

278 Oct 06 / 19:40 / L4
520 Oct 10 / 20:00 / B3

494 Oct 09 / 16:00 / L4
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Director Yamanaka Yoko was invited to the Forum section of the Berlin Film
Festival with her debut work Amiko (2017), which she made at the age of 20. The
lead actress, Kawai Yuumi, says that meeting Yamanaka Yoko after watching
Amiko as a teenager was her first experience of conversing with a film director.
Kawai Yuumi later appeared in /ts a Summer Film (2020), A Balance (2020), Plan
75(2022), and finally reunited with Yamanaka Yoko in Desert of Namibia. It's an
impressive work that requires a special trust relationship between the director
and the actress, featuring performances that expose everything about herself
without defense. 21-year-old Kana appears to be a young woman living without
much thought. She doesn’t have any ambitions for the future, her affection for
her boyfriend is questionable, and she doesn't seem satisfied with her current
job. She is not someone who would easily win over many people, as she
sometimes erupts into hysteria, as if she has built up anger inside. The charm of
Desert of Namibia lies in examining her closely, even more closely, and finding
commonalities between her and us. The film is a good example of character
exploration that can't be guessed easily. (NAM Dong-chul)
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Don't Cry, Butterfly

i 32}0| HEIZ2t0]

Vietnam/Singapore/Philippines/Indonesia | 2024 | 98min | DCP | color
Director DUONG Dieu Linh £ Cloj| 2!

107 Oct 04 / 20:00 / C6
554 Oct 10/ 16:00 / L9

187 Oct 05 /14:00 / L7

HL|ASSEH] BBt O

DAL, 2310, J2HM SE FE O e 42 FAISZ AR
=t 29 EEHJFtHIO |A2 TEX|2t 2210| H2E ZefetHIE
3210| HEIZ210]> = BE O O[2f= OIS 2 HISIE Oy 242
LAl 7ot BBl B2 WSS 0140 Of= & BHo| 9|=5 5P|
|, Wit | ORS S =|S8 22 RF&S OI8RITt He FY0| s
ElOl 2 2, Aol delo| YOIX A=t EME STHo= US| HEEICE
Telo| NES HELK|O| NIt 2SI 2Rt HakS EfifSh= 0t Michet
22|, 2ol L oli= To| 2 midS Z=rt SloiA| T2 T 04 St F27IK|
=212} HSsfoF & 20| OFc ELEALHHEE 4 QUi= A=HX| F SILICE Of Falo]
ot 7 IZS o = 242 2= U 2bilel S ool it (0fers)

0%

i o Mo
[
A
=2 i

Ignored, resentful and sad, the ‘middle-aged woman' can also redeem herself
as the heroine of her life. Combining the genres of fantasy and horror with
a comic drama as its base, Vietnamese film Don't Cry, Butterfly is a quirky
film that puts women who have been denigrated as ‘middle-aged women’
to the forefront. Tam is an ordinary middle-aged woman. She witnesses her
husband’s infidelity and turns to voodoo to try and win back her cheating
husband's heart. Tam's house, which is haunted by the “spirit of the house’,
soon becomes a place for social experimentation and a space for the genre to
unfold. Unlike her mother's generation, who cope with their real-life struggles
by reconciling them with a fantasy world, Tam's daughter Ha takes a different
path. For Ha, home is no longer a place to be adapted through feng shui and
witchcraft, but a place to either leave or change. It is ultimately the contrast
between the two women, mother and daughter, that adds taut tension to the
film. (LEE Hwajung)

The Hearing P

z8ot 34

Philippines | 2024 | 105min | DCP | color
Director Lawrence FAJARDO 23A nisi2

108 Oct 04 / 19:00 / C7
556 Oct 10/ 16:30 / L5

267 Oct 06 / 13:00 / L10
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Lucas cannot hear sounds, but he grows up with dignity thanks to those
who care for him and respect his intelligence. Father Mejor, the priest of the
remote fishing village where Lucas lives, is highly respected for promising
the development of the village. Behind the scenes, however, he sexually
abuses Lucas. Lucas's mother, who has noticed her son's strange behavior,
is devasted when she discovers the truth. Few people are willing to help
them, while most people refuse to listen. The rights of the accused are easily
ignored, and those in power do not hesitate to manipulate the outcome of the
lawsuit. After presenting Amok (2011) and Shackled (2012), which focused on
violence, crime, and justice, director Lawrence Fajardo returns to Busan with
a sharper sense of directing. He also remade the Philippine version of A Hard
Day (2013) by Kim Seong-hun. The powerful performance of child actor Enzo
Osorio, who plays Lucas, is particularly striking. (PARK Sungho)

How to Make Millions Before
Grandma Dies
STLI7L 57| H HEFERIT) Sl

Thailand | 2024 | 127min | DCP | color
Director Pat BOONNITIPAT 3¢ £L|E[3

030 Oct 03/ 15:30 / C7
413 0ct 08/ 16:30 / L7

205 Oct 05/ 09:30 / KT
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Once top of his class as a child, M now wastes his days on gaming
broadcasts and lives off his mather. When his cousin Mui inherits a large
fortune after dutifully caring for their ailing grandfather, M decides to do the
same. Despite his usual indifference to family gatherings, M volunteers to
care for his maternal grandmother, who has been diagnosed with terminal
cancer. Will his plan succeed? This is the debut feature film by director Pat
Boonnitipat, known for directing Bad Genius: The Series (2020). Inspired
by a true story, the film has achieved the highest box office revenue of
any film released in Thailand this year. The box office success has swept
beyond Thailand and across Southeast Asia, and Usha Seamkhum became a
“national grandmother,” stealing the hearts of audiences and making it hard
to believe it was her first film role. How to Make Millions Before Grandma
Dies is an emotional drama that prompts reflection on family relationships.
If you manage to get a ticket, don't forget to bring a handkerchief. (BOO
Kyunghwan)

In Retreat
Zloz Eopt= A

India | 2024 | 76min | DCP | color
Director Maisam ALI O}0| 4 42|

252 Oct 06 / 09:30 / L2
448 Oct 09/ 11:00 / C1

391 Oct 08/ 20:30 / C7
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As the cold winter sets in, a man retumns to his remote Himalayan hometown
for the first time in a while. The nomadic protagonist’s journey home reveals
a growing emotional distance as he nears his village. The sense of loneliness
and alienation he feels about the space he once called ‘home’ or ‘hometown’
are captured through the film's predominant bluish tones and memorable
backward dolly shots. Although he moves forward, the scene gradually pulls
away. Lingering on the outskirts of the village, he has already missed his
brother’s funeral, and no one in his family welcomes him back. The narrative
and visuals unfold entirely from the protagonist’s perspective, and this
experimental method draws viewers deeper into his inner world, prompting
them to question the concepts of home, sense of belonging, and threshold of
an outsiders. (HONG Soin)
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Land of Broken Hearts
SfE 012e) g

China | 2024 | 101min | DCP | color+b&w
Director WEN Shipei 2IAm|0|

236 Oct 06 / 12:30 / C6
561 Oct 10/ 20:30 / L10

389 (Oct 08 / 16:30 / C6
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Kai, a 27-year-old who recently got a job at an advertising company, dyes his
hair blue and sets out to start anew. But following him, as they have since
the day he was born, are aliens carrying cameras and lights. Just as they
begin to complain about the monotony of Kai's life, a woman named Xiaole,
who shares her home with Kai, appears. Will the aliens get what they want
and see Kai find happiness with Xiaole? Land of Broken Hearts, the second
feature film by Wen Shipei, who was invited to Cannes with his debut film
Are You Lonesome Tonight? (2021), offers small comfort to those questioning
a life dictated by a script and dreaming of their own ‘Buenos Aires’. The film
suggests that when life gets too hard, you should take off your shoes and
feel the energy of the land that comforts broken hearts. (CHOI Eun)

Mongrel
ol (BRER)

Taiwan/Singapore/France | 2024 | 130min | DCP | color
Director CHIANG Wei Liang, YIN You Qiao Zil0|Z, 01224t

270 Oct 06 / 16:30 / L7
549 Oct 10/ 13:30 / L7

354 Oct 07 / 19:30 / L6
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A group of undocumented migrant workers secretly reside in the mountains
of Taiwan. They've handed over their passports to the man they call Boss in
exchange for jobs as caregivers, but they haven't been paid in two months.
Among them, Oom, who has earned the boss’ favor and receives small
privileges, takes care of Hui, a man with cerebral palsy, and his sick mother.
When a careworker named Indri passes away, Oom is also charged with
caring for Indri's patient. The more dedicated Oom fulfills his duties, the
more he drifts apart from his fellow workers; the more he fulfills his clients’
demands, the further he strays from his own conscience. And let's not lose
sight of the strange mongrel's gaze, fixed on Oom'’s hunched back whenever
he is overwhelmed by sorrow and guilt. Mongrel is the English title of this
film, which received a Special Mention in the Camera d'Or category at the
2024 Cannes Film Festival, while its original title “F37<2%8 (Bai Yun Cang
Gou)" is a Chinese idiom that refers to the ever-changing nature of the world.
(CHOI Eun)

My Favourite Cake
LH7t 7HS Eofst= Alo|3
Iran/France/Sweden/Germany | 2023 | 96min | DCP | color

Director Maryam MOGHADDAM, Behtash SANAEEHA
op2|Q 2stE, HEL AR-tollofist

112 Oct 04 / 09:00 / L7
566 Oct 10 /20:30 / L7

296 Oct 07 / 17:00 / B1
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This Iranian film, invited to the Berlin Film Festival following their previous
film, Ballad of a White Cow (2021), has gained much acclaim from festival
audiences. While it does touch upon aspects of contemporary Iranian society,
the film doesnt make political statements but rather transparently portrays
the desires of a 70-year-old woman. The protagonist, Mahin, is an elderly
woman living alone and stricken with loneliness. Her children are married
and living abroad, occasionally calling but don‘t have enough time to listen
to Mahin’s stories. Although she gathers with neighborhood friends to
chat, it doesn't fill her loneliness. One day, Mahin visits a restaurant where
pensioners eat free lunches and meets Faramarz, a taxi driver. Realizing that
Faramarz is also an elderly person who has lived alone for a long time like
herself, Mahin invites him over. As they drink long-hidden wine, Mahin and
Faramarz become intoxicated with romantic feelings. While desires do exist
in elderly life, it's not easy to show them openly to others. The honest and
bold expressions of affection depicted in this film create a special emotional
resonance different from typical romance movies. (NAM Dong-chul)

Pierce
mojA

Singapore/Taiwan/Poland | 2024 | 106min | DCP | color
Director Nelicia LOW W2|Af &

229 Oct 06 / 09:00 / C5
546 Oct 10/ 13:30 / L5

314 Oct 07 / 13:00 / C6
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High school fencer Zijie is shocked to learn that his older brother, Zihan, is
being released early from prison. Zijie's mother, who is about to marry a kind,
wealthy man named Zhuang, wants to erase or downplay Zihan's existence.
But Zijie remembers his older brother as the one who saved him from
drowning and the winner of three national fencing championships. Was Zihan
really a psychopath who deliberately killed his opponent, as their mother
claims, or was it an accident? If fencing is ‘chess with swords," requiring
strategic anticipation of the opponent’s moves, the characters in Pierce are
players, each moving their own pieces on the board of truth. In her directorial
debut, former fencer Nelicia Low captures the dangerous yet beautiful art of
fencing in a tale of brotherhood, earning her the Best Director Award at the
2024 Karlovy Vary Film Festival. (CHOI Eun)
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Pooja, Sir

ZaE, 2

Nepal/United States/Norway | 2024 | 119min | DCP | color
Director Deepak RAUNIYAR C|g} 2tL|o}2

134 Oct 04 / 20:00 / L10
483 Oct 09/13:30 /L7

225 (ct 06 / 09:00 / C6
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In a Nepalese border town inhabited by the Madhesi people, two boys are
kidnapped, and Detective Pooja arrives to solve the case. Upon her arrival,
the region is in the throes of protests against racial discrimination, and trust
in the police has plummeted due to brutal crackdowns. No one from the
Madhesi community is willing to speak about the case, and as Pooja digs
deeper, she comes face to face with the deep-seated racism and misogyny
in the town. Inspired by true events during the 2015 anti-racism uprisings
in southern Nepal, this film is both a gripping police thriller, with a female
detective using her wits to solve the case, and a social drama highlighting
corruption, racial discrimination, and gender inequality in contemporary
Nepal. (HONG Soin)

Regretfully at Dawn
A

Thailand/Singapore | 2024 | 117min | DCP | color
Director Sivaroj KONGSAKUL A|HIZ2X] 2AL2

180 Oct 05/ 10:00 / L7
548 Oct 10/ 13:00 / L8

345 Oct 07 / 15:30 / L10
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In a quiet rural village in Thailand, a retired soldier named Yong lives with
his granddaughter Xiang. Always by their side is their loyal dog, Bo. Yong's
dream is to build his own house atop a large tree in the front yard. As the
house nears completion, however, Yong begins to feel the gradual departure
of loved ones and the onset of his own aging and illness. One day, Xiang
decides to leave to study abroad. This is the second feature film by director
Sivaroj Kongsakul, who debuted with Eternity (2010). The film is noted for its
delicate direction that portrays life and death and captures the sensibilities
of those who have left and those who remain. Yong's reflections on family
and comrades stand in poignant contrast to the bright and spirited Xiang. The
peaceful and beautiful rural scenery becomes infused with Yong's emations
as he slowly comes to terms with his life. (B00 Kyunghwan)

Saba

Aol &2 A&

Bangladesh | 2024 | 95min | DCP | color
Director Maksud HOSSAIN 2}4-E Aol

093 Oct 04 / 12:30 / C3
485 Oct 09/ 14:00 / L8

282 Oct 06 / 20:30 / L7
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In Dhaka, Bangladesh, 25-year-old Saba cares for her paralyzed mother,
Shirin, after an accident leaves her unable to walk. As Saba shoulders the
responsibilities of caregiving and earning a living, the daily grind seems
never-ending, and Shirin's demands grow as her health deteriorates. While
working at a job she found to earn money for Shirin's surgery, Saba meets
Ankur, who brings a glimmer of hope into her life. When Saba senses her
mother's impending death, this moment of overwhelming pain also signals
the end of her seemingly endless cycle of life. In the final scene, as Saba
wanders the streets of Dhaka and collapses, staring forward into somewhere
unknown, the camera’s impressive close-up captures the depth of her
complex emotions, encapsulating the layered significance of this pivotal
event. (HONG Soin)

Sad Letters of an Imaginary 3
Woman
AMto| ofoloZHE 2 HX|

India | 2024 | 80min | DCP | color
Director Nidhi SAXENA L|C| AfM[L}

119 Oct 04 / 12:00 / L7
495 Oct 09/ 17:00 / L8

194 Oct 05 /17:30 / L7
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Living a life tied to an old, worn-down house, Nidhi makes a phone call to
her childhood self. “You are me,” she says. In the film, the protagonist moves
through the house, capturing sounds with a boom mic and transmitting her
words back to the past. In the place full of spirits, the interplay between
past and present is expressed through sounds. Nidhi's childhood memories
are stained with the absence of her father and her mother's depression, and
now, as an adult, she finds herself sinking into the same deep depression her
mother once experienced. Poetically portraying a woman'’s inner world, this
film presents a mother-daughter relationship tangled in love and resentment,
all seeming to merge into a single character—the narrator. In the final scene,
as Nidhi finally steps out of the house, the camera, which had been confined
to the dark interior of the house, captures a ghostly gaze moving across an
open space, layering the scene with deeper meaning. (HONG Soin)
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Santosh

MES 27

United Kingdom/India/France/Germany | 2024 | 128min | DCP | color
Director Sandhya SURI MC|OF 42|

289 Oct 07 / 11:00 / B3
513 Oct 10/ 14:30 / B3

430 Oct 09/ 09:30 / B1
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After her husband, a police officer, dies in the line of duty, Santosh takes on
his position as part of a government policy for families of fallen officers. On
her first day in uniform, Santosh tries to file a missing person report for a
Dalit man's daughter, only to be met with ridicule by her superiors. Shortly
after, the body of a 15-year-old girl named Devika is found in a well. As
the case begins to escalate into an issue that not only draws widespread
criticism of the police but touches on class discrimination and political
tensions, the authorities assign the investigation to a tough and experienced
female officer named Sharma. Santosh, a rookie constable, becomes her
assistant in tracking down the culprit. Sandhya Suri's Santosh explores the
themes of resistance, compromise, struggle, and survival in a complex reality
through the nuanced portrayal of these two female officers, earning an
invitation to the Un Certain Regard section at the 2024 Cannes Film Festival.
(CHOI Eun)

Second Chance
MIZiE %A

India | 2024 | 104min | DCP | b&w
Director Subhadra MAHAJAN #=Ht=2} Ofsxt

174 Oct 05 / 20:00 / C3
539 Oct 10/ 20:00 / C1

311 Oct 07 / 12:00 / C3
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On a cold winter day, a woman dances strangely in the snow-covered
foothills of the Himalayas, moving slowly as if performing a ritual to wash
away the deep wounds of her life. This woman is 25-year-old Nia, who is
left bewildered by an unexpected pregnancy. She repeatedly contacts her
boyfriend to no avail. Carrying her pain, she retreats to her family’s mountain
cabin, where she is enveloped by silence and fear. But soon she reconnects
with memories of her childhood through her interactions with Bhemi, a local
woman who takes care of the cabin, and her grandson Sunny, and gets closer
to the lives of the locals, even finding moments of laughter. Against the harsh
backdrop of winter mountains, these three individuals, each bearing their
own wounds despite their age and class differences, slowly grow closer and
form relationships that bring comfort to one another—simply witnessing this
process is healing in itself. (HONG Soin)

Soldier of Love

Aol

Kazakhstan | 2024 | 100min | DCP | color
Director Farkhat SHARIPOV D}ZS}E Af2|EH

248 Oct 06 / 20:00 / C3
563 Oct 10/ 19:30 / L5

465 Oct 09/ 16:30 / C5

2022 APM ZZ2HE
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HPIS <[ D[Rt ASS =t B XNl Xigadent DS 7[Hke=
K| IRzt 49| wofi= LR =3t 0[0f7|0[X|2t, 0] AMALE S5
RIEE 242 [XZ02HE Y20ICh HII2R2 ARl 2R2AS HUAE
TIAS = o T2, S0IE AR[EE 252 0] SolojAf OFECH Sofat
I ool thA A, E5] 25510 M2, AL 2R Ao| X HEHA S2

TS =010 2= 0152| =t HE MZHEL (24F)

Alma and Beybut are a happy couple expecting their first child. A talented
singer-songwriter and guitarist, Beybut is gaining recognition and expanding
his career. One day, Beybut meets the charming dancer Zhul and becomes
infatuated with her, leading to conflicts with Alma. While the story of a free-
spirited musician and the devoted woman waiting for him is too familiar,
what sets this narrative apart is its musical format. Unlike his previous works,
which were sharply focused on social issues, director Farkhat Sharipov brings
this film to life with beautiful music, captivating dance scenes, and, notably,
a breathtaking group dance sequence in the stairwell, that are sure to leave
a lasting impression on the viewers. (PARK Sun Young)

State of Statelessness

Yo 1

India/United States/Vietnam | 2024 | 106min | DCP | color
Director Tenzin Tsetan CHOKLAY, Sonam TSETEN, Tenzing
SONAM & Ritu SARIN, Tsering Tashi GYALTHAN

I HIE XSa, A A, ©

Ak & 25 AR, A ER) 28

039 Oct 03 / 20:00 / C3
559 Oct 10/ 17:00 / L2

269 Oct 06 / 15:30 / L2

HISZ0| AREl= ROIMRE “=2|1, 22|10, 'HobM ™ 2ATH= Oftih= of2!
Lol le2HS SHECE =0l Ahz 2R OfTLIC] ZRIS <loh ZZA0AM
SO0I2 LS Pt RROPAE e 4 YA HHE =2, Bt el
2HS 050N 2 S BT ZEYo| 2 2o Aot ddo| x|
EfSHZICE QIAR M| TS Of2] AFHS BHh Ciziiafol ofix|e] fEgs
S0 9 ZARICE HIEH, @I, 0j=2| E|HIEL] 0[0P7|S E|HIENZ Tst=
SLIHA FH <A Leehi>0fl= CIotARE2 EH|E ofjEeIS0| U 250
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LIEF=OfL{oiM, 252 Leafielit “220| 1= SECIH Lol HESL” (£2)

The father, who “ran, ran, and flew” from the source of the Mekong River,
sings to his young daughter. Yangchen, who lives in India, meets with her
sister, who has returned from France for their mother's funeral, and reveals
the wounds she could not share with their parents. After a brief encounter
with his old friend Jigdal, who has come from America, Thangka artist
Sonam suddenly feels as though his simple life is too shabby. And Tenzin
who lives in Wisconsin arrives in Dharamsala, where he spent his childhood,
carrying his father's ashes. State of Statelessness is an omnibus film that
tells the stories of Tibetans in Vietnam, India, and the United States in
Tibetan language and features four works by Tibetan diaspora artists. Neither
the place they live now nor the place they fled long ago feels like home. So
they sing, “If only the river could flow upstream.” (CHOI Eun)

2024 BIFF 073



Super Happy Forever
7 SHI| ZEoj[tq

France/Japan | 2024 | 95min | DCP | color
Director IGARASHI Kohei 0|712}A] 118j[0]

169 Oct 05 /16:30 / C3
519 Oct 10/ 17:30 / B3

464 Oct 09 /17:00/ C3
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A new work by director Igarashi Kohei, widely known for The Night | Swam.
Sano revisits the hotel where he first met his wife five years ago, searching
for traces of his deceased wife. He harbors a vain hope of finding the red
cap he bought her, but not only is the hat gone, the hotel is also scheduled
to close soon. The film connects the present and the past through the song
“Beyond the Sea” that his wife loved, telling a beautiful story that can only
be seen from a third-person perspective, unknown to the protagonist. The
wife, the cap, and the hotel all disappear, but some things live on forever.
The film deals with the traces of time that are too small to be noticed but
that do exist. Especially in the moment when their first meeting in the past
is summoned from the present. Struggling with the pain of loss, the film
demonstrates how cinematic magic can revive time. (NAM Dong-chul)

To Kill a Mongolian Horse

SET R0

Malaysia/Hong Kong, China | 2024 | 98min | DCP | color
Director JIANG Xiaoxuan ZAL4[oll

203 Oct 05/ 20:00 / L2
540 Oct 10/ 19:30 / C2

250 Oct 06 / 20:00 / C7
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Once the top horsemen, friends Saina and Hasa now perform in traditional
horse shows to make a living. Unlike Hasa who sells all his horses and
sheep after deciding to move to the city, Saina tries to hold on to his
beloved horses, shuttling between his farm and the performance arena.
But this winter, which came late due to global warming, feels unusually
harsh following a drought. With his father's gambling debts and drinking
problem, as well as his separation from his wife, nothing seems to be going
Saina’s way. Director Jiang Xiaoxuan, born and raised in Inner Mongolia,
cast her friend who was a horseman for her film, which depicts the lives of
Mongolians pushed out from the grasslands to the cities and from the cities
to tourist spots. The plaintive image of him riding a white horse with a bottle
of liquor in hand, straddling the yellow centerline of a road filled with cars,
lingers long in memory. (CHOI Eun)

Travesty WP

EHAE]|

Mongolia | 2024 | 75min | DCP | color
Director BATSUKH Baatar HtX3 HIE}2

035 Oct 03 / 16:00 / C2
451 Oct 09/ 11:30 / C3

192 Oct 05/16:30 / L2
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In a small village hospital on the outskirts of Mongolia, a hostage situation
unfolds. The perpetrator holds the village's only doctor, along with nurses,
a cook, and patients, demanding an enormous ransom. As the local police,
overwhelmed by the magnitude of the crisis, struggle to handle the situation,
a veteran detective named Davaa arrives from the city. Despite his efforts
to navigate the harsh conditions,—lacking proper resources or support—he
finds himself increasingly helpless as more hostages are killed. Set against
the desolate landscape of inner Mongolia, the hostage situation unfolds
skillfully within the conventions of the thriller genre. However, as time goes
on, Davaa's growing sense of helplessness and despair diverges from typical
crime drama conventions, exposing the incompetence and corruption of the
police leadership and politicians. Director Batsukh Baatar, who began his
career as a cinematographer, captivates viewers with his striking visuals.
(PARK Sun Young)

Viet and Nam
Hicta} &
Philippines/Singapore/France/Netherlands/Italy/Germany/Vietnam |

2024 1 129min | DCP | color
Director TRUONG Minh Quy X013

032 Oct 03 / 16:00 / C3
526 Oct 10 / 13:00 / C2

243 Oct 06 / 16:00 / C5
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The tunnels of the mine where two miners, Viet and Nam, go down every day
are not only a hot, dark, and dangerous workplace but also a warm and cozy
universe for just the two of them. Born as a posthumous child Nam has the
life-long task of finding the remains of his father, a Vietnam veteran who was
killed in the Vietnam War. Nevertheless, he wishes to leave Vietnam and find
a new life by smuggling himself out of the country. Viet, in the meantime,
hopes to continue staying in Vietnam with Nam but hesitates to express his
feelings to him. Viet and Nam by director Truong Minh Quy, premiered at the
Cannes Film Festival, delivers a contrasting sense of the same space through
outstanding visual direction. Just as the romance between the two men
and the pain of war coexist, the boundary between the living and the dead
becomes blurred and vague. (Dave KIM)
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The Witness

=o|
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Germany/Austria | 2024 | 101min | DCP | color
Director Nader SAEIVAR LIG|2 Atoflojut2

006 Oct 03 / 09:00 / B3
512 0ct 10/ 11:30 / B3

304 Oct 07 / 10:00 / C5
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A new film by Iranian director Nader Saeivar, who was invited to the New
Currents section in 2022 with No End. While the director portrayed an ironic
situation where an innocent citizen had to confess to a crime in No £nd,
this film exposes the unreasonable reality where the law and public power
protect the criminal even though someone has witnessed a murder. Although
it indirectly criticizes the reality of Iranian society, it's not just a film with
bare political consciousness but one that shows the power of universally
relatable characters. The protagonist, Mrs. Ghorbani, is a dignified elderly
woman. While taking care of Zara, the daughter of her friend who died in an
accident, the old lady is also active in union activities at the school where
she has worked for decades. Mrs. Ghorbani visits Zara’s house and notices
her husband's suspicious behavior, realizing that Zara has been killed by her
husband. She testifies about the murder to the police, but Zara's husband
claims innocence in various ways. Mrs. Ghorbani repeatedly hits obstacles,
but she can't unsee what she has seen. Her lonely fight for the truth
continues. (NAM Dong-chul)
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The design depicts a maple leaf emerging
from a swirl of waves, symbolising the Korean Wave,
with the motif of the Taegeuk and Maple Leaf,

key elements of both cultures.
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Le dessin représente une feuille d'érable émergeant
d'un tourbillon de vagues, symbolisant la vague coréenne,
avec le motif du Taegeuk et de la feuille d'érable,

éléments clés des deux cultures.



New Currents
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A competition among up-and-coming Asian filmmakers' first or second

features that bestows the best films with New Currents Award.

KT World Premiere

A International Premiere

Abel m

opd

Kazakhstan | 2024 | 120min | DCP | color
Director Elzat ESKENDIR ¥XLE of]AZIC|2

152 Oct 05 / 20:00 / B2
552 Oct 10/ 17:00 / L7

241 Oct 06 / 16:00 / C3
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Set in Southern Kazakhstan after the collapse of the Soviet Union in 1993,
Abel tells the story of a shepherd who faces new hardships when his
collective farm is disbanded. When the farm where Abel spent his entire
life herding sheep is disbanded in the wake of the changing political
landscape, the farm’s workers wait for the farm property to be divided fairly.
Unfortunately, corruption and deception run rampant among the leaders, and
the rapid encroachment of capitalism proves too much for Abel and his family
to handle. The film meticulously and realistically follows Abel and his family's
struggles with an unflinching, observational camera. The 13-and-a-half-
minute one-shot scene in the first sequence, which intricately captures the
dynamics between characters, and other well-crafted long takes showcase
director Elzat Eskendir's persistent and dedicated artistry. (PARK Sun Young)

As the River Goes By

sxoz s

China | 2024 | 99min | DCP | color
Director Charles HU ZA £

141 Oct 05/ 12:00 / B2
415 Oct 08 / 16:30 / L10

234 Oct 06 / 12:30 / C3
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On the night of a major earthquake, train driver Li attends his elementary
school class reunion to see friends he hasn't seen in years. There, he
reconnects with Song Qian, who remembers the story A Water Monster
that Li wrote as a child. The two spend the night together, and Li begins to
suffer from unexplained headaches. The reunion triggers the resurfacing of
painful memories that Li had long suppressed - his father's disappearance 12
years ago, leaving behind only a camera, and the death of a friend. The film
seamlessly blends the present and not-the-present, as well as reality and
non-reality, to explore lives engulfed by the trauma of loss. With a layered
narrative structure and expressive cinematography that's evocative of the
search for healing, this film marks the emergence of a noteworthy new
director. (PARK Sun Young)

For Rana
2iLtS glstol

Iran | 2024 | 87min | DCP | color
Director Iman YAZDI 0|2t OF=C|

299 Oct 07 / 20:00 / B2
504 Oct 09/ 19:30 / L5

381 Oct 08/ 12:00 / C3
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Sometimes what is so precious to a person can be an object of transaction
and fraud for others. It would be nice if people could control their greed, but
the world doesn't offer such kindness. Especially if someone lacks power and
money, the world becomes crueler and harsher. In For Rana, the protagonists
are parents looking for a new heart to save their daughter Rana. Hearing that
the heart of an old man, who would die if taken off the respirator, would be
good for a transplant to Rana, the parents meet the old man's new wife and
son to plead. The son, who is in a dispute over the old man’s inheritance,
demands money for the heart transplant. Rana’s poor parents run around in
all directions to raise money but hit a wall. This debut film by Iman Yazdi
unfolds like an ordinary family melodrama before tumning into a passionate
whirlwind. The performances of the two actors playing Rana’s parents also
create a magical effect that suddenly turns from gentle ripples into fierce
waves. (NAM Dong-chul)
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Du Jie, who had been in the spotlight as a cinematographer for blockbuster
commercial films in China such as No Man's Land (2013), SAVAGE (2018),
and Moon Man (2022), emigrated to Japan three years ago where he
completed his directorial debut, The Height of Coconut Trees. The film follows
two couples. A man working as a cook in a restaurant and a woman working
in a pet shop are in a long-term relationship and often eat lunch together in
the park during their lunch break. One day, the man finds a ring swallowed by
a fish and gives the ring to the woman as a gift. The other couple consists of
a woman who has already committed suicide and a man who has acquired
the old inn where she killed herself. Tension arises when the woman who
received the ring visits the old inn, which is the space of the other couple.
Seeing the woman visiting the inn alone, the inn owner suspects she might
commit suicide and starts following her. The film tells an original story as it
moves between past and present, man and woman, reality and ghost. (NAM
Dong-chul)
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Can a person be born anew? Kaneko’s Commissary is a work that examines
what it means to be human from various aspects and strives to find hope for
people. Kaneko, imprisoned for violence, was a man who would get angry
even at his wife if she came to visit. It was the power of family - his wife,
child, and uncle - that led this good-for-nothing to start a new life. Kaneko
now runs a commissary that provides items to people imprisoned like he
once was and visits them on behalf of their families. However, the peace is
shattered when a young girl, his son’s friend, is found dead. Although the
murderer is arrested, Kaneko, who had granted a favor to the murderer's
mother, is cornered and becomes enraged while trying to protect his son.
The specter of his past, when he succumbed to violence, captures him again.
While depicting a man’s struggle for salvation, it's a work that stands out for
its meticulous story that makes good and evil look at each other like mirrors,
and features solid performances by the cast. (NAM Dong-chul)
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Director PARK Ri-woong 0|2
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One night, a young sailor disappears. The old captain reports that the sailor
fell into the sea, causing an uproar in the village. The sailor's mother waits
by the dock every day for her son to return. It soon comes to light that the
sailor's Vietnamese wife will receive an insurance payout. At the center of
this turmoil is the stubbom old captain. The title is the only thing that's typical
in this film. Director Park Ri-woong, who made a strong debut with The Girl
on a Bulldozer (2022), surpasses his previous work with his second feature,
The Land of Morning Calm. Park Ri-woong's discovery of Yoon Joosang is
as fresh as Bong Joon Ho's discovery of Byun Hee Bong. The film moves
forward with relentless momentum. With a taut narrative and editing that
never slackens, it drives straight to the peak. The Land of Moming Calm is a
bulldozer of a story, pouring out the poignant tales of the loser, the poor, and
the outsider into this small fishing village. (JUNG Hanseok)

MA - Cry of Silence WP
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DCP | color
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MA — Cry of Silence is a story about Mi-Thet, an 18-year-old woman. She
becomes the head of the household in Myanmar, a country that has gone
through a humanitarian crisis following a coup d'état, experiencing the
collapse of her community and family. As the military systematically destroys
rural villages under the pretext of eliminating resistance forces, young people
flock to the cities. Mi-Thet gets a job at a garment factory with others in
similar circumstances and leads a life commuting between the dormitory and
the factory. Enduring frequent blackouts and the constant sound of gunfire,
she suffers from poor meals and demands for overdue rent but persistently
continues to send money to her family. In this precarious existence, non-
payment of wages becomes a significant crisis in her life. Her colleagues,
who are fed up with sexual harassments and unpaid wages, go on strike,
but Mi-Thet hesitates to join them. Thus, her youth, which should have been
bright, becomes marked by darkness and bitterness. (PARK Sungho)
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Jing’s day begins with a graceful tracking shot that follows her from the early
morning as she pumps breast milk, leaves her baby with her mother-in-law,
and heads to the bakery where she works. Her baby daughter Qing is difficult
and cries constantly and Jing frequently clashes with her live-in in-laws over
childcare and housework, while her husband, who works as a delivery driver,
views parenting as something he occasionally helps with. All she did was
have a child, yet Jing's life is turned upside down, leaving her in a situation
where all her efforts to build her career have been negated. Director Oliver
Siu Kuen Chan meticulously dissects Jing’s struggles, revealing the emotional
turbulence she endures. The film’s realistic and precise narrative depicts the
suffocating oppression women suffer within both family and society, the
pressures of ‘being a mother' and ‘motherhood,” and resolutely move forward,
forcing Jing to make a final decision. (PARK Sun Young)

Tale of the Land
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Director Loeloe HENDRA £& #lc=z2t
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May has lost everything. Now, she lives a self-sustaining life in a shabby
house floating on the sea. Long ago, she lived on land with her family as
a Dayak native, but due to mining development, she lost her land and was
rescued by an elderly man who brought her here. In the process, she lost her
parents and lost contact with her relatives. She has been surviving on the
sea for over a decade but doesn't dare set foot on land. Even touching the
ground causes her to faint. Although the land has become a dangerous and
ominous place for her, she still longs for it and the life it supports. She has
no idea how long her old, crumbling house will continue to float. Indonesian
newcomer director Loeloe Hendra's Tale of the Land is a cinematic exploration
of the struggles of a person trapped by trauma and her journey toward inner
growth. (PARK Sungho)
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Korea | 2024 | 108min | DCP | color
Director CHOI Jongyong 2|58
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Thirteen-year-old Su-yeon is left alone after her grandmother passes away.
Su-yeon's friends and neighbors, whom she hoped would take her in,
gradually turn their backs on her. Faced with being placed in a childcare
facility if she can't find a guardian, Su-yeon notices a couple who catch
her eye. They are adopting a seven-year-old girl named Seon-yul and are
immersed in happiness. Su-yeon tries to get close to Seon-yul, but she finds
Seon-yul's behavior somewnhat suspicious. Waterdrap unfolds a panorama of
ever-changing emotions. Starting as a tale of a pitiable orphan, it evolves into
a sharp-edged survival mystery of a cunning child, equipped with piercing
characters and dialogue, and unexpected dramatic twists. Ultimately, it
poignantly confronts the weighty questions of protection and responsibility.
The inscrutable faces and expressions of Su-yeon and Seon-yul encapsulate,
surprisingly, the complex and subtle intricacies of the world. (JUNG Hanseok)
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This section premieres the latest and representative selections of contemporary

Korean mainstream commercial films with special public attractions and status.

KT World Premiere

A International Premiere
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Korea | 2024 | 108min | DCP | color
Director KIM Seong-je Z435|
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From the deepest depths to the highest heights, a tumultuous life unfolds
in this film. After their family business collapses due to the IMF crisis, Guk-
hui (Song Joong-ki) and his family flee Korea and arrive in Bogotd, Colombia.
What they initially thought would be a temporary stay turns into a permanent
settlement after they are robbed of all their belongings upon arriving at the
airport. At 19, Guk-hui is determined to return to Korea, working tirelessly
but the more he struggles the more he finds himself sinking deeper into
inescapable mire. As he assists with smuggling operations, Guk-hui builds
his standing in the black market, but the dangers only grow as he climbs
higher. The story of those who had to do anything to survive in a foreign land
intriguingly evolves into a sleek crime drama. Particularly noteworthy is Song
Joong-ki's seasoned performance, expressing the weight of a life on the edge
which adds depth to the film, following his roles in Hopeless (2023) and My
Name is Loh Kiwan (2024). (SONG Kyung-won)

DIRTY MONEY
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DIRTY MONEY follows the rampage of two detectives who mistakenly cross
a criminal organization. Myeong-deuk (Jung Woo) and Dong-hyeok (Kim Dae-
myung) are capable cops who survive through petty corruption. They take
bribes after investigations yet still have the ability to solve cases. When they
accidentally obtain information about the criminal organization’s black money,
they plan to meticulously steal it. However, their perfect plan crumbles due
to an unexpected variable: the accidental death of an undercover detective.
Myeong-deuk and Dong-hyeok take on the investigation themselves to cover
up the incident, but unraveling the tangled situation proves challenging. This
directorial debut by Kim Minsu, who wrote the screenplay for The Merciless
(2017), successfully captures both curiosity and excitement through a series
of interlinked situations. It's notable how the film enhances overall immersion
by appropriately utilizing character interactions and relationships, similar to
The Merciless. (SONG Kyung-won)

A Girl with Closed Eyes (WP
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Arrested at the scene on suspicion of murdering bestselling author Jeong
Sang-u (Lee Kiwoo), In-seon (Kim Minha) designates Min-ju (Moon Choi)
as her assigned detective. Upon arriving in Hongcheon, where the crime
occurred, Min-ju discovers that In-seon is actually a childhood friend from
elementary school who drifted apart due to a serious incident. Although In-
seon admits to all charges, her motives and some of her statements do not
align with the evidence, raising doubts. Min-ju exhausts all efforts to uncover
the truth behind the case. A Girl with Closed Eyes heightens narrative density
and tension with its meticulous structure. It also sharply critiques police
incompetence and media malevolence. Unveiling the terror and brutality of
this world with stark realism, A Girl with Closed Eyes is a solid and astute
thriller, as well as a heartrending film of solidarity. (HONG Eunmi)
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26-year-old Yong-jun (Hong Kyung) is troubled by his lack of dreams when
he falls for the same-age Yeo-reum (Roh Yoon-seo) at first sight. Yeo-reum
takes care of her little sister Ga-eul (Kim Min-ju), a swimmer with hearing
impairments, regarding her sister’s Olympic aspirations as her own dream.
While youthful feelings seem to blossom between Yong-jun and Yeo-reum,
she finds herself unfamiliar with these emotions and feels guilt toward her
sister. In Hear Me: Our Summer, the youth are wholeheartedly attentive to
each other’s voices. Rather than relying on spoken language, they use sign
language, gestures, body language, and written text. The film persuasively
shows that falling in love involves understanding and sharing the other’s
language, discovering a unique form of intimacy, and ultimately, rediscovering
themselves. It captures the intersection of romantic youth and coming-of-age
drama with a refreshing vitality, brought to life by the energetic performances
of Hong Kyung, Roh Yoon-seo, and Kim Min-ju. The eponymous Taiwanese
film has gained great popularity in Korea. (JEONG Jihye)
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Director Hur Jin-ho’s film, A Normal Family, is based on the best-selling
novel The Dinner by Dutch author Herman Koch. Here, two couples gather
for a conversation. Jae-wan (Sul Kyung-gu), a lawyer driven by success, and
Jae-gyu (Jang Dong-gun), a pediatrician who strictly adheres to principles,
are brothers. Their wives, Ji-su (Claudia Kim) and Yeon-kyung (Kim Hee-
ae), join them as the four grapple with the implications of their children's
crime captured on CCTV. As the evening progresses, what begins as a
seemingly elegant dinner reveals uncomfortable truths. A Normal Family
navigates the precarious space between morality and reality, as well as
between convictions and desires, raising a variety of challenging questions.
The restrained performances of the actors heighten the tension, while Hur
Jin-ho's expertise in capturing the intricacies of relationships and emations
shines through, showcasing his exceptional skill as a director. (SONG Kyung-
won)
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An introduction to the year’s most significant and popular Korean films,

from commercial blockbusters to art house favorites.

KT World Premiere

A International Premiere

12.12: The Day

M2l 5

Korea | 2022 | 142min | DCP | color
Director KIM Sung-soo ZlAi4=

041 Oct 03 /19:30 / C7

131 0ct 04 /19:30 /L3
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On October 26, 1979, Defense Security Commander Jeon Du-gwang (Hwang
Jung-min), who became the head of the Joint Investigation Headquarters,
stages a military coup on December 12 to seize power by suddenly arresting
Chief of Staff Jeong. The coup is met with resistance from Major General
Lee Tae-sin (Jung Woo-sung), commander of the Capital Defense Command,
leading to a tense 9-hour standoff. No film has detailed the night of the
December 12th military coup with such precision as 72.12: The Day by
director Kim Sung-soo. Despite the risks of highlighting the bitter memory
of what is often termed a ‘successful coup’, 72.72: The Day boldly confronts
this difficult subject. Returning after seven years since Asura: The City of
Madness (2016), director Kim Sung-soo masterfully recreates this painful
chapter of history with a tightly woven plot, fast-paced editing, a balanced
yet impassioned perspective, and outstanding performances of the actors.
(SONG Kyung-won)

The Killers

o Zeja

Korea | 2024 | 119min | DCP | color+b&w
Director KIM Jong-kwan, ROH Deok, CHANG Hang-jun,
LEE Myung-Se 22, IS, ZEE, O|HA|

034 Oct 03 / 16:30 / C4
336 Oct 07 /10:30 / L3

128 Oct 04 /19:00/ L2
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Ernest Hemingway's influential short story The Killers (1927), has been
adapted to film by Robert Siodmak and Andrei Tarkovsky, while Edward
Hopper's painting Nighthawks (1942) is also said to have been inspired
by the story. The Killers, an omnibus film comprised of four-shorts, takes
motifs from these two classics and borrows some of their imagery as mise-
en-scene. The 4 directors unfold the noir world of death and waiting with
different senses and sensibilities. Kim Jong-kwan's Metamorphosis, which
depicts the awakening and manifestation of power following bloodsucking;
Roh Deok’s Contractors, a pyramid of contract killings and subcontracted
labor; Chang Hang-jun’s Everyone is Waiting for the Man, which tracks down
a ghostly figure called a mysterious killer; and Lee Myung-Se's Silent Cinema,
an allegory of his longtime dream of cinema and the world. Notably, Actor
Shim Eun-kyung appears in all four films, each time in a completely different
role, adding to the delight. It's an unconventional collection of emotional,
psychological, and action-oriented films. (JEONG Jihye)

Method Acting

HAEHT

Korea | 2024 | 92min | DCP | color
Director LEE Ki-hyuk 0]7]%

102 Oct 04 / 16:00 / C5
309 Oct 07 / 13:30 / C7

185 Oct 05/ 13:00 / L3
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Method Acting is a film that deliberately aims to be funny, and its deadpan
approach makes it even more amusing and poignant. The star in this
remarkable comic film is, ironically, Actor Lee Donghwi (played by himself),
who hates comic acting. Despite his efforts to reinvent himself, opportunities
seem elusive, and he finds himself increasingly despondent. Unexpectedly,
he receives a surprising offer to play a king in a traditional costume drama.
Determined to perfect his portrayal of this majestic royal character, Donghwi
dives into method acting. However, things quickly become unconventional in
this historical drama. Method Acting skillfully balances the chaotic filming
environment with family narratives, portraying the characters’ struggles
while handling inventive elements with seamless precision, resulting in an
outstanding comedy. Above all, the actors’ performances, which reach a level
of trance, are truly exceptional. (HONG Eunmi)
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Revolver
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Korea | 2023 | 115min | DCP | color
Director OH Seung-uk

046 Oct 03 /11:30 /L3
308 Oct 07 / 10:30 / C7

110 Oct 04 / 11:00 / L2
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It's not a bloody revenge story. Revolver is rather a film that strives to avoid
unnecessary sacrifices. Police officer Ha Su-yeong (Jeon Do-yeon) served a
two-year sentence for being involved in corruption. She agreed to take all
the blame in exchange for a large compensation but ends up with nothing.
Su-yeong follows the trails of those involved in the case to get her promised
payment, with a revolver in her hand. Revolver may seem similar to Director
Oh Seung-uk's previous works like The Shameless (2015), but it takes a
completely different path. This film, which at first glance appears to wear
the skin of a hardboiled crime noir, focuses solely on the movements of a
character moving straight ahead, instead of relying on complex conspiracies,
sensational action, or dramatic shocks. It can be described as a journey
of a person who has lost everything and becomes shabby, yet ultimately
maintains their dignity. An ambitious work that reflects Director Oh Seung-
uk's artistic deliberation and determination. (SONG Kyung-won)

Somebody
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Korea | 2024 | 112min | DCP | color

Director KIM Yeo-jung, LEE Jung-chan ZI0{H, o=t

100 Oct 04 / 16:00 / C3
333 0ct 07 /11:00 / L8

195 Oct 05/ 16:00 / L4
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Yeong-eun (Kwak Sun-young), a swimming instructor, lives alone with
So-hyun, her 7-year-old daughter. So-hyun exhibits increasingly violent
tendencies, which are spiraling out of control. 20 years later, new characters
emerge: Min (Kwon Yu-ri) and Hae-yeong (Lee Sul), who deal with cases of
solitary deaths and live together. They each harbor their own personal hell.
In that damp hell, the presence of the mother is ever-present. The strength
of Somebody lies in its multiple facets. It skillfully turns our focus into a
character-searching game through bold developments, while also consistently
posing heavy questions about family and motherhood. In summary, it has a
relentless and compelling appeal. (HONG Eunmi)

You Are the Apple of My Eye I

T AHE, 22|71 ZoflH Al

Korea | 2024 | 108min | DCP | color
Director CHO Young-myoung ZEH

031 Oct 03 / 16:30 / C6
307 Oct 07 / 10:30 / C2

092 Oct 04 / 12:30 / C5
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Jinwoo (Jin-young) and his friends, who are each experiencing the peak
of their puberty, have their own unique interests and causes of trouble.
The one common interest among them is Seon-ah (Da-hyun), the model
student who embodies both grace and beauty. To them, Seon-ah looks like
an unattainable dream, even though she’s in the same class. Despite their
contrasting personalities and academic performances, Jin-woo and Seon-
ah develop a close bond by showing interest in each other’s different sides.
Their relationship navigates through the lovey-dovey and bittersweet phases
of high school and into the heart of their poignant youth. You Are the Apple
of My Eye, a stylish remake of the Taiwanese film of the same name, vividly
captures the lively moments of young people in the 2000s, the nuanced
emotions of first love, and the intricate journey of first love over 15 years.
(HONG Eunmi)
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A carefully selected lineup of Korean independent feature films of the year

and a glimpse into the future of Korean cinema.

KT World Premiere

A International Premiere

The face of Hwanhee
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Korea | 2024 | 126min | DCP | color

Director LEE Jeahan O[RIEt

207 Oct 05/ 16:00 / KT
405 Oct 08/ 12:00 / L3

353 Oct 07/ 19:30 /L3
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The face of Hwanhee is the second feature film by director Lee Jeahan, who
previously directed the tender and delicate debut film, Sophie’s World (2021).
Composed of four chapters— House of a writer, The Visitors, To the never
never land, and The face of Hwanhee—the film unfolds like a collection of
short stories, and can be experienced as such. In this narrative, Hwanhee
is neither anyone nor nobody. The four stories, which feature a student
visiting a teacher, an unwelcome guest at a restaurant, a man contemplating
studying abroad and his girlfriend and his mother, and a novelist and a reader,
each contain stories within stories. They traverse freely between night and
day, fact and truth, narrative and image, within and outside the frame, dream
and reality, actors and characters, the singular and the plural, and chance and
fate, stimulating all the senses. The face of Hwanhee presents four curious
adventures of Hwanhee and Hwanhee's neighbors, where structure creates
mood and mood shapes the world, making for a fascinating journey. (JUNG
Hanseok)

The Final Semester

38h 2817)|

Korea | 2024 | 105min | DCP | color
Director LEE Ran-hee 0]2t2]

287 Oct 06 / 16:30 / KT
500 Oct 09 / 20:00 / L6

408 Oct 08 / 16:00 / L3
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The Final Semester is the extraordinary story of an ordinary student named
Chang-woo, who is in the final semester at a vocational high school. Chang-
woo is doing an internship at a small to medium-sized company's factory and
finds himself awkwardly contemplating his future alongside his classmate
Woo-jae, who is growing tired of factory life, and Seong-min, who is
recognized as competent. Despite unfortunate accidents happening around
him, Chang-woo's education continues every single day. The Final Semester
is the second feature film by director Lee Ran-hee, who delivered a powerful
emotional impact with her debut feature A Leave (2020), which told the story
of a middle-aged laid-off worker, while The Final Semester is a meticulous
chronicle of a young novice worker. Watching Chang-woo clumsily working
in a factory full of dangerous machinery is nerve-wracking, but he slowly
and steadily grows, and his small steps forward are deeply moving. This is a
modest yet solid and authentic coming-of-age story that quietly immerses the
audience in the experience of growth. (JUNG Hanseok)

Fragment
oHH

Korea | 2024 | 105min | DCP | color
Director KIM Sung-yoon ZA2

364 Oct 07 / 15:30 / KT
487 Oct 09/ 13:30 / L3

403 Oct 08/ 13:30 / L5
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A distant view of a densely packed residential neighborhood. Suddenly, a
scream is heard from somewhere. After this intriguing opening scene, we see
a middle school boy and his younger sister, an elementary school girl, getting
ready for school in a messy house with no adults around. In another house
in the village, a high school boy is living alone in a desolate home. fragment
follows the children of both the perpetrator and the victim, left alone in the
world after a murder claimed their parents. The film breathlessly alternates
between their lives, highlighting the contradictory and brutal existence
they've been burdened with. Both sides evoke pity and sorrow, and as we
switch between them, we are swept up in a torrent of emotions. Embracing
unbearable misfortune, these seemingly incompatible vulnerable souls endure
their lonely nights, and then, a kind of miracle happens. (JUNG Hanseok)
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Humming
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Korea | 2024 | 102min | DCP | color

Director LEE Seungjae 05X

257 Oct 06 / 09:00 / L3
426 Oct 08 / 12:00 / KT

330 Oct 07 / 09:00 / L10
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Recording engineer Seong-hyeon is troubled by a request for post-production
dubbing. The leading actress, Mi-jeong, has passed away, and no one knows
the content of the ad-libs she performed in a crucial scene of the film. Minor
actress Min-young visits Seong-hyeon’s studio to record Mi-jeong’s lines, but
the director who was supposed to come is nowhere to be found. Humming
stimulates a sense of mystery and imagination against the backdrop
of a secluded hill and a shabby recording studio. The film intertwines
conversations between Seong-hyeon and Min-young, Seong-hyeon's
memories of the deceased Mi-jeong, and scenes from the film Seong-hyeon
and Mi-jeong worked on together, placing itself at an angle between reality
and cinema, life and death. It unfolds like a languid and bizarre midday farce
or a chilling and sorrowful ghost story, gently touching upon the secretive and
significant moments of the world. (JUNG Hanseok)

Inserts
SIME

Korea | 2024 | 136min | DCP | color

Director LEE Jong-su 0|Z4

277 Oct 06/ 19:30 / L3
484 Oct 09 /12:30 / L6

428 Oct 08 / 19:30 / KT
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Jin Joo-seok works as an insert director on a commercial movie set. When
Ma Chu-hyun, who has a strange aura, joins the film team, the two become
close and spend the night together. However, the next day, Ma Chu-hyun gets
angry with Jin Joo-seok for some reason. Afterwards, Jin Joo-seok waits for
Ma Chu-hyun with a longing heart. This is the second feature film by director
Lee Jong-su, who was invited to the New Currents section and won the KB
New Currents Audience Award with Heritage (2023). Like in his previous
work, sudden dark humor continues to shine in this film. The unpredictable
and distinctive characters are also charming. The film creates an unfamiliar
rhythm with witty dialogue, situations, and irregular twists, occasionally
suddenly stopping to capture beautiful landscapes and portraits from time
to time. It is a sarcastic commentary on cinema, yet above all, a poignant,
biting, and charming love story. (JUNG Hanseok)

Journey to Face Them WP
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Korea | 2024 | 62min | DCP | color
Director HWANG In-won &1

363 Oct 07 / 12:30 / KT
550 Oct 10/ 13:00 / L6

496 Oct 09 /17:30 / L7
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Su-yeon stands in a dark alley and swipes ‘like” on a dating app. She meets a
man, drinks with him, and then they go to a motel. She is a romance novelist.
One day, a senior colleague visits Su-yeon and asks her to join in filing a
sexual assault complaint against a professor who taught them ten years ago.
Su-yeon’s reaction is unexpected. Around that time, Su-yeon starts to feel a
subtle connection with a young female editor at a publishing house. What
kind of experiences will Su-yeon go through? Journey to Face Them breaks
almost all the conventions of recent Korean independent films dealing with
the themes of sexual violence and its aftermath. The film reveals the complex
and subtle chains of emotions in a delicate yet bold manner. Through a
provocative narrative that repeatedly pauses, resumes, and leaps forward, it
painfully captures the unfinished nature of the incident and the emotions tied
to it. (JUNG Hanseok)

Kike Will Hita Home Run [
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Korea | 2024 | 97min | DCP | color
Director PARK Songyeol 2H&%

198 Oct 05/ 20:00 / L3
497 Oct 09/ 16:30 / L6

288 Oct 06 / 20:00 / KT
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Young-tae and Mi-joo are happy to move into a small but cozy monthly rental
house. However, Young-tae's business partner suddenly breaks the agreement
to run a restaurant together. Young-Tae leaves home to earn money, leaving
Mi-joo alone. Mi-joo lives diligently while waiting for Young-tae. This is the
new work by director Park Songyeol, who gained attention as an outstanding
newcomer at the Busan International Film Festival and the Berlin Film Festival
with Hot in Day, Cold at Night (2021). It is fascinating to see how such a
simple story can convey such complex emotions. It is lonely and scary, painful
and sad, eerie and creepy, and funny and tear-jerking. The dreams and
realities are more recklessly chaotic than in previous works, and the shining
determination for life has become impressively strong. The unexpected and
absurd final scene is also a highlight. It is a blessing to see such an unusual
film as this. (JUNG Hanseok)
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Merely Known as

Something Else

CIE Ao L2 H FO[X]|

Korea | 2024 | 146min | DCP | color
Director JO Heeyoung =3|H

365 Oct 07 / 19:00 / KT
570 Oct 10/ 13:30 / KT

478 Oct 09 / 09:00 / L3
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There are four characters: Jeong-ho, Su-jin, In-ju, and Yu-jeong. They are
all involved in the arts. Jeong-ho and Su-jin are lovers, but Su-jin is seeing
another man without Jeong-ho's knowledge. In-ju has a crush on Jeong-ho
and wants to confess it to him. Yu-jeong also has her own story. The film
calmly develops each of their stories until the middle. After the midpoint,
it seeks a significant structural change. In this film, time no longer flows in
order. Merely Known as Something Else is the second feature by director Jo
Heeyoung, who debuted with The Continuing Land (2022). The film features
characters crossing paths in the same space without knowing each other,
time from today and yesterday intervening in each other’s dimensions,
which makes the distinction between fact and truth ambiguous. The solid
cinematography is excellent, and the virtue of the film lies in its attempt
at a complex, multi-dimensional structure, which enhances the emotional
resonance rather than the narrative. (JUNG Hanseok)

Red Nails

=Y

Korea | 2024 | 86min | DCP | color
Director HWANG Seulgi £&7|

276 Oct 06 / 16:00 / L3
508 Oct 09 / 10:00 / KT

334 Oct 07 /10:30 / L5
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Hong has many circumstances tied to poverty, leading to numerous secrets
and misunderstandings. Even as she moves her mother, who is in the early
stages of dementia, from a remote nursing home to her small single room,
what Hong truly desires isn't her mother, but her mother’s bank account. Her
past relationship is marred by unpaid debts and harsh words, and the new
one she’s just begun is precariously adorned with lies in an attempt to make
it work. Meanwhile, her dreams remain distant, and her youth slowly fades
away. Jang Sun, who won the Actor of the Year at the 20th BIFF, delivers a
sensitive performance that turns Hong into something of a mystery. Trapped
between relentless misfortune and a desperate grasp for happiness, Hong
is a character who is clueless and difficult to decipher. Red Nails shakes the
audience’'s emotions with its persistent and chilling portrayal of its characters
and relationships. (JUNG Hanseok)

Spring Night
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Korea | 2024 | 67min | DCP | color
Director KANG Mija Z0|x}

206 Oct 05/ 13:00 / KT
505 Oct 09 / 20:30 / L3

352 Oct 07 / 16:30 / L3
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Director Kang Mija, who gained attention with Let the Blue River Run (2008),
has released her second feature film after several years. Based on the
eponymous short story from Kwon Yeo-seon's collection Good-bye, Drunkard,
the film tells a tragic and pure love story between Yeong-gyeong, a severe
alcoholic, and Su-hwan, who suffers from severe rheumatism. While the
film is adapted from the short story, it has been crafted as a poetic work.
Narrative context and explanations are largely excluded, and instead, the
film features raw, powerful, and even surreal shots that repeat in a rhythmic,
poetic manner. The emphasis on scenes of excessive drinking, indifference,
and endless waiting evokes a profound sense of pain. Spring Night is a
film that evokes intense agony, leaving viewers with a lingering sense of
suffering. After watching, we, too, might feel as though poetry wells up
inside us, or perhaps we, too, find ourselves crying beneath the blooming
magnolia tree. (JUNG Hanseok)

Tango at Dawn
M=e| Tango

Korea | 2024 | 117min | DCP | color
Director KIM Hyo-eun Zi&2

208 Oct 05/ 20:00 / KT
509 Oct 09 / 13:30 / KT

424 Oct 08 / 20:00 / L3
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Tango at Dawn tells the story of three women. Ji-won, who is clear-cut and
straightforward, is hiding out and securing a job at a factory after being
swindled by a friend; Ju-hui, Ji-won’s roommate, who is kind to everyone and
always remains optimistic; and Han-byeol, who started working at a young
age, became a team leader, and is quite selfish and irresponsible. One day, an
accident happens to a fellow worker, and the reactions and solutions offered
by these three women involved in the accident are remarkably different. The
emotional tension arising from their differences, and the profound impact
that transcends that tension, becomes increasingly powerful through the
film’s multidimensional character development and subtle emotional buildup.
Tango at Dawn poses careful questions about the failure and restoration of
relationships, and serves as an intriguing example of personality and fate,
ultimately becoming a poignant elegy for the loss of something precious and
beautiful. (JUNG Hanseok)
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Maoon-young works as a railroad conductor in Seoul. The accidents and their
aftereffects that she witnesses as a conductor are hard to endure, and she

The Waves O'I: W| nter WP doesn't get along with people. One day, she receives a call from a friend and MlserICOI’dIa
decides to visit her hometown, which she has been trying to forget. Sang- H
an% woo works as a teacher at an elementary school. He follows the traces SUSpended Tlme
} of Moon-young who left for her hometown. There is a quiet tension that The Empire
Korea | 2024 | 114min | DCP | color lingers throughout the film. The two stories of Moon-Young’s and Sang- p .
R s Stx . L. . . .
Director LEE Hanju OI%H% w00’ journeys are two similar forms. Moreover, within this symmetrical GhOSt Tra |I~

structure, fascinating cracks of memory and illusion permeate asymmetrically,
sometimes intensely, sometimes subtly, drawing us into the realm of curiosity.
259 Oct 06/ 12:30 / L3 335 Oct 07 / 09:30 / L4 ‘sze lt/lh/avehs of Iilﬂhr’e(is a me‘ticulousdpsyclf;‘ologica\ drjma Ihai:e{lves Eeep\y

) into the characters inner selves and an illusory road movie that makes us
427 Oct 08/ 15:30 / KT newly aware of time and ourselves. (JUNG Hansgok)
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A showcase of the year’s non-Asian narrative features including the latest works

from well-known filmmakers and international film festival awardees.

KT World Premiere

A International Premiere

And Their Children After Them
3= 5ol &A% ofo|S
France | 2024 | 145min | DCP | color

Director Ludovic BOUKHERMA, Zoran BOUKHERMA
2=y 23|20}, X2t 23|20}

135 Oct 04 / 09:00 / KT
470 Oct 09 / 19:00 / C2

142 Oct 05 / 12:40 / B1
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The latest work from comedy writer duo the Boukherma brothers, is a
poignant drama. After writing their own screenplays, the duo has adapted
a coming-of-age film from the novel by Nicolas Mathieu, who won the
Goncourt Prize. Despite this change in source material, they still focus on
marginalized characters, setting the story in an economically depressed town
in northeastern France. The film unfolds as a summer tale set in 1992 and
revisited every two years, revolving around 15-year-old Anthony, his first love
Steph, and the lives of their family and friends, all of which leave a deep
emotional impact. We wonder what will happen to the boy who dreams
of going to Texas and the girl who hopes to settle in Paris. The constraints
imposed by class and environment are no different in advanced societies.
Like the chapters of the original novel, titled after songs, the film features
an impressive soundtrack. While the kids are obsessed with Red Hot Chili
Peppers, the sunlit beach doesn't quite suit them. What they really needed is
Gloria Gaynor's ‘I Will Survive.” (LEE Yong Cheol)

April
43

France/Italy/Georgia | 2024 | 134min | DCP | color
Director Dea KULUMBEGASHVILI o} SSH[7HWz|

019 Oct 03 / 12:30 / B1
431 Oct 09 / 10:00 / B2

070 Oct 04 / 09:00 / BH
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Dea Kulumbegashvili is a star of Georgian cinema and a director who
makes desperately needed women's films in the current era. Her debut
film, Beginning (2020), features a woman who suffers physical harm, and
the director demonstrates in April that this issue is not confined to the
psychological trauma of one woman. Both films expose the existential
threat that violent sexual relations pose to women. Nina, who is on the
verge of losing her job due to a medical accident in the cruel month of April,
has a secret. She cannot turn away from women suffering from unwanted
pregnancies, and she takes on their burden herself. These women have
no rights over their own bodies. The 4:3 aspect ratio reflects the reality
of characters trapped by social, religious, and cultural constraints, while
the unwavering, static camera supports the intense resolve of both the
characters and the director. April, a cruel story of silence crossing through “the
Three Goddesses governing childbirth, pretty flowers, and country roads,” is
a deeply piercing record of bodies that have been trampled upon. (LEE Yong
Cheol)

Armand
£ 712 OI2H0f|M A|ZHE|ACt

Norway/Netherlands/Sweden/Germany | 2024 | 117min | DCP | color
Director Halfdan ULLMANN TONDEL stzct 20t E3

048 Oct 03 / 14:00 / L2
466 Oct 09/ 16:30 / C4

164 Oct 05 / 14:00 / C6
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In a quiet elementary school classroom on the brink of summer vacation,
a teacher and parents gather. A single mother reacts with disbelief upon
hearing the news that her six-year-old son has done ‘something terrible’
to his classmate. The inexperienced teacher is at a loss, while the other
mother unleashes vehemence originating from long-suppressed feelings of
victimization. Armand slowly unravels a tangled web of secrets, offering
hints gradually, but never provides easy or clear answers. This is a must-see
for audiences who enjoy sharing their own interpretations when leaving the
theater. Renate Reinsve, who won the Best Actress Award at the Cannes
Film Festival for The Worst Person in the World (2021), delivers a stunning
performance. Director Halfdan Ullmann Tendel, the grandson of legendary
filmmaker Ingmar Bergman, won the Caméra d'Or at Cannes for this feature
debut. (Karen PARK)
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Russia/Kazakhstan | 2024 | 92min | DCP | color
Director Zaka ABDRAKHMANOVA %15} 2t=2fSotc i

038 Oct 03 /19:30 / C5
529 Oct 10/ 14:00 / C4

094 Oct 04 / 13:30 / C2
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Aiko, a makeup artist working in Moscow, endured domestic violence during
her childhood and has since cut ties with her father. One day, she receives
the news of her father's death, and with mixed emotions, she returns to
her hometown to attend the funeral. There, Aiko meets her father's second
wife and her half-sibling. She is struck by the fact that the father, who
was a monster to her, showered boundless love and kindness on them.
This realization leaves Aiko feeling both angry and helpless. Dad Croaked
on Saturday, the feature fiction debut by documentary filmmaker Zaka
Abdrakhmanova, is set in a small village in Kazakhstan and revolves around
three women who must become a new family. While the director chose
the most familiar setting to her, the film is not an overtly ethnic or social
commentary; rather, it tells a universal story that could unfold anywhere in
the world. (HONG Sang-woo)

The Damned

Hawe 3EE

Italy/United States/Belgium | 2024 | 88min | DCP | color
Director Roberto MINERVINI 2H[2E O|u|2H|L|

133 Oct 04 / 20:30 / L6
406 Oct 08 / 13:00 / L4

148 Oct 05/ 17:00 / B1
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Minervini, who achieved success with three documentaries, made a
comeback with a drama and won the Best Director award in the Un Certain
Regard section at the Cannes Film Festival. He has dug into the soil of
American society through the eyes of the other, and in The Damned, he
seeks fundamental reflection from the period of the Civil War. His approach
to filming remains the same, making the movie appear as if it were a
documentary shot in 1862. A scouting party sent to the frontier finds their
faith tested in an unknown land. Believing that God is on their side, the
scouts face an incredible irony, which rises from a situation where an
invisible enemy is constantly imagined, and Minervini gets to the root of the
question. The film, with only a 7-minute shooting sequence, is more like a re-
examination of the Western genre than a war historical drama. The hero who
led the cavalry and the community has vanished, leaving a few disoriented
and exhausted soldiers wandering through the wilderness and snowfields. It
is a thoughtful Westem film that falsifies the western myth of white settlers.
(LEE Yong Cheol)

Dog on Trial
ol 22 7

Switzerland/France | 2024 | 81min | DCP | color
Director Laetitia DOSCH ZIE|A|O} =4

021 Oct 03 / 09:30 / C4
459 Oct 09/ 14:30 / C6

380 Oct 08 / 14:00 / C5
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Lawyer Avril decides to defend Cosmos, a dog who is facing trial for biting
three people. If they lose the case, Cosmos is at risk of being euthanized.
To save Cosmos facing a life-or-death decision under human law for the
crime of biting people, Avril begins by examining the dog’s legal status.
So, according to the law, are dogs considered people or objects? In court,
a discussion unfolds with ecologists, philosophers, and religious figures
debating the ethics and soul of animals. The trial also explores why Cosmos
only bit women, leading to the absurd claim that ‘Cosmos is a misogynist.’
This comedy, which is both incredibly funny and ultimately serious, is based
on a true story. Laetitia Dosch, a former actress, directs and stars as Avril.
Cosmos (Kodi) won the prestigious ‘Palm Dog’ Award at this year's Cannes
Film Festival for the best performance by a dog. (LEE Juhyun)

Germany | 2024 | 182min | DCP | color
Director Matthias GLASNER OFEJOFA SzAL]

189 Oct 05/ 12:00 / L2
455 Oct 09/ 12:30 / C4

263 Oct 06 / 12:00 / L8
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The protagonist of Dying, a Berlin Film Festival award-winning screenplay,
says: "Not everyone has the talent to be happy.” Matthias Glasner's
characters choose pain and unhappiness over lukewarm love or the pursuit
of happiness. Over the course of six chapters - Lissy, Tom, Ellen, Thin Line,
Love, and Life - the nearly three-hour epic explores the life issues faced by
humanity. The film deals with themes such as illness, death, family, and
work, and it seems to be the director’s intention not to touch the emotional
lines. He doesn't force beautiful relationships or ideal ways of living. As
indicated by the fact that the music performed within the film shares its title,
Dying centers on how each person’s depths are portrayed from an artistic
standpoint. The dilemma from Glasner's representative work, The Free Will
(2006), is repeated at the climax of Dying, and the film surprisingly responds
with a controversial development. Art is not about suggesting the best
answers. (LEE Yong Cheol)
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Italy | 2024 | 125min | DCP | color
Director Francesco COSTABILE Z2tH[A T JAEfa|
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Una Femmina: The Code of Silence (2022), delves deeper into the same
themes in Familia. Opening with partially blurred flashbacks, both films follow
protagonists recovering from distorted memories of the past to uncover the
truth. The father, after painful years in and out of prison, seeks to reunite
with his family. Though the family accepts his tearful apology, his old
violent tendencies and paranoia soon resurface. Familia contrasts the father,
who controls the family, with the son, who gets involved in an extremist
organization, as he grapples with the cycle of violence passed through
generations. The film is an allegory that flips the “prodigal son” narrative and
reinterprets the hero of the Greek tragedy through the protagonist struggling
to escape the chains of fate. (LEE Yong Cheol)

Ghostlight
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Alex Thompson and Kelly O'Sullivan's moving, gently comic collaboration is
about the power of live theater in making sense of our offstage dramas and
personal narratives. Ghostlight centers on Dan, a melancholic middle-aged
construction worker grieving a family tragedy. Cut off from his devoted wife,
Sharon, and talented but troubled daughter, Daisy, Dan finds comfort and
community in a misfit company of amateur actors. While moonlighting in a
low-rent production of Shakespeare’s most protean tragedy, Dan is forced
to confront his buried emotions. Real-life family Keith Kupferer, Katherine
Mallen Kupferer, and Tara Mallen bring tenderness and authenticity to this
poignant portrait, while Dolly de Leon — last seen stealing the scene in
Triangle of Sadness — is hilarious as Dan’s irascible, improbable co-star.

The Girl with the Needle
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In the early 20th century, Karoline, desperate to make ends meet while
working at a textile factory that produces military supplies, suddenly finds
herself out on the streets. Pregnant with an illegitimate child, she wanders
through the alleys of Copenhagen, until Dagmar, offering a glimmer of
hope, extends a helping hand. With the prospect of placing the child for
adoption with a wealthy family, the two grow closer. However, the reality
Karoline faces is far more wretched, and the truth about Dagmar is nothing
short of horrifying. The Girl with the Needle feels like a strange and brutal
fairy tale. In the woods, when a girl is lost and falls under the spell of a
witch, what choice does she really have? Can it even be called a ‘choice?’
Throughout the consistently grim, monochromatic atmosphere, Karoline, with
her weary expression, is not a girl dreaming of transforming a frog into a
prince with a kiss. The girl with the needle clings to life, refusing to let go
of her attachment to it, in a desolate attempt to escape the cruel wheel of
misfortune. (Karen PARK)

Gloria!
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Actress and singer Margherita Vicario dedicates her film to “all the female
composers who were written out of history.” Set in a convent in Venice,
Italy, in 1800, the story follows Teresa, a musically gifted girl who discovers
a rare and modern instrument—a pianoforte—while cleaning a storeroom.
As Teresa plays the instrument, her music reaches the ears of the convent’s
chair girls. Her boundlessly free and “revolutionary” music begins to crack the
physical and psychological walls that have confined the girls, and they form
bonds of friendship through music each night. Meanwhile, the elderly choir
director, struggling to rekindle his long-faded musical inspiration, prepares
for the newly elected Pope’s visit, and the girls also prepare a spectacular
performance for the upcoming concert. This film is a joyful blend of female
artists” solidarity and self-reliance, mixed with musical elements. Most of
the music, spanning pop, jazz, and classical genres, was composed by the
director herself. (LEE Juhyun)
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Sergiich and Pashka are the only inhabitants of a bleak mining village in the
grey zone of the Donbas region. Friends from childhood, they live a quiet life
though one is Ukrainian and the other Russian. There are bombings heard
outside, windows are shattered and the electricity is cut off. Occasionally
a soldier pays a visit to check (or perhaps spy) on their well-being. Despite
the looming war, Sergiich ferments honey from beehives and Pashka comes
knocking at Sergiich’s door every day for a cup of tea. What is the big fuss
when the two countries have been at odds for 300 years? Adapted from
Andrey Kurkov's eponymous novel, Grey Bees clearly stands out among the
films about the Russian invasion of Ukraine. Cleverly composed by Dmytro
Moiseiev and painstakingly shot by Vadym llkav, this is a heartfelt testimony
of the need of human connection in the direst circumstances. (Karen PARK)

Harvest
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Based on Jim Crace’s homonymous novel, Athina Rachel Tsangari’s Harvest
takes us to an unnamed village in danger of being enclosed. Our protagonist
and narrator, Walter, settled into the remote community with his milk sibling
Master Kent, and may be the sole voice of reason among the reclusive and
superstitious villagers. Over the span of seven days, the villagers suffer a fire,
celebrate the harvest, arrest and crucify outsiders, receive a new landlord,
and eventually leave their hometown behind.

Shot on 35mm film, Tsangari portrays the absurd descent of a village, the
painful end of an era, and the tragic loss of a way of life. In the wake of
neo-nationalism, Harvest is a stirring parable that sounds a warning against
the toxic xenophobia and burgeoning intolerance that paves the way to
dispossession and displacement. (Karen PARK)

Julie Keeps Quiet
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Julie is a promising tennis player at a tennis academy. Just before the
Belgian Tennis Federation (BTF) scout test, an unfortunate incident occurs at
the academy. After the suicide of another teenage prodigy, Aline, an internal
investigation begins, and head coach Jeremy is suspended. People suspect
that Julie, Jeremy’s favorite student, might know something and hope she
will testify. However, Julie remains silent, focusing solely on her practice.
The film carefully builds the drama around this sensitive incident, leaving
the specifics of emational domination and abuse that can occur between a
teenage female athlete and an adult male coach largely unstated. Through
her silence, the violence of pressuring Julie to speak out is suggested.
Meanwhile, Julie slowly comes to understand how she should act. The
Dardenne brothers participated as co-producers. (LEE Juhyun)

Kill the Jockey
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The Angel (2018) director Luis Ortega returns with another weirdly funny,
cool, and sexy thriller where we follow a star jockey, his girlfriend and partner
in crime, and a mobster on his tail. Remo’s talents cannot save him from his
self-destructive behaviors, and after an unfortunate accident on the most
important race of his career, he will walk out of his life to become free. Like
a wild horse fleeing from a predator, the unique and surreal tale of Dolores
(née Remo) the fugitive is deliciously weaved in a non-judgmental and
unapologetic manner. With perfectly timed tongue-in-cheek humor, dreamlike
mating dance sequences, and a grand finale where everything comes to full
circle, Kill the Jockey declares that Luis Ortega is one of the most intriguing
auteurs of contemporary Argentinean cinema. (Karen PARK)
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It is said that there are more people learning Irish on the language learing
app Duolingo than native Irish speakers. Some of these endangered Irish
speakers reside in British-governed Northern Ireland. Kneecap depicts
the story of how a school teacher and two troublemakers from Belfast
accidentally come together to form a rap band, rise to become icons of
resistance, and gain stardom. The members of the group Kneecap star in the
film as themselves, with journalist-turned-director Rich Peppiatt at the helm.
The film shatters the preconception that biopics are serious and dull, sticks
up the middle finger at the arrogance of British imperialism, and creates
a chaotic spectacle overflowing with provocative and hip energy. Just as
the achievements of BTS and Bong Joon-ho have amplified global interest
in Korean culture, Kneecap is a vivid testament to the impact of cultural
influence. (Karen PARK)

Love
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Marianne is a single independent woman who does not believe marriage
is the answer to her happily-ever-after. Her co-worker Tor is an easy-going
gay man who prefers casual encounters on a dating app over serious
commitment. They refuse to conform to social norms and choose to explore
unconventional options, while navigating the ups and downs in a quest for
that intangible thing called love.

Love, the second installment of Dag Johan Haugerud's ambitious trilogy, is
unexpectedly romantic and endearingly heartfelt. Summertime in the city of
Oslo turns out to be the perfect setting for discussions of sexual freedom and
reflections on intimate relationships. Do not worry if you missed Sex or may
not have a chance to catch up on Dreams, as each feature can be seen as a
stand-alone film. (Karen PARK)

Of Dogs and Men
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Israel | 2024 | 82min | DCP | color
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The third feature film by director Dani Rosenberg, who was invited to the
International Competition section of the 2023 Locarno Film Festival with
his second feature The Vanishing Soldier. Dar, a 16-year-old Israeli girl,
returns to the kibbutz where she lived in order to find her lost dog during
the Hamas attack in October 2023. There, amidst the ongoing terror of war,
Dar encounters various individuals one by one, including those who try to
maintain their faith in humanity and others who vow revenge, witnessing the
horrific reality left by the war. To capture reality as it was, the film was shot
on location in a kibbutz near the Gaza Strip border about a month after the
Hamas attack, involving non-professional actors and local crew members.
Through the journey and perspective of Dar, a fictional character inserted into
an unprocessed reality, director Rosenberg deeply reflects on one of the most
pressing issues of our time. (JO Ji-hoon)

The Other Way Around
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Only two voices are heard in the darkness. Following the philosophy of
Ale’s father, Alex decides to throw a party to celebrate his separation from
Ale after 15 years together. Can their breakup be happy? Days pass, and
September 22, the party date at the end of the summer, nears. The film
occasionally evokes moments from Ale’s film, but they feel different from
typical metaphors of film and reality, or a film within a film. They seem more
like commentaries on the usefulness of film as an art form that mirrors
life. There's no chance of getting lost in the whirlwind of conversations,
from Nietzsche and Schopenhauer to Ingrid Bergman and Liv Ullmann,
George Cukor, Preston Sturges, Howard Hawks, Leo McCarey, and even
Frangois Truffaut's grave. Jonds Trueba's film, as generous as it is intense,
deeply explores the “truth in relationships.” If you leave the theater and
reach for Kierkegaard's Repetition, you might even find the happiness of
enlightenment—there’s nothing more to wish for. (LEE Yong Cheol)
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The Quiet Son
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Pierre, a railroad worker, is raising his two sons alone. His eldest, Fus, who
loves soccer, has become secretive as he starts hanging out with far-right
friends, while his younger son, Louis, is about to study at the Sorbonne in
Paris. The once close-knit family begins to unravel due to Fus" wayward
behaviors. Pierre tries to reason with his son, who is becoming increasingly
violent under the influence of totalitarian ideologies, but to no avail.
Eventually, a terrible tragedy befalls the family. The director does not equip
Fus with sophisticated language filled with political ideologies and beliefs but
rather gives him the body as a tool to express these ideas through intense
physicality—sports, dance, and fights. When Fus dances in a trance-like
state and others start to appear around him, colliding and dancing wildly, it
becomes clear that their movements are not just dance. The performances
by Vincent Lindon as Pierre and Benjamin Voisin as Fus leave long-lasting
impressions. (LEE Juhyun)

A Real Pain
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United States/Poland | 2024 | 90min | DCP | color
Director Jesse EISENBERG H|A| OF0|HIH{ 1
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A Real Pain follows mismatched cousins David (Jesse Eisenberg) and Benji
(Kieran Culkin) who reunite for a tour through Poland to honor their beloved
grandmother. The adventure takes a turn when old tensions between the odd
couple resurface against the backdrop of their family history. A Real Painis a
2024 comedy drama film, written, directed, and produced by American actor
Jesse Eisenberg. With this funny and emotional drama, Jesse Eisenberg
clearly displays impressive talent in directing and writing. Plus, Kieran Culkin
delivers a superb performance throughout the film, stealing the show. When
it premiered at this year's Sundance Film Festival, it became an audience
favorite, with Jesse Eisenberg winning the Waldo Salt Screenwriting Award.
A Real Pain is his second feature film after When You Finish Saving the
World (2022).

Sasquatch Sunset
ARA3HK] MM

United States | 2024 | 89min | DCP | color
Director David ZELLNER, Nathan ZELLNER G[0|5! L, LIEH "L

017 Oct 03 / 20:30 / B1
453 Oct 09 / 14:00 / C5

382 Oct 08/ 14:30 / C4
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In the misty forests of North America, a family of Sasquatches—possibly the
last of their enigmatic kind— embark on an absurdist, epic, hilarious, and
ultimately poignant journey over the course of one year. These shaggy and
noble giants fight for survival as they find themselves on a collision course
with the ever-changing world around them. Sasquatch Sunset is a 2024
American absurdist fantasy drama film directed by David Zellner and Nathan
Zellner who were well known for their previous films, Kumiko, The Treasure
Hunter (2014) and Damsel (2018). The Zellner brothers portray four humanoid
creatures and their everyday lives as they eat, sleep, and hunt for food, all
expressed with dark humor. It may be one of the weirdest films of the year,
but it is an honest portrayal of the natural world.

Souleymane’s Story
OfL I}a] EXuy7|Ate] 48AJZH

France | 2024 | 94min | DCP | color
Director Boris LOJKINE 22|A 2x71

097 Oct 04 / 16:30 / C7
469 Oct 09 / 20:30 / C3

379 Oct 08/ 13:30 / C6
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Souleymane is an asylum seeker from Guinea, Africa, who delivers food
by bike in Paris. He’s two days away from an important interview to gain
legal residency, but his day-to-day life as a refugee and delivery worker is
precarious, like walking a tightrope. He's always running out of time and
money. Since he has to work as a delivery driver using someone else’s
permit, he has to rush to check the app’s identity verification alarms, hurry to
catch the last bus to the homeless shelter and run to gather money to pay
the refugee broker. On the day of his interview to determine his eligibility
for refugee status, Souleymane tells a “fake” story that he has memorized,
as advised by his broker. The highlight of the film, which creates an
overwhelming sense of immersion and tension, is this interview scene. After
listening to Souleymane’s story, which includes political imprisonment and
torture, the interviewer demands that he tell his “real” story. This film won
the Jury Prize and Best Actor Award in the Un Certain Regard section at this
year's Cannes Film Festival. (LEE Juhyun)
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The Sparrow in the Chimney
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Switzerland | 2024 | 118min | DCP | color
Director Ramon ZURCHER 2}2 %23
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The third feature film by Ramon Ziircher, who is recognized as Switzerland's
representative next-generation director, and the final film in his animal trilogy
exploring human togetherness. A middle-aged couple, Karen and Markus, live
in a rural house. When Karen's estranged sister's family visits, cracks begin
to appear in what seemed to be a peaceful family routine. The film gradually
heightens the family tension by boldly utilizing various genre conventions
such as horror and psychological thriller, based on absolutely static frames
and a refined form. It then takes the audience into the unfathomable depths
of a family. Hidden desires and secrets collide with reality and fantasy,
igniting a fire that spreads uncontrollably. In other words, it can be described
as a cruel adult fairytale that recreates the desires of a family wanting a
different life in a fictional yet picturesque way. (JO Ji-hoon)

There's Still Tomorrow
22|0j[AHl= oFx] Lio] ALt

ltaly | 2023 | 119min | DCP | b8w
Director Paola CORTELLESI It22t I =aj|A|

181 Oct 05/ 09:00 / L3
558 Oct 10/ 17:30 /L3

291 Oct 07 / 12:00 / BH
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This is the feature directorial debut of Paola Cortellesi, who first debuted as
a singer at 13 and later became an actress and screenwriter, before taking
on directing at the age of 50. The film's protagonist, Delia—played by the
director herself—is a middle-aged mother suffering from domestic violence
at the hands of her ex-military husband. Delia endures her war-like daily
life in silence, caring for her two young sons, a daughter who is about to
get engaged, and a cantankerous father-in-law who is bedridden. However,
after receiving a letter, she decides to change her life. Set in 1946, the year
when women's suffrage was first implemented in ltaly, this black-and-white
comedy-drama in the neorealism style tackles the issues of patriarchy and
domestic violence with a lighthearted touch. It became the highest-grossing
Italian film of 2023, breaking all records at the Italian box office, ranking
in the top 10 of all-time Italian box office hits, and becoming the most
successful film directed by an Italian female director. (JO Ji-hoon)

© Best Friend Forever
Universal Language
FLHE A
Canada | 2024 | 89min | DCP | color
Director Matthew RANKIN DHE 221
088 Oct 04 / 10:00 / C3 398 Oct 08/ 19:30 / C1
467 Oct 09 / 20:00 / C4
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In a mysterious and surreal interzone somewhere between Tehran and
Winnipeg, the lives of multiple characters interweave with each other in
surprising and mysterious ways. Grade schoolers Negin and Nazgol find
a sum of money frozen in the winter ice and try to claim it. Meanwhile,
Massoud leads a group of increasingly-befuddled tourists through the
monuments and historic sites of Winnipeg. Matthew quits his meaningless
job in a Québecois government office and sets out upon an enigmatic journey
to visit his mather. Space, time and personal identities crossfade, interweave
and echo into a surreal comedy of misdirection. Universal Language is a 2024
Canadian absurdist comedy-drama film, co-written and directed by Matthew
Rankin. The film had its world premiere in the Directors’ Fortnight section
at the 2024 Cannes Film Festival and became one of the most talked about
films in Cannes.

Vermiglio
HIZR2|L

Italy/France/Belgium | 2024 | 120min | DCP | color
Director Maura DELPERO Df2} Hmf|2

176 Oct 05 / 20:00 / C6
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In 1944, in the mountainous village of Vermiglio in northern ltaly, lives the
only teacher in the village and his big family. Their quiet life is disrupted
by Pietro, a reserved soldier who arrives in the village to escape the war.
Lucia, the eldest daughter, falls in love with Pietro, while her sensitive
younger sister observes and grapples with growing pains. The son, eager
for his father's approval, becomes restless, and the still innocent younger
children view the secret-filled world of adults with curious eyes. The love
that blossoms between Lucia and Pietro almost feels like a MacGuffin, as
the film's unwavering focus is on life itself—fleeting, painful, and yet full of
gratitude—with a reminder that life always accompanies death. The film’s
stunning cinematography, capturing the majestic landscapes of northern ltaly,
is by Mikhail Krichman, known for his work on Leviathan (2014) and Loveless
(2017). (LEE Juhyun)
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When the Light Breaks
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Iceland/Netherlands/Croatia/France | 2024 | 82min | DCP | color
Director Riinar RUNARSSON SLi= 2Lj=2

096 Oct 04 / 14:00 / C7
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Una and her secret lover excitedly whisper about their future together. All of
those promises disappear in flames, leaving heartbroken Una to cope with
the unexpected loss by herself. Una cannot bear the unfairness of having
to be sidelined when she is entitled to grieve as much as, if not more than,
anyone else. When the Light Breaks could have easily tumned into an over-
the-top melodrama, but Rinar Rinarsson has carefully crafted a sensitive
and poignant coming of age story. In the wake of the devastating tragedy,
there are no screams or wailings. Deliberate choices to distance the camera
emphasize Una's loneliness and displacement. The sparse dialogue yields
to Jéhann Jéhannsson's haunting chords yet no minute nuance is missed.
Despite its relative short runtime at 82 minutes, there is so much tenderness
and empathy. (Karen PARK)

Wild Diamond
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France | 2024 | 103min | DCP | color
Director Agathe RIEDINGER O}7E. 2|2/
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Agathe Riedinger’s debut feature Wild Diamond, which competed at Cannes,
portrays a girl in the midst of the social network society. Liane, a 19-year-
old girl from southern France, lives in the era of TikTok and Instagram. She is
determined to become a reality TV star by any means necessary. For Liane,
whose future is bleak this is the only way out of poverty. With thousands of
followers, she goes to great lengths to make her appearance resemble that
of a famous beauty influencer through cosmetic surgery and makeup. Just
before stepping into the world eager to exploit youth, Liane meticulously
applies her makeup and dons a tight dress like armor, & la an Amazoness
preparing for battle. Through references to myths and Cinderella fairy tales,
and dreamlike scenes of a nightclub with blinking blue neon, the director
allows the protagonist to escape from reality. The director states, “I criticize
sexism and the consumerist culture of reality TV, but | do not judge Liane, her
dreams, or her environment.” (SEQ Seunghee)
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Flash Forward
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A competition among non-Asian filmmakers' first or second features that take

an innovative and original approach to cinema. The winner is decided by the audience

and awarded the Flash Forward Audience Award.

KT World Premiere

A International Premiere

Anywhere Anytime
OHL {0 OHLIEF

Italy | 2024 | 82min | DCP | color
Director Milad TANGSHIR Z2t= EfA|2

231 Oct 06 / 14:00 / C4
421 Oct 08/ 18:00 / L8

295 Oct 07 / 17:00 / B3
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Iranian-Italian director Milad Tangshir pays homage to the classic neo-
realist film Bicycle Thieves (1948) by Vittorio De Sica. In Tangshir's film,
the post-war unemployed man from Bicycle Thieves is transformed into
Issa, a young immigrant from Senegal. Issa’s bicycle is stolen, leaving him
unable to continue his deliveries. Tangshir's homage, which follows the neo-
realist filming style, is both astute and moving. The director works with non-
professional actors and takes them to the stregts of Turin. Anywhere Anytime
presents a different side of ltaly: an ltaly inhabited by uprooted immigrants
ready to accept low-wage manual labor. The youth of Ibrahima Sambou, who
plays Issa, brings an energetic rhythm to the film as he pedals away with
vigor. The majestic jazz that plays during the opening credits adds to the film's
dynamic energy. The virtue of Anywhere Anytime is that it never deprives its
protagonist of hope, even in the bleakest moments. (SEO Seunghee)

Do | Know You From 1P |

Somewhere?
ZA ME otMIR?

Canada | 2024 | 80min | DCP | color
Director Arianna MARTINEZ ofz|of} O2E|4|=

172 Oct 05/ 20:30 / C4
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209 Oct 06 / 09:30 / B3
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Olive is a young lady who has been single for a quite some time. One day,
she meets Benny at a party, who works as a waiter. They instantly hit it
off and fall in love, yet over time their connection gradually unravels as
their shared memories and experiences start disappearing, leaving them
questioning the very foundation of their relationship. Do / Know You from
Somewhere? is a Canadian drama directed by newcomer Arianna Martinez,
who also co-wrote the film with producer Gordon Mihan. This is a mysterious
drama with meticulous direction and a thought-provoking story expressed in a
truly unique form. It is also an emational story that will touch the audience’s
hearts by the end. The fine performances from Caroline Bell and lan Ottis
Goff, who play Olive and Benny respectively, are another element that makes
this film stand out. Do | Know You from Somewhere? is Martinez's first
feature film and premiered at this year’s Toronto Film Festival.

Drowning Dry
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OHe=St X|RS17 [7HK] 02 23 AfZto] 22 Zi0[Ck (1712)

Two sisters gather with their husbands and children to head for a weekend at
a peaceful country house. While the women dance to ‘90s pop music and the
men posture their masculine bravado, the children are eager to go for a swim
in the nearby lake. Brimming tension erupts as a horrific accident occurs, and
what was supposed to be a relaxing holiday turns into a family tragedy and
changes their lives forever. Winner of the Venice Orizzonti in 2021, Laurynas
Bareisa’s sophomore feature film is meticulously structured. He stuns the
audience with a narrative twist coming out of nowhere, and reveals what
happened then only after contrasting with what is now. As suggested by the
title Drowning Dry, the blink of an eye misfortune leading to the eventual
failure of the sisters’ marital relationship is a delayed process, and the
wounds sustained may take a longer time to grieve and heal. (Karen PARK)
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The End

L A=

Denmark/Germany/Ireland/Italy/United Kingdom/Sweden | 2024 |
148min | DCP | color
Director Joshua OPPENHEIMER Z=+;0} 2Ist0|H

007 Oct 03 / 12:00 / B3
247 Oct 06 / 19:30 / C6

091 Oct 04 / 12:30 / C4
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Twenty years after doomsday, one of the last remaining families on earth
are hiding in a luxurious bunker concealed deep inside salt mines. But the
sudden arrival of a Girl seeking asylum shakes their seemingly perfect life,
and the Son starts to question the life that his family survived before, and in
the years since, the apocalypse occurred.

In his long-awaited fiction debut, Joshua Oppenheimer continues his interest
in people haunted by ghosts from their past. Those who remember Act of
Killing (2012) and The Look of Silence (2014) will recognize not only the
recurring theme, but also the continual emphasis on singing and dancing, as
The End is a musical with compelling lyrics that express the insurmountable
quilt followed by resorting to denial. The film is supported by a strong
ensemble cast including Tilda Swinton, George MacKay, and Moses Ingram.
(Karen PARK)

Ghost Trail

TAE Egjd

France/Germany/Belgium | 2024 | 108min | DCP | color
Director Jonathan MILLET Z=LI& ojej|

171 Oct 05/ 17:00 / C4
562 Oct 10/ 20:00 / L2

224 Oct 06 / 10:00 / C7
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Jonathan Millet, known for his work in both drama and documentary across
borders, was nominated for the Golden Camera Award at Cannes with his
latest film Ghost Trail. Based on true events, Ghost Trail vividly presents
Millet's ongoing focus on human rights and justice. Hamid joins a secret
group tracking down those involved with the violent Syrian regime. One day,
he encounters a man he suspects of having tortured him. As Hamid follows
this ghost-like figure, the film captures a face, marked by loss, pain, and
sorrow, reflecting an effort to fully understand his past. Evil, however, does
not manifest physically, and even if Hamid inflicts the same pain upon his
tormentor, his nightmare will not end. Although the film is framed as a thriller
about a man caught in a moral dilemma, the audience cannot help but fully
support the film's transition into a drama. (LEE Yong Cheol)

aurent Le Crabe

Holy Cow

A, 27, 221 X[=

France | 2024 | 92min | DCP | color
Director Louise COURVOISIER £20|= 312 Eopx|of|

101 Oct 04 / 17:00 / C4
402 Oct 08/ 13:30/ L7

217 Oct 06 / 16:30 / B3
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Eighteen-year-old rural boy Totone lost his father in a traffic accident. Now,
the boy must take care of his seven-year-old sister on his own and find a
way to support them. One day, he hears about a cheese-making competition
offering a prize of €30,000 and decides to enter the contest on a whim. The
protagonist of Holy Cow, Totone, evokes the image of a young cowboy who
has become an orphaned rancher. The vibrant energy and charm of amateur
actor Clément Paabo draw viewers to root for Totone throughout. Director
Louise Courvoisier returns to her hometown of Jura, which she left at fifteen,
to make her debut feature. While confronting the reality of a French dairy
industry struggling with a lack of youth employment, Courvoisier brings
warmth and affection to her characters, turning Totone's adventure in Holy
Cowinto a lively and heartwarming comedy. (SEQ Seunghee)

Memories of a Burning Body
EleEE= Z9| 7|9S
Costa Rica/Spain | 2024 | 90min | DCP | color

Director Antonella SUDASASSI FURNISS
QHEWA} LI EEL|A

103 Oct 04 / 20:30 / C4
358 Oct 07 / 20:30 / L8

223 Oct 06 / 20:00 / B3
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Three women who grew up under patriarchal norms, always reprimanded to
be “a good girl" but never learned anything about masturbation and orgasm,
recollect their concealed memories and repressed desires. Represented on
the screen by Sol Carballo, we follow the women'’s journey through their first
crush, first period, first rape, first childbirth. Once hushed voices now speak
out with such candor and resilience, undaunted by the miseries of their past.
Despite the grim stories they share, these women exhibit a great deal of
charm and are surprisingly full of humor. Described as “the conversation |
never had with my grandmother”, Antonella Sudasassi Furniss portrays a
magnificent tribute to the strength of all our mothers and grandmothers, and
celebrates the unyielding power of human spirit. It is never too late to take
control of your body and your destiny, and to become totally free. (Karen
PARK)
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Mr. K

O|2E K

Netherlands/Belgium | 2024 | 96min | DCP | color
Director Tallulah H. SCHWAB ZE2t H. #2

244 Oct 06 / 17:30 / C4
374 Oct 08 / 20:00 / B3

328 Oct 07 / 19:30 / C4
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In his first English-language film, Talullah H. Schwab has presented a mystery
about a man trapped. This marks a somewhat unexpected shift from her
previous work, Confetti Harvest (2014), which was a drama about a cute
rural girl. However, the underlying theme of both films is quite similar: the
story of a misunderstood being escaping an oppressive space. In this film,
there is a magician who views humans as lonely beings aimlessly drifting
through the cosmos. After his performance, he finds himself unable to locate
the exit of the hotel where he plans to spend the night. There's no need to
recall Stephen King's works just because it brings a closed space in a hotel.
This film combines Barton Fink and The Tenant with a touch of Delicatessen,
creating a marvelous blend of black comedy and bizarre adventure. Like a
magic trick that can't be solved with plain insight, the hidden exit offers no
easy access. In the end, those who ask different questions get the keys. (LEE
Yong Cheol)

On Becoming a Guinea Fowl
£50| =|= Zoil chstod

Zambia/United Kingdom/Ireland/United States | 2024 | 99min | DCP |
color

Director Rungano NYONI 27} kL]

245 Oct 06 / 20:30 / C4
388 Oct 08/ 16:30 / C5

347 Oct 07 /17:30 / L8
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In Zambia and everywhere else in the world, the distress of the weak
is often disregarded for the sake of the community. On a dark highway,
Shula stumbles across a corpse that tums out to be her mother’s brother. In
preparations for the funeral, Shula and her cousins must cook for the elderly
male relatives, pursue anather cousin who is clearly unwell because of the
dead uncle, and turn a blind eye to family members accusing the poor widow.
On Becoming a Guinea Fow! may seem like a familiar coming home story,
but it is Rungano Nyoni's unapologetic and rigorous direction that makes it
stand out. As repeated lies become the truth, ugly family secrets resurface
and Shula’s nightmares bubble with anger. Like guinea fowls crying to warn
against predators, the young women unify to protect one another. (Karen
PARK)

Paul and Paulette Take a Bath

EEYE

United Kingdom | 2024 | 109min | DCP | color
Director Jethro MASSEY HM|MZ H|A|

230 Oct 06 / 11:00 / C4
422 Oct 08 /20:30 / L8

294 QOct 07 / 14:00 / B3
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American boy Paul and French girl Paulette are two peas in a pod, and a
chance encounter on the streets of Paris leads to a budding friendship. Paul
has to put down his artistic ambitions and become a suit and tie worker to
fit into societal norms. Paulette has commitment issues, stemming from a
traumatic incident that shattered her childhood innocence. Forming a unique
relationship through their mutual fascination with death, Paul and Paulette
engage in uncanny role-playing games to shake off their own insecurities.
An impromptu road trip takes the couple to a dead end, and with nowhere
to escape, Paul and Paulette must face the undeniable reality that playtime
is over. British-French filmmaker Jethro Massey's offbeat romantic comedy
comes with a quirky twist, and tells an unordinary love story when people
believe that sometimes love just isn‘t enough. (Karen PARK)

The Village Next to Paradise
SELE-RIE

Austria/France/Germany/Somalia | 2024 | 134min | DCP | color
Director Mo HARAWE = 52|

159 Oct 05/ 09:00 / C4 343 0ct 07 /13:30 / L2

532 Oct 10 / 16:00 / C3
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What might a village next to paradise be like? Would it resemble heaven, or
is it a place abandoned by God while creating heaven? Unlike many African
films that explore conflicts between traditional society, individuals, and
families, The Village Next to Paradise presents a character who must adapt
to a distorted, modern landscape. With few job opportunities, unresolved
financial difficulties, a vanished teacher, and the school closing, along with
the looming threat of terrorism that has reached the village and people
dying from drone attacks, the film questions life in the face of unforeseeable
changes that threaten the future. It maintains a calm, understated tone
throughout, mirroring its stoic protagonist. Though it may seem as dry as
the dust of a wasteland, this very dryness stirs the hardest of hearts. Rising
director Mo Harawe creates “facial expression of the year” through fleeting
final smile of the protagonist. (LEE Yong Cheol)
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Wide Angle - Korean Short Film Competition

90| 2 - B2 EHH 2%

Halo| AIMS o] MCHE 1 KPHSIE M S HOF = FHHGSIE DOF ME0]= MMo|Ct,

A section dedicated to outstanding short films that

offer broad cinematic viewpoints and distinct visions.

[543 £HM 245 1], [12 EHM 2484 2], [ £ 2934 3] Of sl KBS 242t S8 MELICY,

The films in the categories as below will be screened in batches:

[Korean Short Film Competition 1], [Korean Short Film Competition 2], [Korean Short Film Competition 3].

KC1 Stz CHH 23 1
KC2 o= EHH B2
KC3 ot EfHZW 3

KT World Premiere

Korean Short Film Competition 1
Korean Short Film Competition 2
Korean Short Film Competition 3

I International Premiere

Dive I Ke1

Hy

Korea | 2024 | 30min | DCP | color
Director HEO Dahee &{Ct2]

EHOI| 71 K S0k HAR MI2R2 0l ' F AR Uoli= o Tinet
ORRAICE SORFEIS Y £ 25 Ai20| BS Wien, 1l S Bo| B2
FlHIRA= MI22| A7 FARFEICH OFHO| 20| iz, Bhelo] o1 AAL (Z42)
Se-eun is a janitor who is always the first to arrive at the pool where she works. One
day, she runs into an old friend who is now a swimming instructor. As her friend prepares
for maternity leave, she rekindles Se-eun'’s forgotten dreams, sparking her attempt to
transform her workplace into the field of her aspirations. This is a compelling story of a
woman who tums her weaknesses into strengths. (KANG Sowon)

The Dream with Sofa I ket
AN A= B

Korea | 2024 | 20min | DCP | color

Director NAM Yeon-woo &AL

Qi GHRIRl Bk S3= OJALS A1 Zoj|M F2 A Fof| Selct. Az
JIS THHIE2 T, ZXIQ| OIS EH[ok= T AR, 12|10 159| Ho| £xepHESR
Ao IR NP 2ISOR FAKE S ARI0| MAO0| 7 R HECH (24R)
Taesan and Dongju are a long-time couple. As they prepare to move, they find an old
sofa on the street and bring it home. Their cramped apartment, now filled with the
sofa, the couple preparing for their move, and their dreams, are depicted with an air of

detachment. The film captures their emotions with a unique rhythm, floating in the air.
(KANG Sowon)

256 Oct 06 / 09:00 / L4 342 Oct 07 / 12:00/ L6
454 Oct 09/ 14:00/ C3

256 Oct 06 / 09:00 / L4 342 Oct 07 / 12:00 / L6
454 Oct 09/ 14:00/ C3

Escape Velocity I ke
EEEl

Korea | 2024 | 30min | DCP | color

Director PARK Se-yong 4fM|2

HIO| 3 MIE{OflA] LSl= TS S M HHOP7IX] Q42 HIO|29| Z:010] AtnE
Z2ACh= 242 E0 0| ORLHOIAH| HIO|RE 7 IMCREC OfiH B {0 *HotS0[7 |
SEN TS el=0R=2EE £ F 0180l ofSrtR 2ol (Z4R)
Jaehyeon, who works at a bike shop, learns that the owner of a motorcycle that was
left unclaimed for several months has died in an accident. He delivers the bike to the
man’s widow. What follows is a beautiful ride shared by two people, each grappling

with the vast and immeasurable gap between “hard to accept” and “impossible to
fathom" in the face of tragedy. (KANG Sowon)

MICHELLE [ we B
ol

Korea | 2024 | 17min | DCP | color

Director PARK Syeyoung #fM|

7SI K| RIAIS A2 | fof OFX |2 SHRE 2| LD |2 ot H0l0] Satiote]
OfZiol| S=Ct UES 1512 A= 2501 7 [LIRI= 22 O[22, Mol 221 Mgkl
T2t FHHRO| SEXAOR KT 0L Tt Holo Y10 E27FMPAEIC (248)
A couple on the brink of breaking up decide to spend one last day together to
resuscitate their relationship until sunrise at an inn on the East coast. With just 15
minutes left until sunrise, they wait—perhaps for a breakup or the end of the world.
This minimalist film, set in a confined space and filled with close-ups of the two
actors, tells a story about light. (KANG Sowon)

256 Oct 06 / 09:00 / L4 342 0ct 07 / 12:00 / L6
454 Oct 09/ 14:00 / C3

256 Oct 06 / 09:00 / L4 342 Oct 07 /12:00/ L6
454 Oct 09/ 14:00/ C3
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Driver I ez
Eato|t]

Korea | 2024 | 16min | DCP | color

Director KIM Ki-ik Zi7[2}

2 ZXOA UoP £ 194 A XIS DA AISRISHI LTS A P4t
CHE0| U SOFBITH. 2T 72Hk{0l 2HP 47 |0 K22 SH6Z 2TCHE T
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Jihun is a 19-year-old trainee working at a small factory, where he is paired with
Wooseok, his indifferent and careless supervisor. When a problem arises with a client,
Jihun, who doesn't have a driver's license, happens to take the wheel. This is a film

with an impressively warm gaze on the bleak lives of the two workers from different
generations. (KANG Sowon)

Lost Target I Ke2
42 ofcloy|

Korea | 2024 | 25min | DCP | color

Director KIM Dongeun ZiS2

2EIS oE Y3 DRtz SEEEO| 7ol E2 =S XHHO| mhstof T e
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Minjae, an archer nearing retirement, bets all the money she earned from match-
fixing on her own loss. For her, this is the final match after an eight-year downward

spiral following her last victory. The film is a gripping sports drama that centers on the
competition, leading up to a surprising twist with a touch of fantasy. (KANG Sowon)

260 Oct 06 / 12:30 / L4 346 Oct 07 / 16:00 / L6
446 Oct 09/ 11:30 / C6

260 Oct 06 / 12:30 / L4 346 Oct 07 / 16:00 / L6
446 Oct 09/ 11:30/ C6

WavyWavy I Ke2

e

Korea | 2024 | 24min | DCP | color

Director KIM Ye-won Z46i&!
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Two girls with the same name meet at a swimming pool and quickly become best
friends. Yet, the fear of being alone again looms over them. As their dark emotions from
this fear rise to the surface, the story takes a dramatic turn with a big splash in this
thriller about teenage girls. (KANG Sowon)

Yurim I Ke2
2

Korea | 2024 | 30min | DCP | color

Director SONG Jiseo SXIAM

+52 B H0IZe| A2, RIS Mg HH7PS Bt T i 0 j9p 2 IS SiIHC).
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In the winter following her college entrance exams, 19-year-old Yurim wanders the streets
with her best friend Seonmi, who ran away from her broken home. Beginning with a
documentary-like touch, their journey, filled with desperation and heartfelt emotions, takes

them from a hospital to a jewelry store, and finally to their teacher’s house. The chilling tone of
the retrospective voice-over at the end leaves a lasting impression. (KANG Sowon)

260 Oct 06 / 12:30 / L4 346 Oct 07 / 16:00 / L6
446 Oct 09/ 11:30 / C6

260 Oct 06 / 12:30 / L4 346 Oct 07 / 16:00 / L6
446 Oct 09/ 11:30 / C6

By Hand I3 Ke3
&os

Korea | 2024 | 14min | DCP | color

Director YOU Junsang S:=A

QR Bl S 2= HEIO[CH 0ol S 21 HhIRS M HONHA| M=
22 87 ofi= 0] M350 DjS2 A2 CIZ B30z ofzm 9ick ORI LfOIS
L= DRI MALS AH25} 1 7 FEIZ PRI Tkl ) O 20A S8t (242))
Anchan and Deokwoo are inseparable friends, one helping the other approach girls
and write love letters. Yet their feelings are drifting in different directions. This teenage

romance movie delicately unfolds the narrative of “you don’t know how | really feel” with
a sense of calm and tendemess. (KANG Sowon)

Just Another Film I Kes
O Fs ol2tA

Korea | 2024 | 27min | DCP | color

Director JUNG Bit-areum X405

SO B0/ ofod o 1= STISO 21 CHFHEFRIE B 2l Zei0 T
THIZS SIOfZITE HAS BRI =74 O 2X] Qe HEIS M Qli= 74 ofnt.
7|1 10| ChasA| Loi k= 0| SYS HIp o= Hstol| 2ot ot (248))
Junyeong works part-time at a pub while also making a documentary about laid-off
workers. She is losing her confidence, wondering if she is making a film that no one will

see, let alone change the world. The simple, unadomed plot amplifies its refatability in
this film about film. (KANG Sowon)

197 Oct 05/ 17:00 / L5 351 Oct 07 / 17:00 / L4
452 Oct 09/ 11:00 / C5

197 Oct 05/17:00 / L5 351 Oct 07 / 17:00 / L4
452 Oct 09/ 11:00 / C5

Night Walkers I Kes
ATt

Korea | 2024 | 25min | DCP | color

Director LIM Lee-rang o]zt

ZYS U= OB MS0| Y SIS 4|2 THACH Xp7| Tolld T HO=Z, Tl 2
09| HIFJOR TMsli= SOt 0|59 5HRef T2 Ok0EPt UEE FHIRIC Shf
22| Lol RA7HSCHA APEIO| Z12{0| BAfR1 AFSHR J2ZIC (24R)

A group of middle school girls on the verge of graduation roam their neighborhood at
night. As they move from one friend’s house to another, and eventually to the empty
home of a stranger, their one-night adventure tumns into a precarious act of rebellion. The

film captures the fleeting sensations of youth that feel like a dream—or a nightmare.
(KANG Sowon)

Variation I Ke3

3
HEs

Korea | 2024 | 30min | DCP | color
Director PARK Jihoon ¥X|Z

S{OFEACH ChA| 2Hck GIRI0| RIS S ARO[ EEEIC BXIQ] SOl QL EFE/ AR
B2 BQIX| &ffQIX| HAIQIX] & 4+ = 27tS0| S5 HES HALL 2= M2
UOHHOK= 277 OSES12] MAY, O 2 M Q= Aot 2RHEITIENR] (2448))

A couple who have broken up and reunited experience intimate yet unfamiliar moments.
The tattoo on the man’s back keeps changing, and in moments where it becomes difficult
to tell whether we are in a dream, a fantasy, or reality, the film subtly questions, "How
well do we really know each other?” This unpredictable narrative unfolds into a unique
romantic fantasy that has never been seen before. (KANG Sowaon)

197 Oct 05/ 17:00 / L5 351 0ct 07 / 17:00 / L4
452 Oct 09/ 11:00 / C5

197 Oct 05/ 17:00 / L5 351 0ct 07 /17:00 / L4
452 Oct 09/ 11:00 / C5
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Wide Angle - Asian Short Film Competition
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A section dedicated to outstanding short films that

offer broad cinematic viewpoints and distinct visions.

[OFAJOHEHH 278 1], [OFAJOEHH 278 2] ofl il = ZIZS2 22 B3 AGELICL
The films in the categories as below will be screened in batches:
[Asian Short Film Competition 1], [Asian Short Film Competition 2].
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SC1 OfAlo} i 2%
GRE

SC2 OFAJOFEHH %
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0:

T World Premiere

1 Asian Short Film Competition 1
2 Asian Short Film Competition 2

A International Premiere

I sc
Lao San
2t
China | 2024 | 17min | DCP | color
Director WANG Ziming 2=
A O[22 O] 10| OfTL|2t AIZOF20lIM EHS0] Ab=H| OfHLI =X 2
A2 LIZHES H A=0[C} AF2 0]29| FOZ HME SHOFSIXIZH LS
X RS B2 Z2(atsict (Bhds)
Lao San is about a boy named Erguang in a rural village, whose father is

absent and mother plans to go to the city for work. He has to move to his
aunt's home while he is only obsessed with finding his friend. (PARK Sungho)

[ w B
The Last Day
20| Orx|atolof
Iran | 2024 | 13min | DCP | color
Director Farzad SAMIMI It2Xt= Afojoj
US0l = 0SS 27| 2ol OHL|7HRIOK2C}. 712 SAICZ OIX|2t AAE
S 252 Heli= 30 HRZol M= XIRsi6h= HURIS0| AfdS FHfota ATt
(ehds)

The Last Day is the story of a mother whose son is in prison. While they
console their grief by sharing the last meal she brought, outside the room,
bored prison staff are preparing the execution. (PARK Sungho)

355 Oct 07 / 20:30 / L4 404 Oct 08 /12:30 / L6
502 Oct 09/ 19:30 /L8

355 Oct 07 / 20:30 / L4 404 Oct 08 / 12:30 / L6
502 Oct 09/ 19:30 /L8

Lucky Dog I sct

oA Eo J
=T

India | 2024 | 22min | DCP | color

Director Ujwal NAIR =g Ljo=

FHICIEHARE Qfolf= Z{XIR| AFSS 7HX|11 OIRIS WL [R= ARRISO0| 2 MU
CHARRIO| 2ot 712 DEEAIZ |7 = &K Qi) 6] 02 Ms0| gt= 71t
CIES. (2)

Lucky Dog shows the struggles of people trying to immigrate to Canada. It's

tough to meet the embassy's strict requirements, especially if you're a dog
with no special talents. (PARK Sungho)

Suintrah T sct
zggtors

Indonesia | 2024 | 22min | DCP | color

Director Ayesha ALMA ALMERA O}oj|A|o} 20} |2}

E2E 1 YHo| of2{XIXt OFS1t &7 ol AIZ0HSE OARRICE Ok
AZE2 £53H0| H2h 522 J1X| 1 UOM CHS OFF £83| LS 3|
DE2 oIS Feiot= 2P (244s)

In Suintrah, Jor and his son move to a remote village due to financial
difficulties. The villagers are extremely quiet and have superhuman hearing
abilities. What is the source of their fear? (PARK Sungho)

355 Oct 07 /20:30 / L4 404 Oct 08/ 12:30 / L6
502 Oct 09/ 19:30 /L8

355 Oct 07 / 20:30 / L4 404 Oct 08/ 12:30 / L6
502 Oct 09/ 19:30 /L8
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threefor100: or the thrifting of love & sc1
and various other things 1+2 Z&t4Y
Philippines | 2024 | 20min | DCP | color

Director Cedrick LABADIA M|=2] 2f|C|o}

20| 22lo| E3t 83 FD 2 TPoIM 23S LR 59
HERKE| M0l HSO0[RIE izl BIRIS S0k 120 0] 4

£0| B0 XA Lt (Hh45)
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A bored employee in a thrift store gets scolded by the owner for not being
proactive enough. Even the fish in the tank are watching the drama unfold.
(PARK Sungho)

Ash Valley: Janyl I sc2
Of{22]2| I

Kyrgyzstan/Canada | 2024 | 18min | DCP | b&w

Director Shu ZHU # &

M2 7l MRAlE STh2A0lM 71550 O[S S E0l= 218 FARICE
ST HRE 22 L7IX|2H AROl|Af= 2010| oFS QoM ZAIM &2
ERf B} (2A)

Ash Valley: Janyl is about Janyl who investigates strange behavior in

livestock near a large oil rig. Something feels wrong, but her superior asks
her to stay out of the investigation for her own safety. (PARK Sungho)

355 Oct 07 /20:30 / L4 404 Oct 08 / 12:30 /L6
502 Oct 09/ 19:30 / L8

339 0ct 07 /13:30 / L4 419 0ct 08 /19:30 /L6
553 Oct 10/16:30 / L8

The Black Dog I3 sc2
52

Taiwan | 2024 | 20min | DCP | color

Director YANG Ling 23

EHHOIX}ORHRIQ! 2= f £ F01 T0| 1012 8| =X 42X, B e Bl Ee
SR} |0k x| 24| BTt UL EE0| 89 E A21S U= 2

ot (Hhdz)

fjo

The Black Dog is about Mo, a husband and father, who worries a lot about
losing his wife to cancer and raising their 10-year-old daughter alone. His
daughter finds him crying out in his sleep. (PARK Sungho)

Blue Boy I3 sc2
=R Ho|

United States/India | 2024 | 15min | DCP | color

Director Nik DODANI < S=CiL|

HENCIES k= Ad 722 2A0I2| SHES Sal MCpt S0t R2E
S8 10| E'els HIOLS0(2 SHX| QUX|THAHO| AR ARRS E2if o]
St (2rs)

Blue Boy tells the story of Kiran, a boy who feels different from others and

secretly uses his mom’s makeup. Kiran's parents don't accept him for who he
is, but his identity and love will eventually come to light. (PARK Sungho)

339 Oct 07 /13:30 / L4 419 Oct 08 / 19:30 / L6
553 Oct 10 /16:30 /L8

339 Oct 07 /13:30 / L4 419 Oct 08 / 19:30 / L6
553 Oct 10/16:30 /L8

A Garden in Winter 0 se2

e
Japan/France | 2024 | 31min | DCP | color

Director Eléonore MAHMOUDIAN, MATSUI Hiroshi {01 OFC|2t, OFX0] 3]2A|
LM RRAO| FO| F27t &S K17 | 2lo HEIS AU 2 eA
BITH XS L7 K] QQUXIRH BHH M Gl= =271S 26l £IEIS 20| BH=CH
(B)

A Garden in Winter is about Alexandra, who owns a garden where someone

builds a shed to spend the night. At first, she’s bothered, but then she starts
helping with the shed for someone she never met but appreciates. (PARK Sungho)

DA sc2
Shoredust
sfjHo| x|
Philippines | 2024 | 16min | DCP | color
Director P. R. Monencillo PATINDOL Z HHE miElIE
OJHLIZH SOI7HA & HAZ! M| &R[2] 0[op | 2HES OfHLIS| THE &5H1,
Sl TS TR A= OFE| OfHL|S| £3S 2EL (dhds)
Shoredust is about three brothers dealing with the death of their mother. The

eldest brother retrieves her ashes, the middle brother brings an um, and the
youngest one is unaware of her passing. (PARK Sungho)

339 0ct 07 /13:30 / L4 419 0ct 08/ 19:30 / L6
553 Oct 10/ 16:30 / L8

339 Oct 07 /13:30 / L4 419 Oct 08/ 19:30 / L6
563 Oct 10/ 16:30 /L8
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Wide Angle - Short Film Showcase
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This section introduces short films that have garnered international attention
or are set to become topics of conversation.

it ojoj== =y Hjo[x|
ol 20 030 <L} 57| T HOFEXpD} Els E> 67
108 33(8) 041 <Mgole> 88
086 <@=o|Lizt> 171
096 <B10] ARO[ MK >
097 CGVAIEHAIE| <O m2| Efh7 [Afe] 482>
108 7 <x=83H A4 >

102 42(2)

108 5(8) : <7|45>
S 42 21 9l el K7jo] R4 <2E> S o] chd et 108 72(®) : 308 <eiz>
0] fLITHOI40fA] 44 Ol IO 40 RIS 2l XHHIE OHL IO}l : 309 <HA=D|>
P2 BHE sl splel Fojit AAIS IR0 BiLiE 2 J[slofct 108 9%(=) : 461 D i
(d=8)

The internationally renowned author Baek Heena’s picture book Magic =4 j:l = Ll_l_
Candies has been adapted into a short animation by Japan’s major film oA LI
studio Toei Animation. This is a rare opportunity to experience Baek Heena's " " .
exceptional imagination, whose original work was close to an animation S ARZEEO| (*)EAM'E-_I HolS ZHEISIA|IH, E[ZI T ~RI0| YHE X7 [ 2of| 7|2510] 0fHR 0|22 &=
itself. (NAM Dong-chul) Cf| MRIL|CE

Magic Candies

et

Japan | 2024 | 21min | DCP | color
Director NISHIO Daisuke L|A|2 Clo]A3|

026 Oct 03 / 13:30 / C5
292 Oct 07 / 12:30 / B1

072 Oct 04 / 09:30 / B2

126 Wide Angle - Short Film Showcase

* GHS|LHRE7to| T2iA ForAtRs ot ML= JHCH RIE
Based on Korean Picture Books Magic Candies & | am a Dog by BAEK Heena
(Korean author)
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Wide Angle - Documentary Competition

oo|= A= - CHFHIEZ] 37

Flo| A|MS ] M2 APESLE HIBS Hoj=
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A section dedicated to outstanding documentary films that

offer broad cinematic viewpoints and distinct visions.

KT World Premiere

A International Premiere

Ainu Puri WP |

ofo}+ F2|

Japan/United States | 2024 | 82min | DCP | color
Director FUKUNAGA Takeshi $3L{7t CHIA|

163 Oct 05/ 13:30 / C2
572 Oct 10/ 20:30 / KT

340 Oct 07 / 14:00 / L5
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SII0|= ARHEF} 40| Ofof+ BFIC! Al B & Hoks ZE7 |2 BHH
ZFAE A0 LIMCH XIHRE=0l| ZUE Lojp| 7|=etChg, =

&2 20l 22 Li2 712t 0] Bt 02 IE M| 202 IS0 2o Mugids
K2l=, A7 7152 Lao] NS T E Sk BHTIC <ofol+
T2|>= YWo| FE 20| O[Ffli= 0= L0ofHH2I A M2 XIEE! Al Mo
LHE2{=2 000150 A0 £HE £7| Hht= Aot &7 | fAfe| Ehehsin
OFSCH2 af2l YAlol| 2 7ISQICt. 2R LA A52 ofo|=2lS2
OI=KOZ LMo AL ERRIISHE 8 80|, & S25 ResA| ot SHEO|
CiTt2= 22 HOMHC. SRUSHD Al H2 AIMOi|A L2 30|22 250

ADIERH 24242 e e SithEiol 9157 147, (242)

Shige, an indigenous Ainu person from Shiranuka, Hokkaido, goes Marek
fishing with his 10-year-old son Motoki. After praying to the gods dwelling
in all things, he skillfully catches a large salmon, which he then prepares for
that evening's meal. The daily life of Shige’s family unfolds like a meticulously
crafted narrative film. Rather than highlighting the struggles of the Ainu,
who have long lost their territory and now their language, and have faced
discrimination, Ainu Puri focuses on the strength and beauty of Shige and
Motoki's life together. Director Fukunaga Takeshi avoids exoticizing or
othering the Ainu people and instead captures their journey with a natural,
fluid narrative that leads to a certain conclusion. The film's intelligent and
thoughtful gaze creates intriguing shots that evoke a cinematic sense in this
modern ethnographic study. (KANG Sowon)

Another Home
=3 LA 2019

Taiwan/Hong Kong, China/France | 2024 | 83min | DCP | color

Director Frankie SIN Z2i7| Al

156 Oct 05/ 10:00 / C2
471 Oct 09 / 20:30 / C1

322 QOct 07 / 16:30 / C7

SZHM HZOZ 10km o BAL Holl= OFY 227} 2gsh= 22tE

Al JFRTHZE QICH 72 HOIZ0ILE U HE=E Th= 0] £&¢ TAoll=
‘SYO0[2h 22 = HEXY| THE0| FX 1 UCE 0] S| AEAO| thEnH 4019
LIO| X7t L= OF OFXIMI= 2= DA Sl IR 22¢ HEwt ooz
SIFE AUBICH= FoiA 0| = Sh= SiCt SHX|2H o2 S Bl KRRl 239
TRl A0 CHBHATE M2 CHEEON MRUCH =30t Relet Aot $E0| 2[50]
EE0l= <82 £H 2019>= TS 22 L8 POiR 83 2iFst
Alflet 2 02 THE2{0] O] &2 0182 BIYZE=XIS XIAHRC S8
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On Cheung Chau Island, located 10 kilometers south of Hong Kong, A-Cheung
and his wife run an old food stall that serves simple fare like dried grilled
seafood and beer. The stall has served a loyal customer for over ten years,
nicknamed “Plumpy.” Plumpy, a tomboyish regular, shares a close bond with
A-Cheung, despite their 40-year age difference. They are a perfect pair, who
spend their days drinking beer, smoking, chatting, and playing mahjong. But
when it comes to the current state of Hong Kong, which is just a ferry ride
away, their views could not be more different. Leisurely pastimes and the
intense rhythm of revolution clash in Another Home, which uses the food
stall as a stage to observe how the Hong Kong pro-democracy protests and
the subsequent pandemic transform their lives. With the mood of a feature
film, this documentary offers a portrait of everyday life, capturing the end of
better times with striking simplicity. (KANG Sowon)

At the Park
SZ0f|M

Korea | 2024 | 86min | DCP | b&w
Director SOHN Koo-yong £7.2

168 Oct 05/ 17:00 / C2
489 Oct 09/ 14:30 / L10

323 Oct 07 / 20:00 / C7
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Following Afternoon Landscape (2020) and Night Walk (2023), Sohn Koo-yong
presents his third feature documentary. A cinematic wanderer who savors
spaces and finds poetry in nature, Sohn ventures into a park this time with
Oh Kyu-won's poem The Breath of the Garden in his hand. As the 24-verse
poem that begins with the line “At 2 in the afternoon, a butterfly fluttered
close to the ground” appears as text on the screen, at the park, a bird settles
down on a branch, clouds cover the sun, a cat washes its face, a water
wheel turns, a fountain sprays water, a koi swims across the pond, and ants
diligently go about their work. This “230 square meters of universe,” where
the world of text and image merge seamlessly, is perfectly complete in its
meaningful meaninglessness. Sohn presents a world that glimmers with
fragile transparency, using the repetition, variation, and circulation of minimal
things. The film captures a walker’s world, both empty and full at once. (KANG
Sowaon)
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Every Single Dot WP

2EF

Korea | 2024 | 83min | DCP | color
Director LEE So-jeong 0|2

265 Oct 06 / 13:00 / L7
439 Oct 09 / 15:00 / B3

324 QOct 07 / 20:00 / C2

<20l HA1>(2019), <2 22> (2022)8 BIE 0J4F
i S Ol0[XIo] HR FHS Srietel 2 ole| Fo| of K1 2|
SHIEIt i “Of L TRISHIS $HE0| EAIICE J0ipiA 2 200[C 2k
HI0|AQH{R AJRFEICE IRILE 7} LFofP 2L B0 of2is 1
QUR| 943, LP= 77| CHE 2SS oh| AR ofie71o| Hietalpris
ThIRf] HPAOIA LIS 13t ODIRIS 910 THYSH H0|AQU7} SIBIC
0| HX|9H LY'0| HOAQUIE Ofitt LS AOIEE R27|X|5t oIzt
F4o| HEEQI 00p|= 0f7|0| gict. 0|4 2S0| 20/ 2= Bt
Q1Z10] MRFHIE 2L ARRIKIX| 242 S0l MPi-AIZ, T, -0]7| Th20ct,
HolAoH{o| S42)7t H2S 2iQT Olxle| ODIXISO| 22S WiRs
RRIQI BRI (2142)

In her first feature-length film following the shorts Romantic Machine (2019)
and Coral Love (2022), director Lee So-jeong, who has consistently pushed
the boundaries of cinematic imagery, expands her artistic vision to new
depths and breadths. The film begins with a voiceover: “One day, a letter
arrived with a reel of film. It was from him.” However, the film sent by
“him” to “me" is blank, and “I” begin to discover other things within it. The
voiceover, calm and precise, overlays images that seem more fitting for a
scientist’s lab than an artist’s studio. While the letter from “him” and “my”
voiceover invite the audience to imagine a certain fiction, the film rejects
a human-centered, linear narrative. Because what captivates Lee So-jeong
is the world of matter—cells, fossils, stars—that will persist even when
humanity is gone. This film is a challenging cinematic experience where the
voiceover sparks inspiration and unknown imagery awakens the senses.
(KANG Sowon)

The First Responders (WP

%2719

Korea | 2024 | 112min | DCP | color
Director RYU Hyung-seok H&4

099 Oct 04 / 17:00 / C2
507 Oct 09/ 19:30 / L10

166 Oct 05/ 16:00 / C7
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Director Ryu Hyung-seok, who served as a conscripted firefighter during
his mandatory military service, made a documentary about firefighters.
Responding to calls from those on the edge of life and death, these modern-
day heroes at the Yangsan Firestation and Ulsan Fire Headquarters are the
focus of The First Responders. Without voiceover narration or interview shots,
the film captures not only the team's work and daily lives, but also their inner
darkness, desires, and the difficult fate inherent in their profession. Here, the
camera is not simply a tool for recording but is one of them, acting as their
eyes. “Just strip away all emotion and focus on what you need to do,” one
firefighter says, and the documentary mirrors this approach, moving steadily
forward without being swept up by emotional waves. Yet the film inevitably
reaches heart-warming moments. This documentary offers an exceptionally
humanistic insight into the profession. (KANG Sowon)

A Fly on the Wall

Zajl e g

India | 2024 | 82min | DCP | color
Director Shonali BOSE &2 HA

106 Oct 04 / 20:30 / C2
456 Oct 09 / 13:00 / C2

165 Oct 05 /12:30 / C7
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Diagnosed with terminal cancer and given four months to live, Chika Kapadia
decides to end his life. He applies to Dignitas, an organization providing
physician-assisted suicide in Zurich, Switzerland, and begins keeping a journal
as a sort of religious ritual as he prepares his move there. He asks his close
friend, director Shonali Bose, to film his final moments. This is where the
film begins. Contrary to what one might expect, Chika’s last two weeks with
Shonali are filled with moments of pure joy. They drink beer with friends,
take walks with their favorite ice cream in hand, and constantly express how
much they love each other—an unbelievably beautiful time. On his last day,
Chika eats his favorite biscuit and recites a Frost poem before passing away.
He was incredibly calm and brave. Honoring her friend's choice with dignity
and grace, Shonali Bose celebrates life instead of mourning death. (KANG
Sowon)

Gingerbread for Her Dad @

OHHx|2| 47 37|

Kazakhstan | 2023 | 76min | DCP | color
Director Alina MUSTAFINA 2L} SAEHT|LE

233 Oct 06 / 13:30 / C2
571 Oct 10 / 18:00 / KT

378 Oct 08 / 14:00 / C7
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Having roamed the world in search of becoming a better self, the nomadic
director Alina Mustafina returns to her hometown of Almaty after 14 years.
She builds a new home to live with her entire family, but before she can
settle down, she must first embark on a journey. The director convinces her
mother and grandmother to set out from Kazakhstan to Poland in search of
the grave of her grandmother’s father, who died in World War II. Can this trip
allow her grandmother to reconcile with her younger self, who had shouted
in joy, “Our father died. They sent us gingerbread.” Gingerbread for Her Dad
is an intimate and lyrical exploration of three generations of women in one
family. Through close-ups that seem to capture every breath and meticulously
crafted still-life and landscape shots, Mustafina’s transparent camera turns
personal history into an elegant family drama. (KANG Sowon)
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K-Number

K-Number

Korea | 2024 | 110min | DCP | color
Director JO Seyoung ZAM|H

227 Oct 06 / 09:30 / C2

416 Oct 08 /19:30 / L10

441 Oct 09 / 20:00 / B3
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Mioka Miller, with K-Number 723915, has visited Korea multiple times since
2008 in search of her family, but each attempt has ended in failure. She was
found on the streets in 1974 and later adopted by an American family. But
she wasn't an orphan, nor was she abandoned—so why was she sent to the
United States? The film K-Number is titled after the identification numbers
assigned to children sent for adoption. It follows Mioka’s search for her birth
mother with the help of ‘Banet’, a group that aids overseas Korean adoptees
find their roots. The documentary takes viewers through various institutions,
from Holt Children’s Services to record offices and community centers,
as experts provide testimony and countless documents are examined,
uncovering the harsh realities behind terms like “home shopping babies,”
“state-sponsored human trafficking,” and “sweeping away disadvantaged
children.” The long process of facing the truth is presented at a brisk and
determined pace. Director Jo Seyoung's camera is relentless in its pursuit of
the truth, while remaining by the side of other Miokas who are still seeking
answers in Korean society. (KANG Sowon)

Ms. Hu's Garden

OJAI= 22| o] &fot HH

China | 2024 | 103min | DCP | color
Director PAN Zhiqi TH=X|

310 Oct 07 / 13:30 / C2

417 Oct 08/ 19:30 / L2

525 Oct 10/ 13:30 / C7
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In the slums of Chongging, China, Ms. Hu tirelessly collects strange garbage
from the city center and brings them home. She drags back dinosaur heads,
giant eggs, and mushroom models, possibly discarded after an amusement
park closed down or an event ended, and builds a garden of dreams in her
yard. With her unique optimism and surreal imagination, she has built a
fairy-tale world of absurdity, a small shrine hung with wishes like lanterns,
a bizarre paradise crafted as an escape from harsh reality. She has a son
suffering from depression, who sees his mother as the “world’s most
foolish mom, who works so hard yet is so poor.” Her place is also set to be
demolished soon. Director Pan Zhigi documented the lives of this mother
and son over 10 years for this documentary, which is an impressive portrait
of modern China as the relentless expansion of a commercialized city
continuously displaces the lower class. (KANG Sowon)

Works and Days (WP

Uzt

Korea | 2024 | 84min | DCP | color
Director PARK Minsoo, AHN Kearn-hyung &}2l4:, k213

238 Oct 06 / 16:30 / C7
472 Oct 09/ 19:30 / C7

320 Oct 07 / 17:00 / C2
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“So soon as the time for ploughing is proclaimed to men, then make haste,
you and your slaves alike.” Works and Days opens with this quote from
Hesiod's epic poem and makes the poem’s title its own. The film indeed
portrays various workers who head to their workplaces as soon as the sun
rises—they make mannequins, sort recycled plastics, prepare side dishes,
sweep salt fields, inspect cans, and repair radios. The protagonists of Works
and Days are ordinary people like us. As we listen to their intimate voices
sharing their anxieties, joys, loneliness, fears, and dreams, we become
deeply immersed in their lives. What stands out most about Works and Days
is its clear and concise perspective on labor. Free of sentimentality, this pure,
unembellished gaze offers a rare and precious insight. (KANG Sowaon)
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A section dedicated to showing outstanding documentary films that

offer broad cinematic viewpoints and distinct vision.

-é;gﬁ BMAH[ZAZEZ Busan Cinephile Award Nominees

T World Premiere

T3 International Premiere

Black Box Diaries &
=2 gtA Clojof2|

Japan/United Kingdom/United States | 2024 | 102min | DCP | color
Director ITO Shiori O|E Al22]

266 Oct 06 / 12:30 / L2
410 0ct 08 /17:30 / L5

325 Oct 07 / 19:30 / C1
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This documentary follows the five-year legal battle of Ito Shiori, a journalist
who has become a symbol of Japan's #MeToo movement, credited with
forever changing the lives of Japanese women. In 2015, Ito was sexually
assaulted by Yamaguchi Noriyuki, a prominent journalist who wrote the
biography of former Prime Minister Abe Shinzo. Despite reporting the incident
to the police immediately after, the investigation stalled for nearly two years.
In 2017, she became the first Japanese woman to publicly come forward
as a sexual assault survivor and initiated a full-scale legal battle. Director
Ito Shiori meticulously weaves together the beginning of her legal fight, the
subsequent process, and the harrowing internal struggles she faced as she
was pushed to her limits, while also exposing the flaws in Japan’s judicial
system. Her courageous record of events will serve as a beacon of hope for
other women who may face similar ordeals in the future. (JO Ji-hoon)

Landscape Drifting

E73ceny

Korea | 2024 | 64min | DCP | color
Director HWANG Da-eun, PARK Hong-yeol Er}2, Ui=g

200 Oct 05/20:30 / L5
490 Oct 09/ 17:00 / L10

344 Oct 07 /12:30 / L10
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Landscape Drifting is a work by directors Hwang Da-eun and Park Hong-yeol,
who vividly captured the struggles of the Seongmisan village community in
The Teachers: Pink, Nature Trail, Ridge Between Rice Paddies, Plum (2023).
This film marks another path for the directors as it documents the period
of the COVID-19 pandemic. During the time of social distancing, the two
directors and painter Park Se-jin held a modest exhibition with strictly limited
visitors attending. Their small but well-lit studio became the exhibition hall,
and two cameras placed in the comners of the space became the eyes of the
directors, capturing the exhibition's scenery. The film shows, with a slow and
deliberate pace, the fluid movements of visitors, objects swaying in the wind,
and the sunlight streaming through windows to create a dance of light on the
paintings. It sensitively evokes the landscape of the time we experienced and
becomes a passage of memory that should not be forgotten. (HONG Eunmi)

Mother's Household Ledger I &5
OfHLI2| 7HA 5

Korea | 2024 | 90min | DCP | color
Director SUNG Seungtaek A&EH

191 Oct 05/ 17:00 / L10
399 Oct 08/ 13:30 / L10

356 Oct 07 / 20:00 / L5
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Mother's household ledgers contain a lifetime of arduous years. While her
memory fades as she grows older, the details of her daily life, meticulously
recorded in the household ledgers for 48 years since 1969, remain as
traces of her existence. Director Seong Seungtaek discovered these ledgers
among his elderly parents’ belongings when they moved in together after
30 years apart. Carefully examining those records, which are both precious
documentation of his family history and his mother’s intimate diary, the
director creates another important historical document. As Mother's
Household Ledger gradually intertwines the family story with modem Korean
history and their shared memories, our hearts are profoundly stirred. The
mother wrote down the passage of time, and the son now illuminates the
world imbued with that time. (HONG Eunmi)
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©Farahnaz SHARIFI
My Stolen Planet &
Lie| ESgte 25

Iran/Germany | 2024 | 83min | DCP | color+b&w
Director Farahnaz SHARIFI of2iLt= Af2jm]

226 Oct 06 / 11:30 / C1 350 Oct 07 / 17:30 / LS
383 Oct 08/ 13:30 / C1
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Narrated in the form of a reflective diary, the documentary has two
main parts. One is about resisting the power that demands forgetting by
remembering a free past; the other is about documenting the past and
present struggle for women'’s freedom. To do this, the director captures a free
and happy past via personal footage and super 8mm film footage collected
from the streets, and reconstructs the past and present of women fighting to
reclaim a world that has been taken away from them, focusing on the 2022
anti-hijab protests. In doing so, it shows that the hijab is not just a meter-
long piece of fabric, but a symbol of power that seeks to control people’s
daily lives and desires. This is a "homemade history” of Iranian women,
documenting their reality, their past and present history, and the battle
between memory and oblivion. (JO Ji-hoon)

No Other Land &
T oj HE
Palestine/Nepal | 2024 | 96min | DCP | color

Director Basel ADRA, Hamdan BALLAL, Yuval ABRAHAM,
Rachel SZOR HPY of=g}, Bhch Wzt Qb oj=2td, 2ol &

057 Oct 03 /20:30 / L2 273 Oct 06 / 15:00 / L9
423 Oct 08/ 20:30 / L5

HIS2ISSHH| CHRHIE 2], Te2tif CHFHE 2| 22

136  Wide Angle - Documentary Showcase

HPRIS LR AEIQ| MRIX| T YAE HH0| DA OfEH SAI0| 2 TR{AER]
&It O o mieE o|Aztd 2o| ZX|Ael oHS o MetstH
OFSQ| SiAlS 7ISal It J2{E 3 T AERIS FiE 7IME M7 2l 2
32 0|A2IA ME2|AE QUbnl XISHK| D, & AO[ofl= o7 || ok [LiZo|
M7ICH T2t S0 302 H2l0fl X[t RHS| T2 HARIM Als & Aol
24 4 gl Kjo7h Zxfietct 2019ERE 447t HAEl YAsS Higloz
| O 0] A2, TR ALl SHETIS0| 2HSHO| Sttt FoloflM Fimit=
ZRAERIC| XEfat 7t=0t $1Ag lsh= £|50| 27(0[X} E7ksH 20l=
0| el S 2I%t =710|H, ORl= AlZFE! 17 (0] Afet DtSe| EMHE 7|ish=
7IZEKPELE (FXIE)

Basel is a young Palestinian activist from Masafer Yatta in the West Bank.
From a young age, he has resisted the forced evictions by the Israeli military
and documented the harsh realities of his village. He befriends Yuval, a
young Israeli journalist who comes to write articles that are helpful for
Palestine, and an unexpected bond that forms between them. Yet there is
also an unbridgeable divide, as they live in completely different worlds just
30 minutes apart. This unique film, created over four years from 2019 by four
Israeli and Palestinian activists, uses the camera as the ultimate weapon in
exposing the harsh realities of Palestinian resistance, as a tool for dialogue
in an improbable friendship, and as a means to preserve the memory of a
village on the brink of disappearing. (JO Ji-hoon)

SAVE THE GAME

Mloj= & A2

Korea | 2024 | 79min | DCP | color+b&w
Director PARK Yunjin

204 Oct 05 /20:30 / L10
361 Oct 07 / 19:30 / L10

261 Oct 06 / 13:00 / L5
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SAVE THE GAME, which meticulously and ingeniously documents the history
of Korean PC games from the rise of personal computers in the 1980s to the
present, can be seen as a sequel to director Park Yoonjin's previous work,
People in Elancia (2020). While the earlier film observed trends in the gaming
industry through the affectionate perspectives and dynamic activities of the
players of the RPG game ‘Elancia’, SAVE THE GAME focuses on the history of
the Korean gaming industry through the testimonies of industry professionals
and historical materials. It is a clever and scrupulous documentary that
systematically organizes the stories of the first-generation game developers,
and summarizes the historical flow by varying the content of the introductory
captions of these living witnesses of the Korean game industry. (HONG
Eunmi)

The Sense of Violence

Korea | 2024 | 114min | DCP | color+b&w
Director KIM Mooyoung 245

274 Oct 06 / 16:00 / L5
560 Oct 10/ 17:30 / L10

429 Oct 09/ 11:00 / B3
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As is well known, the “National Security Law” was enacted in 1949, and
the “Anti-Communist Law"” in 1961, giving South Korea's anti-communist
ideology unprecedented regulatory power. Director Kim Mooyoung pays
attention to the anti-communist films produced during the era when the Anti-
Communist Law was enforced, as well as the films that were re-edited and
released due to censorship, contemplating the capacity and status of images.
At the same time, he densely layers scenes of extensive archival footage
with historical value, architecture embedded with anti-communist ideology,
and tragic places and faces swept up in anti-communist movements, creating
tension between the content of the first-person voiceover narration and the
images. In doing so, he reconstructs the history that the country sought to
conceal. After watching The Sense of Violence, viewers will realize that the
opening narration—"The voice gropes the memory of the image. Now, | will
try to remember the image by following the voice."—was the film's earnest
methodology. (HONG Eunmi)
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© Svemirko Audiovisual Art Productions
XiXi &
L42| O|F MM

Taiwan/Philippines/Korea | 2024 | 100min | DCP | color+b&w
Director WU Fan 1t

190 Oct 05/13:30 / L10
384 Oct 08/ 16:30 / C1

279 Oct 06 / 20:00 / L5
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Wu Fan, a director from Taiwan, becomes fascinated by the free spirit of
XiXi, a dancer and performance artist she meets by chance while studying in
Berlin. XiXi, originally from Shanghai, marries a French husband and moves to
France, where she gives birth to a daughter. However, believing that freedom
is the most important value in life, XiXi leaves her home to wander across
Europe for her artistic pursuits. Her husband, unable to understand this way
of life, declares divorce and attempts to keep her away from their daughter.
Now, her lifestyle faces a major challenge. Director Wu captures the results
of a free lifestyle and the impact of such a life closely, based on her intimate
relationship with XiXi, exploring the value of freedom, self-identity, femininity,
and the effects of intergenerational wounds and trauma. It is a remarkable
and intense film that leads the audience towards introspection. (JO Ji-hoon)

©LES FILMS L - FANTA §Y

Dahomey
Ct=mlo]

France/Benin/Senegal | 2024 | 68min | DCP | color
Director Mati DIOP O}E| C|&

044 Oct 03/ 10:00 / L5
442 Oct 09 / 20:30 / BH

111 Oct 04 / 10:30 / L6
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Mati Diop, director of Atlantics (2019), has returned with Dahomey. The film
begins with the return of 26 treasures to the Dahomey Kingdom, previously
held by the Musée du Quai Branly in Paris. Once in Benin, there is a heated
debate among the passionate students of the University of Abomey-Calavi
about whether these treasures should be displayed in a museum for more
visitors to see or restored to their original role as religious artifacts. Dahomey
is a fanciful and poetic documentary. Mati Diop gives a voice to royal
treasure the King Gezo statue, narrated by Haitian writer Makenzy Orcel,
who recounts the legendary statue’s abduction and return to its homeland
from a first-person perspective. Mati Diop also captures the ancient Dahomey
Kingdom's capital, Abomey, on film. It reveals the city’s mysterious and
enchanting nightscapes and demonstrating that ancient legends still live on
today. (SEO Seunghee)

Ernest Cole: Lost and Found
AR OLIAE 2

France/United States | 2024 | 107min | DCP | color+b&w
Director Raoul PECK 22 M

118 Oct 04 / 13:00 / L5
541 Oct 10/ 19:30 / C3

437 Oct 09/ 16:30 / B2
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Raoul Peck, known for / Am Not Your Negro (2016), traces the life of photo-
grapher Emest Cole in Emest Cole: Lost and Found. After publishing a photo
book documenting the realities of South African people under apartheid in his
twenties, Cole was forgotten by the public and died in poverty and isolation in
New York in 1990 while in exile. Peck delves into Cole's life, as if he wants to
dive into Cole’s heart. He calls Cole back to life through about 60,000 negative
films that were unexpectedly discovered. The first-person narration is written by
Raoul Peck himself (Peck narrates the French version) based on the testimonies
of the people he knows, reportage, and notes. Hundreds of harrowing yet
moving photographs intertwine with the photographer’s life. What did Emest
Cole witness in America, having fled apartheid? The photographer’s desperate
monologue, “I want to go back to my country, but | cannot,” is repeated multiple
times. Did Raoul Peck, who fled Haiti at a young age to escape dictatorship,
see a reflection of himself in this unfortunate photographer? Ernest Cole: Lost
and Found restores Cole's place as one of the greatest photographers of the
20th century and deservedly so. (SEQ Seunghee)

Israel Palestine on Swedish TV
1958-1989
1958-1989 0|AZIY Laj|AElQI

Sweden/Finland/Denmark | 2024 | 200min | DCP | color+b&w
Director Goran Hugo OLSSON 112t &2
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The extraordinary unearthing of more than three decades of extensive news
report footage on Israel and Palestine by Swedish national public broadcaster
SVT, runs at only two hundred minutes. Documentarist Goran Hugo Olsson
is well known for his works based on archival materials such as The Black
Power Mixtape 1967-1975(2011), Concerning Violence (2014), and That
Summer (2017). His newest film presents both sides of the story through the
eyes of a neutral nation, and it is evident that the filmmaker has taken tens
of thousands of hours to painstakingly select the images that depict how
the harrowing history of conflict runs its course. This is not just about what
happened in the past, but about what is actually going on in this world we
live in today. (Karen PARK)
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The Last of the Sea Women
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United States | 2024 | 87min | DCP | color
Director Sue KIM =
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In The Last of the Sea Women, an extraordinary band of feisty grandmother
warriors wage a spirited battle against vast oceanic threats. Often called
real-life mermaids, the haenyeo divers of South Korea's Jeju Island have
been renowned for centuries for diving to the ocean floor—without oxygen
—to harvest seafood for their livelihood. Today, with most haenyeo now
in their 60s, 70s, and 80s, their traditions and way of life are in imminent
danger. But these fierce, funny, hardworking women refuse to give an inch,
aided by a younger generation'’s fight to revive their ancestral lifestyle through
social media. Peering into what drives haenyeo young and old, this moving
documentary zeroes in on their tight-knit friendships, savvy independence,
and infectious sense of empowerment, unfolding into an uplifting tale of
women taking on world powers to protect their beloved ocean and inspiring
a new generation.
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United States/Brazil | 2024 | 92min | DCP | color
Director Oliver STONE, Rob WILSON S2[H AE, § g2
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An intimate and revelatory portrait of one of the world's most influential
political figures, Lula explores the rise, fall and triumphant return of beloved
Brazilian leader Luiz Indcio “Lula” da Silva, chronicling his extraordinary
journey in 2022 to regain the Brazilian presidency after spending nineteen
months in prison. With unprecedented access to Lula and his closest
advisors, Oliver Stone sheds new light on the charismatic politician in a
series of unfiltered interviews and reveals the inside story of “Operation Car
Wash” with the hacker and the Snowden Files journalist whose reporting led
to Lula’s release from prison. Timely and compelling, the film is a cautionary
tale of the increasing danger lawfare poses to democracies around the world
and an examination of one of the great political comeback stories of our time.

The Other One LIP

ol oto]

Czech Republic/Slovak Republic | 2024 | 88min | DCP | color
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Johana is on the brink of adulthood and plans to leave her hometown and
family for college. For many years the family has focused on Johana's younger
sister, a child with special needs. Can Johana overcome the burden of guilt
and responsibility and find the strength to move forward? The Other One is
apparently a very personal story for Marie-Magdalena Kochova. There is an
experienced intimacy and empathetic sensitivity as the director chronicles
Johana's coming of age. Quite often the camera zooms in on Johana, so that
her sister's meltdowns cannot be seen but only heard. Despite maintaining a
stoic facial expression, hints of Johana's inner turmoil are captured through
the lens. A compassionate yet brutally honest portrayal of the challenges of
growing up as “the other one”. (Karen PARK)

The Remarkable Life of Ibelin
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Norway | 2024 | 103min | DCP | color
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In the 20th century, people would watch romance movies about online dating
such as The Contact (1997) and were astonished by the idea that romantic
feelings could develop in a ‘contactless’ context. Now, living in the age of
artificial intelligence, we realize that sometimes the virtual world can open up
new realms that surpass the real one. Mats, who passed away at the young
age of 25 due to a degenerative disease, had a secret that even his closest
family members were unaware of. Lonely and depressed, Mats logged into
World of Warcraft (WOW) every night and became ‘Ibelin’, bickering with
guild members, flirting with a fellow female gamer, and listening to the
troubles of struggling friends. Benjamin Lee, who was praised for opening
new horizons in documentary filmmaking with The Painter and the Thief
(2020), returns with The Remarkable Life of Ibelin. With an affectionate and
poignant touch, his new film revisits the intense life of an incredible young
man, brought to life through digital technology. (Karen PARK)
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Guillaume Brac, whose career started with stories of the previous generation,
now seeks change and balance. While his youth-centered drama All Hands
on Deck (2020) and documentary Treasure Island (2018) form a pair, the
women-centered July Tales (2017) and So Long are their antithesis. Yet unlike
his previous films, which evoke summer and freedom, this documentary
has the scent of autumn despite its summer setting, as it focuses on the
time of students just before graduation. The teacher’s line that opens the
film—"Express yourselves freely"—also reflects the film's tone. With an
affectionate gaze, the camera stays close and calmly observes the students
at a pivotal moment. The present of these students, in their world of classes,
outdoor activities, and boarding rooms, forms the axis between their past and
future. Will the friends who are sad to part be able to meet again? That is a
question for the future. Now is time to say goodbye. (LEE Yong Cheol)

Soundtrack to a Coup d’Etat
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Belgium/France/Netherlands | 2024 | 151min | DCP | color+b&w
Director Johan GRIMONPREZ 23t S2|2x2]
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Soundtrack to a Coup d'Etat relentlessly tracks a hidden segment of Cold War
history with rhythm and insight. What connection might there be between
Louis Armstrong and uranium, the primary material for atomic bombs? The
film recalls a seemingly plausible ‘60s musical project that brought legendary
jazz musicians like Louis Armstrong, Dizzy Gillespie, and Duke Ellington to
Congo. It reveals that behind the pacifist behavior of these “jazz goodwill
ambassadors” was a CIA conspiracy to sway public opinion. In this political
thriller-musical, the director uses music not merely as a soundtrack but as a
political core character, giving rhythm and structure to the film. In this film,
Johan Grimonprez presents another new way of writing history, by seamlessly
weaving together a vast array of archival footage, Lumumba’s speeches,
home movies, excerpts from history books, and interview recordings with the
rhythms of rumba and jazz. (SEO Seunghee)
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A collection of new and internationally acclaimed films that offer an ideal mix

of the popular with the artistic are screened at the hallmark outdoor theater.

KT World Premiere

A International Premiere

Civil War
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United States/United Kingdom | 2024 | 109min | DCP | color
Director Alex GARLAND l|A JjHE

522 QOct 10 / 20:00 / BT

SXSW sl|=2to|L4

144 Open Cinema

21M17| B8 Hx|gk2 o2, 0j=2

ZR|ZLL|OFFT} SXIHOR HBISI0] AR QIS ehE1, ER2|CE
A EHFOZ SUS ZYSICt M0l Yok ZYTR| AL

S YA CFE F30| M2 LIS S8l 2 S2UE HFACHD WHICE
oH, ZE X2 |AEQI 2| Al|AE= 720 U= 3 WOl 0] RAS EH
B AL EHSH= AE SHRICH <Al of>= SA TR 228 M
GES BOt et 2024\ CIAEI|OF AR FBI0|CH HARI HAE o
292, AY2| AL, AE|2 W7 12| HEE, ArOFOIEL:, T2[1 o QUHEHO|
ESIACH Fok= 0=t FHLIColM 7HS A 2ol 1,8002k~2,4002
E210] ol2 AT SUCH, JhE K 1,0802 H2HE 7|Fet 0l 1 0|
25702t fe{o] 018 S2i= H| SR Ofiz MEAIRI A242] Ak &1
<8%>(2018)2 Holel= 71 2 7ie K Y $2[0[xt £|x0] BiAQmA
19171=0[ct.

In the near future of the mid 21st century, the United States has fallen
into a Second Civil War, with Texas and California seceding and forming
the Western Forces militia, and Florida creating its own alliance. The
nation's authoritarian, three-term President makes a speech over the WF
about taking a severe hit from the Loyalist states, calling it a major victory.
Photojournalist Lee Smith watches the speech from her hotel room in New
York City, while she sees a bombing occurring downtown. Civil War is a
2024 dystopian thriller film written and directed by Alex Garland, starring
Kirsten Dunst, Wagner Moura, Cailee Spaeny, Stephen McKinley Henderson,
Sonoya Mizuno, and Nick Offerman. In the United States and Canada, the
film was projected to gross $18-24 million in its opening weekend. The film
made $10.8 million on its first day, and it went on to debut to $25.7 million,
surpassing Hereditary as the biggest opening weekend in A24’s history as
well as the studio’s first film to top the box office.

Flow
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Latvia/France/Belgium | 2024 | 85min | DCP | color
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Flow is an animation that gamered acclaim from critics and audiences alike
at Cannes this year and went on to sweep four awards, including Audience
Award, Jury Prize, and Best Music, at the Annecy International Animated
Film Festival. Set in a post-catastrophic flood world, the film depicts various
animals—such as a cat, a Labrador, and a lemur—living together on a
drifting boat. The movie's message is universal: these distant species must
now cooperate to survive. Flow is a beautiful ode to solidarity, featuring
stunning animation in every scene. As a silent film, it perfectly captures the
gestures and movements of the animals, giving each character a unique
personality. The protagonist is a lovable young cat with large yellow eyes,
who is timid but exhibits moments of bravado as it runs or swims across the
landscape. For this touching and spectacular adventure film suitable for all
ages, director Gints Zilbalodis has created a majestic and perilous natural
world, positioning himself as a worthy successor to Miyazaki Hayao. (SEQ
Seunghee)

Ghost Cat Anzu
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Japan/France | 2024 | 97min | DCP | color
Director KUNO Yoko, YAMASHITA Nobuhiro
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The first feature animation co-directed by Yamashita Nobuhiro and Kuno
Yoko, who had previously worked on the Crayon Shin-Chan TV series. While
preserving the touch of the original manga, they've added natural movements
by filming actors in live-action and then creating animations to match those
movements. It notably received an invitation to the Directors Fortnight at
Cannes this year, which is rare for an animation. Karin, a 5th-grade girl who lost
her mother three years ago, is left at a temple because her father is in debt.
The monk takes her in, and here Karin meets Anzu, a cat that talks and acts like
a human. The immortal cat Anzu eams pocket money by riding a motorcycle
and giving massages to the elderly, while also acting as the neighborhood
leader. When her father, who promised to return on her mother's Memorial
Day, doesn't show up, Karin sets off on a journey to Tokyo with Anzu. The film
harmonizes fantasy, where various goblins including Anzu interact with people
without any sense of alienation, with a realistic story that delves into the heart
of a lonely girl. Above all, the humorous cat Anzu is charming. (NAM Dong-chul)
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| Am the Secret in Your Heart
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Taiwan | 2024 | 112min | DCP | color
Director LAl Meng-dJie 20| HX|oj|
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Xiaoxia and Yuzu have been close since childhood, enough for their friends
to call Xiaoxia “Yuzu's wife.” Yet one day, their relationship begins to strain
when a perfect transfer student named Cheng Yih arrives. Xiaoxia and Cheng
Yih are drawn to each other, complicating Yuzu's feelings as he watches
from the sidelines. Based on a novel by a Taiwanese author that has also
been translated into Korean, this is a perfect film to continue the tradition
of Taiwanese youth romance films. The film stirs our emotions by evoking
the nostalgia of first love, sometimes in a lively and comedic way, and at
other times in a poignant and bittersweet manner. It features charming
performances by the lead actors Tsao Yu Ning and Lee Moon, who have an
active presence in recent Taiwanese films and drama series, and SHOU, who
is a boy group singer and actor. (PARK Sun Young)
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In the ages of gods, Ashwathama was cursed with immortality after losing
a war, doomed to wander until he finds redemption in the next era of
humankind. Six thousand years later, humanity has reached a dystopian
state, marred by endless war and slaughter. A single government controls all
military forces and resources, and only the wealthy live relatively peaceful
lives in a megastructure called the Complex. In the Complex, a secret
experiment known as Project K is being conducted on women of childbearing
age. Released in 2024, Kalki 2898 AD became an instant sensation, not
just in India but also in North America. The film presents a thrilling clash
between past and present, good and evil, and the worlds of mythology and
science. With grand music, intense action, and striking mise-en-scene, the
performances by Prabhas from Baahubali, Deepika Padukone from Om Shanti
0Om (2007), and Kamal Haasan from Vikram (2022) add credibility to this
spectacular film. (PARK Sun Young)

RM: Right People, Wrong Place

2 2l0|E IIE, & Eflo]A

Korea | 2024 | 80min | DCP | color
Director LEE Seokjun 0|4 Z

301 Oct 07 / 20:00 / BT

BTSC| 2|5 RM2| & i £2 &9 MRight Place, Wrong Person 2l
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This documentary chronicles the making of BTS leader RM's second solo
album, “Right Place, Wrong Person.” It tells the story of the final chapter
of his twenties as he prepares for mandatory military service, and offers a
deeply personal glimpse into the life of Kim Nam-joon. AM: Right Peaple,
Wirong Place opens with grainy shats that evoke a sense of nostalgia. It is a
chronicle of youth, spanning from February 8, 2023, to November 10, 2023,
with each section dated like a journal entry, documenting the progress of
“Team RM's” project. In a collaborative project that feels like a small festival,
where like-minded friends with similar tastes come together to share burgers
and whiskey, RM, or Kim Nam-joon, dreams of creating an album that is
“entirely his own.” The film follows him as he travels to places where no one
recognizes him, and the photographer captures him just as he is. AM: Right
People, Wrong Place is both a film about the making of RM's album and a
very special record of a unique youth. (KANG Sowon)

The Solitary Gourmet (WP

DESHO[A} 2|

Japan | 2024 | 110min | DCP | color
Director MATSUSHIGE Yutaka OtXA|A| REIS}

016 Oct 03 / 20:00 / BT 074 Oct 04 / 12:30 / B1
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This is a film adaptation of Solitary Gourmet, an internationally popular
manga-based series that has been airing on TV Tokyo since 2012 and
reached its 10th season in 2023. Matsushige Yutaka, who plays the main
character Goro, has taken on the directorial role for this film. Unlike the TV
series, which thrived on Goro enjoying delicious food in various restaurants
even without dramatic storylines, the film introduces a special narrative to
his culinary journey. Upon receiving a message from an old friend's daughter,
Goro arrives in Paris and learns of the elderly man’s wish to taste a particular
soup he had in his childhood before he dies. Deciding to help, Goro sets out
on a quest to find this mysterious soup, traveling through Japan, braving
a storm, and even ending up in South Korea. The film features a dramatic
narrative and emphasizes comedy, unlike the TV series. While the charm of
the series lies in the food itself, the film's appeal comes from its relatable
humor. (NAM Dong-chul)
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Midnight Passion
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A collection of thrillers, horror and action films that are certain to keep
diehard genre fans awake throughout the night.

Midnight Passion1  Ghost Train 2|7|Z%} | The Substance MEAEA | The Damned X%
2ok DIELCl I 1 085 Oct 04 /23:59/BH
i
2d  Midnight Passion2 The Shameless #|22|~ | Night CallLt0|EZ | Do Not Enter Z2/2%|
D|ELRl THM 2 153 Oct05/23:59/BH

Do Not Enter

x

olax|

=2do

Paraguay | 2024 | 80min | DCP | color

Director Hugo CARDOZO

k=1

153 Oct 05 / 23:59 / BH

396 Oct 08 / 18:00 / C2

T World Premiere

T3 International Premiere

The Damned
PSES

United Kingdom/Iceland/Ireland/Belgium | 2024 | 89min | DCP | color
Director Thordur PALSSON E2F2 T2

085 Oct 04 / 23:53 / BH 317 Oct 07 / 17:00 / C6

148  Midnight Passion
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ES5E Ut 20| ME0|= 0| HE2 250 SU0IE BoIF= o2 3X
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Eva, a 19th-century widow is tasked with making an impossible choice when,
in the middle of an especially cruel winter, a ship sinks off the coast of her
isolated fishing post. Eva and her crew must choose to either rescue the
shipwrecked or survive the winter with their last remaining food. Facing the
consequences of their choice and tormented by their guilt, the inhabitants
wrestle with a mounting sense of dread and begin to believe they are all
being punished for their choices... From the creator of Netflix's The Valhalla
Murders comes this visually striking psychological horror anchored by
powerhouse performances from rising stars Odessa Young & Joe Cole.
The Damned is a 2024 horror film directed by Thordur Palsson, with Jamie
Hannigan writing the screenplay from a story by Palsson, which had its world
premiere at the 2024 Tribeca Film Festival.
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Two working class youtubers ‘in the making” enter an abandoned mansion to
get their basketball back, and get lost inside while pranking each other. They
record their ‘quick adventure’ with their phones for their audience, and tweak
it with a fake phantom appearance to attract more followers to their YouTube
channel. When uploaded the video goes viral, so they start a challenge: if
the video reaches a certain number of views, they will enter the house again,
at night, alone, totally unprotected. As fans react positively, they will do as
promised, not only to discover and unveil the true nature of the place and
their inhabitants, but to realize they might not be among the living anymore.
Which opens a question - how far would you go to be famous?

Ghost Train
2|7 [Fxt

Korea | 2024 | 94min | DCP | color
Director TAK Se-woong EtM[2

085 Oct 04 / 23:59 / BH
461 Oct 09/ 16:30 / C7

327 Oct 07 / 20:00 / C6

BT S Holth = RRE 32(0l0lE CHE (Fid)2 28 5¢! =2

CHE'9| =R 27t EX} B BEXO 2 2AR 0|07 |S ROt LidCE SHi=
D|AE{2[ot ARZH0| HOIRICk: X|SP “2ief'olct F2o| AfF (Thlis)2
THRIAlSt £ 22 op|X|gt, CHEQ| 2042 &40l Hoivt BRI AT
0[0F7|E SHt4 HoisT| AlRFetet. O|uhRE| Foh= ot SZFHA0MM
OfTofLt LS O AES FustA| HAsH LiZHH 7|0fet mit) SES
o7ICt 5ot it Y2X MUS SEAA LKs <27 [EAt>= 20|

_5‘;1_
o
rok ot

2e
0lpIE E1 L3Pl TEs & Ul S0 MR g
o

°l
IS e [=20 |22 Cifs Fsict (2201)

Bz
¥
o
3]
E
i
o

YouTube creator Da-kyung (Joo Hyun-young), who specializes in finding
real-life horror stories, becomes increasingly dedicated to uncovering scary
tales after noticing a drop in subscribers for her channel ‘Horror Queen Da-
kyung'. Her latest target is Gwangrim Station, a subway station where
mysterious incidents reportedly occur. Although the station master (Jeon Bae-
s00) is initially reticent, he gradually reveals the hidden stories of Gwangrim
Station, succumbing to Da-kyung's charming persistence. From this point,
the film meticulously constructs episodes that could happen in any public
place, generating eerie, confined horror. Holding spooky stories, Ghost
Train intensifies the chilling realism and genre pleasure with its slow yet
occasionally breathless pacing. It is an intriguing popular film that offers a
thrilling blend of horror, humor, and the excitement of ghost stories. (HONG
Eunmi)
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Night Call

LI0|EZ

Belgium/France | 2024 | 98min | DCP | color
Director Michiel BLANCHART D|A|2 S2fAf2

077 Oct 04 / 16:00 / B1
359 Oct 07 / 20:30 / L9

153 Oct 05/ 23:59 / BH
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Mady, a student by day and locksmith by night, is a young man who tries to
get by. One evening, he mests Claire, an enigmatic young girl he decides to
help out who is not all she claims to be. That night, Mady sees his life take
a dramatic turn when he opens a wrong door and accidentally kills a man in
a self-defense. Unfortunately, the man he killed is involved with organized
crime. When he goes back to the crime scene to clean up the mess, he
is captured by the criminal boss and asked where the money is - money
he never saw. In a city racked by violence during a ‘Black Lives Matter’
protest, Mady has only one night to prove his innocence and find Claire, the
woman who betrayed his trust. The countdown begins... Night Call is a fast
paced action thriller directed and written by the Belgian filmmaker Michiel
Blanchart.

The Shameless

H2|x

Switzerland/France/Bulgaria/Taiwan | 2024 | 116min | DCP | color
Director Konstantin BOJANOV 2AEHE] HOpL- I

153 Oct 05/ 23:59 / BH
411 Oct 08/ 15:00 / L8

318 Oct 07 / 16:00 / C5

150  Midnight Passion
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In the dead of night, Nadira escapes from a brothel in Delhi after fatally
stabbing a police superintendent. With the law hot on her heels, she takes
temporary shelter in a Northern Indian community of sex workers, assuming
the Hindu name Renuka. There, she crosses paths with Devika, a young girl
bound by a religious tradition condemning her to a life of prostitution. As
their bond deepens into a forbidden romance, Devika defies her tyrannical
mother and the oppressive age-old system, joining Renuka on a perilous
journey through a treacherous maze of violence and brutality, all in the hope
of outrunning the law and attaining their freedom. The Shameless is directed
and written by Konstantin Bojanov. It was invited to the 2024 Cannes Film
Festival in the Un Certain Regard section, and Anasuya Sengupta who plays
Renuka won the Best Performance Award.

The Substance

MEAEHA

United Kingdom/United States/France | 2024 | 140min | DCP | color
Director Coralie FARGEAT 22| I}2x}

085 Oct 04 / 23:59 / BH 220 Oct 06 / 20:30 / B1
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Hollywood celebrity Elisabeth Sparkle refuses to be replaced in the twilight
of her stardom. She takes fate in her own hands and creates Sue, a better,
younger, and more beautiful version of herself. The problem is that Sue
doesn’t want to follow the rules that “two are one” and ultimately this
twisted, satirical allegory erupts into a bloodfest extravaganza. There are
things that you've got to try for yourself. So thinks our heroine Elisabeth, who
desperately tries to revive her fading youth and beauty. And the audience,
who venture to experience this outrageous body horror, will likely cry out
“This is sick!" (pun intended) at the extremes it will push. Coralie Fargeat
chooses style over substance (again, pun intended) and there is little subtlety
in getting the message delivered. This is an unforgettable feminist movie
backed by strong performances, especially Demi Moore who gives a career
defining performance.
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Presentation of highly anticipated or most talked about drama series of the year.

KT World Premiere

A International Premiere

© Netflix

Beyond Goodbye (WP
0|, 1 o=

Japan | 2024 | 90min | DCP | color
Director KUROSAKI Hiroshi L2AH| 8|24

009 Oct 03 / 12:00 / BH

120 Oct 04 /13:00/ L6
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On Screen
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This melodrama stars Arimura Kasumi from We Made a Beautiful Bouquet
(2021) and Sakaguchi Kentaro from The Last 10 Years (2022). Saeko (Arimura
Kasumi) is struggling with the loss of her boyfriend in a tragic traffic accident
and devotes herself to work at a coffee company in Hokkaido. Meanwhile,
Naruse (Kentaro Sakaguchi), who received a heart transplant from Saeko’s
late boyfriend, finds himself changed after the surgery. His newfound
obsession with coffee, which he previously disliked, seems odd to his wife.
By chance, Saeko and Naruse end up on the same train, where they strike
up a conversation about coffee and develop mutual attraction. While the
premise might seem familiar, the film’s charm comes from its rich details
and compelling performances by its actors. Director Kurosaki Hiroshi has
collaborated Arimura Kasumi through the TV series Hiyokko (2017) and the
film Gift of Fire (2020). (NAM Dong-chul)

Born for the Spotlight (WP

AREZO|EE LIS A

Taiwan | 2024 | 146min | DCP | color
Director YEN Yi-wen 2|2l

010 Oct 03 / 15:30 / BH 158 Oct 05 /09:00 / C5
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Born for the Spotlight, the third drama series directed by renowned
Taiwanese actor, writer and director Yen Yi-wen, after her previous two-
part drama series The Making of an Ordinary Woman Parts 1 and 2. The
series follows the lives of women working in various roles within the show
business industry. Featuring Taiwanese actors who are familiar to Korean
audiences, it showcases a diverse cast of vibrant characters: an actor
frustrated by typecasting, an actor attempting a comeback after an unwanted
hiatus, a director preparing for her first feature film, a passionate supporting
actor, a rookie dreaming of her big break while juggling part-time jobs, and a
small-time talent manager whose overzealousness drives others away. Bomn
for the Spotlight depicts their lives as they fiercely pursue their dreams and
passions, intertwined with ambitions and desires, shining a spotlight on the
affectionate bonds of solidarity that the women forge. (PARK Sun Young)

Dongjae, the Good or the M
Bastard

AL LIE SH

Korea | 2024 | 103min | DCP | color
Director PARK Gun-ho &2}i%

052 Oct 03 / 15:30 / L6
501 Oct 09 / 20:30 / L7

122 Oct 04 / 16:30 / L6
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The insufferable yet endearing prosecutor Dongjae is back. Dongjae, The
Good or The Bastard, a spin-off series of Stranger, follows the struggles of
Seo Dongjae (Lee Jun-hyuk), a prosecutor burdened by the stigma of being
labeled as a “sponsor prosecutor.” Despite consistently being overlooked for
promoations and denied opportunities to handle major cases, Dongjae finds
a chance for a breakthrough. However, with every opportunity comes risk,
and during his investigation, he encounters Nam Wanseong (Park Sung-
woong) from the corrupt Ihong Construction. Confronted with Nam's past
wrongdoings, Dongjae must navigate the dangerous tightrope between his
instincts as a prosecutor and his opportunistic nature. The show brings out
the full charm of the character Seo Dongjae as a petty and tenacious realist,
and the actors’ clever performances add delightful nuance to the story. (SONG
Kyung-won)
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Gangnam B-Side
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Korea | 2023 | 131min | DCP | color
Director PARK Noori 52|

040 Oct 03 / 20:00 / C6
492 Oct 09/ 17:00 / L3

104 Oct 04 / 19:30 / C5
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It's hard to look away from the secretive and interconnected events that
unfold. Gangnam B-Side is a crime thriller set against the backdrop of the
glamorous Gangnam nightlife, where a series of mysterious disappearances
occur. When Jae-hui (Kim Hyungseo) - a well-known hostess at a popular
Gangnam nightclub who holds the key to the secrets of these disappearances
- goes missing, various characters with different motives and goals become
involved in the pursuit of the truth. These include Detective Kang Dong-u
(Jo Woojin), who has just returned from demotion, Prosecutor Min Seo-
jin (Ha Younkyoung), who sees the case as a stepping stone for her career,
and Gangnam outlaw Yoon Gil-ho (Ji Changwook), who voluntarily places
himself under suspicion. Gangnam B-Side skillfully unravels the complex web
of these characters” intertwined interests through a gripping narrative and
intense, immersive scenarios. The standout performances of the cast bring
out the unique personalities of each character, making this a highly polished
chase crime drama that transforms the familiar into something refreshingly
new. (SONG Kyung-won)

Hellbound Season 2
XIZ AE2

Korea | 2024 | 139min | DCP | color
Director YEON Sang-ho ¥i&ts

028 Oct 03 / 12:20 / C6
493 Oct 09 / 16:00 / L5

082 Oct 04 / 19:30 / B1
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Hellbound Season 2 inherits the bleak yet hopeful worldview and the
provocative questions of its predecessor, pushing an increasingly complex
situation into an even more chaotic direction. As the extremist group,
Hwasalchok, expands its influence with inflammatory rhetoric, the
government, unwilling to allow the situation to spiral out of control, seeks
to establish a new order by exploiting the Sagjinrihwe. Meanwhile, the
resurrection of Jung Jinsu triggers a clash between the three factions:
Saejinrihwe, Hwasalchok, and Sodo, each pursuing their own agendas.
While Season 1 focused on the ‘reactions’ of humans grappling with an
incomprehensible phenomenon, Season 2 zeroes in on the hell in and of
itself created by the collision of collective interests and desires. Director
Yeon Sang-ho's signature dystopian atmosphere and probing questions about
humanity have further been intensified. Actor Kim Sung-cheol, who takes
over the role of Jung Jinsu, effectively fills the challenging gap, bringing a
convincing performance to the series. (SONG Kyung-won)

Way Back Love WP

Li7t =7] e H

Korea | 2024 | 138min | DCP | color
Director KIM Hyeyoung, CHOI Hana 28I, £[SILt

058 Oct 03 / 20:00 / L3
357 Oct 07 / 20:00 / L7

081 Oct 04 / 19:30 / B2
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At 24, Heewan (Kim Minha) struggles to find hope and the will to live. Then,
her first love, Ramwoo (Gong Myoung), reappears after six years—but as a
grim reaper. Ramwoo warns Heewan of her impending death and proposes
that they spend her remaining week fulfilling her bucket list. Thus begins
their week-long journey. The story traverses between their playful high
school years and the present, weaving together a time-traveling adventure, a
connection between the living and the dead, and a mix of secrets and love in
this fantasy coming-of-age romance. Gong Myoung and Kim Minha gradually
build the tender and poignant emotions of their characters. Directed by Kim
Hyeyoung and Choi Hana, the talents behind two impressive debut features
IT'S OKAY!(2023) and More Than Family (2020), with creator Roh Deok,
known for her unique genre style, this drama offers everything from wit and
depth to genre appeal. (JEONG Jihye)
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Eighteen-year-old Li Qi is confident and skilled in handling difficult customers
at her mother’s fish shop in the local market. After refusing her mother’s

10cel 0kg, 10cHe] Hst

%[22 OFA[OLO|A BESOITI Ot 10CH MEHSIE 2op MEQICt FIShbone [ 1P | suggestion to repeat a year after failing her college entrance exams, Li Qi
ZEJZ jAke| FIAS 10CHe| L2 E8l HIZH=Ct ]Il'l*’l E accidentally breaks Xiaowei's iPhone during a fight at Xiaowei's birthday

party. Thus begins her struggle to buy a new iPhone for Xiao Wei. The
world is harsh and unforgiving to an 18-year-old who has not successfully
transitioned from high school to college. As Li Qi stands at the boundary
between adolescence and adulthood, her sense of hopelessness, anxiety,
and pain is metaphorically represented by the pain of a fishbone stuck in her
throat. With its intricately woven narrative and compelling conflicts between
179 Oct 05/ 09:00 / L6 286 Oct 06 / 13:00 / KT (éf;]aractl]erlsl, the film WTnFihe l!\lev?/ Tlalen(tJ gwardAfor Best S;re(a;p!ay la:THtg_(le-
anghai International Film Festival and Best Actress at the Xining
390 Oct 08 /17:30/ C7 International Film Festival. (PARK Sun Young)

.. . China | 2024 | 99min | DCP | color
Teen Spirit, Teen Movie Director ZHANG Xuyu Z419I

It showcases an array of remarkable coming-of-age films recently produced in Asia.

These films explore hidden truths of the world through the eyes of teenagers.

KT World Premiere

3 International Premiere

City of Wind
HIZHo| I A|
France/Qatar/Germany/Mongolia/Netherlands/Portugal | 2023 |

103min | DCP | color
Director PUREV-OCHIR Lkhagvadulam E2{|2-2X|2 2} aHtSE

174 M= S2HIZ22| 20 ol Ci[= SAIl XIS SSHIS| AFHoZA
ZH0| J=1t WSl WEH 42 0[0] LIZICH ZAIX 4t HS0| ZAA
SRtA2Rfoks Lo HE| M= 4l FYE |ABIE X Belth 22 AE
LRl A DFRRHS 2f6 3= 2IAS 312 2t A= HeFE{0 [N ZFEsl 20l=
Offof| oS 7|0, M2R SY0| MECT Jah= 4olo| 2ol S0id,
HE}= S20| THS YL 42l 270l M 100 FI8S2 BHZ IRI0|
St SSHC| 2R, TSI N, TAIRF AL, HAH &fat X1 4
2ol Chis ZiZetct. o] Fatel 100 I S0| Zinet E0kt =2t 2|230|
SE =7 Hofoh= AR S0l 2| 252I=, 252 & F20/50
LHEH SZ0ct 2023 il A Q2|FE| HRHHPAS SARCE (S421)

Seventeen-year-old Ze attends a modern school in Ulaanbaatar, while also
leading a traditional life as a shaman and communing with ancestral spirits.
Unlike his older sister, who is grappling with the gap between urban life and
traditions, Ze appears to maintain a good balance. When he goes to perform
a rite for Maralaa, a rebellious and unstable girl of his age who is about to
undergo surgery, he finds himself drawn to her, igniting a desire within him.
City of Wind centers on the teenage protagonists on the cusp of adulthood
and questions the values and the boundaries between individual desires and
communal responsibilities, tradition and modern, urban and rural, and realistic
life and spiritual life. The uncertainties, confusion, and loneliness that the

Girls Will Be Girls

o
ZA gH| ZA

India/France/United States/Norway | 2024 | 119min | DCP | color
Director Shuchi TALATI #x%| Et2}E|

S[URI0F 2AC| ZH2 OHS0]| ARz 16MIC] 2 A4 Of2k= IR Rt Haky
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BisAl0| 22E(7| AJRSICH 121 T1do| XIZHS WelsHs 242 CHE ofdl,
QIMo| X2’ A|7|S T ot HE HO{EX| Rt 2iof ofgzto|Ct. EXIEQ!
OFiafet Btz |7t Al Dj2fe] 22 A27H IR R M, ofl7|X| =23t
WtoR Zaf7ICt. X H2tE| 252 0159 0|2 ZAat 2o Hts
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OFAOI0flM 7 ZE=HOF & HHR & SHLIQI FH| FARE| & OfL|2t, 0] Fopt
ClIRIER! & HAMA HiR2| FHO| EEHQICH MTHAGIOH| BIZHAF AEL (BIM)
In a small village near the Himalayas, 16-year-old model student Mira
becomes captivated by the free-spirited transfer student, Sri. As she falls
for her first love, Mira's sexual desires and rebelliousness begin to surface.
The one thing that stands in the way of Mira’s self-discovery is her mother,
Anila, who has never experienced a rebellious phase in her life. The conflict
between the controlling Anila and the increasingly rebellious Mira takes
an unexpected turn with Sri's involvement. Director Shuchi Talati skillfully
captures the subtle changes in their emotions and relationships, creating
a captivating portrayal of Mira and Anila’s coming-of-age stories. The
film features standout performances from Kani Kusruti, one of the most
noteworthy Asian actors of the year, and two young actors making their

teens faFe in this film reflect the. anxieties of MOHgOl.iaé youth in a society 188 Oct 05/ 12:30 / L6 258 Oct 06 / 09:30 / L5 debut. Winner of the Audience Award at the Sundance Film Festival. (PARK
undergoing rapid changes. The film won the Orizzonti Best Actor Award at 400 Oct 08 / 13:00 / L2 Sun Young)

285 Oct 06 / 09:30 / KT 407 Oct 08 /15:30 / L4 the 2023 Veenice Film Festival. (HONG Soin) ct 08/13:00/

HILIAGSIY| 22| BE| XA MEHAHSIN| AT A0 S2i0FE] 2HzHA
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Happyend

sim|A=

Japan/United States | 2024 | 113min | DCP | color
Director SORA Neo A2} 1|2

053 Oct 03 / 16:00 / L5
377 Oct 08 / 20:00 / B1

114 Oct 04 / 09:00 / L4
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The first feature fiction film by director Sora Neo, who made documentary Ryuichi
Sakamoto / Opus (2023), invited to the Busan Intemational Film Festival last year.
Happyend has been invited to many film festivals including Venice, Toronto, and
New York, attracting attention. Set in Japan in the near future, the film depicts the
conflict between an oppressive high school and rebellious students. Close friends
Yuta and Kou witness the school principal entertaining govemment officials and
play a prank with the principal’s car. The angered principal is eager to find the
culprit and doesn't hesitate to make discriminatory remarks towards Kou, who
is of Korean descent. The school introduces a system that immediately gives
demerits to students who misbehave using surveillance cameras, but ultimately
faces resistance from the students. Happyend, which shows a miniature version
of the entire Japanese society through the school, raises questions about the
system that justifies dictatorship and oppression. Disadvantaging those who are
not Japanese and suppressing those who rebel with public power is no different
in school or society. The film movingly depicts the teenagers trying not to hurt their
hearts in such a harsh environment. (NAM Dong-chul)

| Am the Secret in Your Heart
O{EYQ| gf|=2a2tA

Taiwan | 2024 | 112min | DCP | color
Director LAl Meng-dJie 2t0|HX|oj|

151 Oct 05 / 20:00 / BT 228 (Oct 06 / 09:00 / C3
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Xiaoxia and Yuzu have been close since childhood, enough for their friends
to call Xiaoxia “Yuzu's wife.” Yet one day, their relationship begins to strain
when a perfect transfer student named Cheng Yih arrives. Xiaoxia and Cheng
Yih are drawn to each other, complicating Yuzu's feelings as he watches
from the sidelines. Based on a novel by a Taiwanese author that has also
been translated into Korean, this is a perfect film to continue the tradition
of Taiwanese youth romance films. The film stirs our emotions by evoking
the nostalgia of first love, sometimes in a lively and comedic way, and at
other times in a poignant and bittersweet manner. It features charming
performances by the lead actors Tsao Yu Ning and Lee Moon, who have an
active presence in recent Taiwanese films and drama series, and SHOU, who
is a boy group singer and actor. (PARK Sun Young)

© 2024 BOKU NO OHISAMA Production Committee & COMME DES CINEMAS

My Sunshine

ato Mafel

Japan/France | 2024 | 110min | DCP | color
Director OKUYAMA Hiroshi 230}0} 3| 2A|

126 Oct 04 / 16:00 / L5
414 Oct 08/ 16:30 / L2

186 Oct 05/12:30 / L4
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Okuyama Hiroshi, who won an award at the San Sebastian Film Festival with
his debut film Jesus (2018), returns with his second feature. My Sunshine
explores the special bond between a boy and a girl captivated by figure
skating and their figure skating coach. Takuya, a member of an ice hockey
team, lacks passion for the sport. One day, he becomes enchanted after
watching Sakura figure skate. The figure skating coach, noticing Takuya's
interest, suggests he join Sakura for ice dancing lessons. As the three
practice in preparation for a competition, they encounter an unexpected
challenge. lkematsu Sosuke, from films like Killing (2021) and Okiku and the
World (2023), plays the coach in this film that provides a nuanced portrayal of
the characters’ emotions. Scenes of the actors skating to Debussy's “Clair de
Lune” leave a lasting impression of this poignant story. The director himself
trained in figure skating for seven years in his childhood. (NAM Dong-chul)

© Swimming in a Sand Pool Production Committee

Swimming in a Sand Pool
Zef SAF0lM slIx|7]

Japan | 2024 | 88min | DCP | color
Director YAMASHITA Nobuhiro OfOFAE} L 525]2

047 Oct 03/ 11:30 / L2
567 Oct 10/ 19:30 / L6

445 Oct 09 / 20:30 / B1
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A film adaptation of a play made by a high school drama club, directed by Yamashita
Nobuhiro of Linda Linda Linda (2006). It's essentially a coming-of-age film about
teenagers made by teenagers. During summer vacation, at a high school, the PE
teacher makes female students who skipped his class clean the outdoor swimming
pool. The drained pool is full of sand blown in from a nearby baseball field, and the
task of scooping up the sand and putting it in buckets seems meaningless. Chizuru,
who used to be unbeatable in the swim club in middle school even against boys,
practices imaginary swimming in the sand-filled pool, while Kokoro, who is serious
about cultivating her feminine charm by diligently applying makeup, doesn't care
about cleaning. With their own stories, Miku, who diligently practices dance moves
typically performed by men, and Yui, who was the swim club captain last year, and
the other girls meet and converse on the pool floor under the summer sun, where
unexpected conflicts arise and resolve in unexpected ways. Through a few hours
in a day at a high school, the film interestingly shows the sensibilities and desires,
dreams and hopes, anger and frustration of that time. (NAM Dong-chul)
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Tiger Stripes
20| &l
Malaysia/Taiwan/Singapore/France/Germany/Netherlands/Indonesia/

Qatar | 2023 | 95min | DCP | color
Director Amanda Nell EU ofgict'dl @
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For 12-year-old Zaffan, starting her period is not a gift but a sin. Her mother
blames her for showing signs of femininity, and her best friends bully her for
being unclean. When the all-too-natural process of secondary puberty collides
with the discrimination and oppression faced by women in a conservative
society, growing up naturally becomes twisted and deformed. Tiger Stripes
is inspired by Malaysian filmmaker Amanda Nell Eu’s own alienation as an
adolescent when she began her period. The fear and isolation she felt, as
though she were “like a monster,” became the foundation for this genre film.
Zaffan’s transformation into a tiger—a creature both feared and revered by
her community—empowers her to embrace the changes in her body and
confront society’s prejudices with dignity. The film stands out as a unique
coming-of-age story, breaking away from the typical body horror and feminist
clichés that often degrade women's bodies. lts failure to pass the censorship
in Malaysia reflects the film's contextual background. (LEE Hwajung)

4O Renaissance Films Limf

The Uniform WP |

S TR

Taiwan | 2024 | 110min | DCP | color
Director CHUANG Ching-shen XM

202 Oct 05/ 20:00 / L6
370 Oct 08 / 17:00 / B1

264 Oct 06 / 12:00 / L6
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It's 1997. Ai fails to enter the prestigious First Girl's High School and is forced
by her mother to enroll in the school’s night program instead. The day and
night students share classrooms and wear the same uniform but different
colored name tags. Ai ends up sharing a desk with Min, a day student
who soon becomes her close friend. Spending time with Min and wearing
Min's uniform, Ai momentarily feels as though she belongs among the day
students, and one day she meets a boy named Lu Ke who sets her heart
aflutter. Set against the backdrop of a school, a place of cherished memories
and a microcosm of the social hierarchy dictated by academic success, The
Uniform skillfully portrays the story of teenagers navigating love, friendship,
disappointment, and growth. This tender coming-of-age drama features a
cast of talented young Taiwanese actors, including Chen Yan-fei, who won
the Golden Horse Award for Best Newcomer for her performance in The
Silent Forest (2020). (PARK Sun Young)
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Lee Heui Keon Korea-Japan Exchange Foundation would like to congratulate
the celebration of the 29th Busan International Film Festival 2024.
\We wish the festival great success.

( 2) ol vAaRH

Lee Heui Keon Korea-Japan Exchange Foundation

FUEESSZCHA22 A 293 FMUZHIGHH 2] {9 S F5tELIC
S5 Z25Zo| 0|A N A HEL| HFSS MEO|A EAUS Foitt Yo=
Mzigh|ct 2 Fstlel o o g3t

= =]
T2 YN YoRE Fo JStMEN Z2EY
15

The Embassy of Portugal in Scoul congratulates the opening of the

29th Busan International Film Festival and praises the selection and exhibition of the

films of the renown Portugucsc director, Miguel Gomes, in South Korea.

We wish the festival great success and hope to keep up our excellent cooperation.
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Miguel GOMES, a filmmaker of Joyful Melancholy

Miguel Gomes, who has captured the attention of many cinephiles with
his love for cinema, curiosity about the world, and the vitality of people,
as well as his unique way of capturing these elements, has returned to us
once again. His films offer us the pleasure of watching cinema and allow
us to experience the process of filmmaking. His works freely transition
between fiction and documentary, creating diverse narrative pathways
and gradually expanding the realm of cinema. The characters, appearing
without hierarchy, immerse themselves in their own stories, sometimes
delivering lengthy conversations. They also stand guard over the scenes of
loss and anger experienced by people, traversing the political, economic,
and social turbulences Portugal faces. Sometimes, they throw themselves
into lamenting time and love that are lost, and wrestle with the realities
and fantasies, the present and history. Yet, the charm of Gomes' films lie
in their pleasant, affectionate, and cheerful imagination and the vitality
that fills each shot.

From his debut film The Face You Deserve (2004), which begins with
proverbs and mixes elements of Westerns, musicals, and fairy tales, to
Our Beloved Month of August (2008), where immigrants return to their
homeland to celebrate a joyful festival; Tabu (2012), which reflects the
loss, failure, and regret linking present-day Lisbon with past African
colonies, to Arabian Nights (2015), which brings in reports from Portugal
during the economic crisis from 2013 to 2014 borrowing the structure of
One Thousand and One Nights to address the current gloom faced by
Portuguese people while telling an extraordinary adventure story; and
from The Tsugua Diaries (2021), which offers intimate confessions about
making films and spending time with animals during the COVID lockdown,
to Grand Tour (2024), which premiered at Cannes this year. Gomes has
created films infused with playfulness, wit, and overflowing enthusiasm.
The vitality of the people in his films becomes a joyful moment captured
on camera even when nothing much is happening, and an ode to life is
delivered in each shot. Even as songs and music flow continuously, and
chatter and absurd nonsense transpire, Gomes occasionally looks at the
aftermath of sunshine, the lingering emotions, and the brief darkness

after the festivities. And then he tums to a new adventure.

Gomes' cinema is in transition, and at the center of it is his present. In
his earlier times, through a two-part structure, his films filled emotions
by freely traversing the realms of fiction and documentary, reality and
fantasy. However, in Arabian Nights, he struggled with how to create a
film that would engage with urgent realities, resulting in a trilogy. In The
Tsugua Diaries, he deconstructs and reconstructs the film through a diary
that flips backwards. Always contemplating where his films might reach,
he ventures forth without hesitation. After making films that accompany
people on their journeys, he documented the process of creating a film
during the lockdown period while gathering in a small house in the
countryside. Grand Tour is his first attempt at shooting on set. The set
and location shoots transcend space and time, interacting and resonating
with each other. The love between a man fleeing in the early 20th
century and the woman chasing him is filmed on set, which tums into an
uncanny fate encountering light and darkness. The present day lives of
people in Singapore, Thailand, Myanmar, Vietnam, Japan, and China are
documented through remote direction. The seemingly timeless, dreamlike
sounds of Asian languages and the spoken words of the characters are
a feast for the ears. As dramatized journeys and timeless records talk to
each other, and emations and landscapes that are not confined to time
and space meet, the Grand Tour finally completes.

Miguel Gomes does not start films with pictures in his head of what they
should be and how they should be. The world he lives in, the world he
sees and feels, people, animals, their words, the songs they love, and the
dreams that enchant them, closely connect to his present and become
the films he makes. To these cinematic adventures, we are invited to
experience in the movie theater. He opens up the process of filmmaking
to us, hoping we will stay within that structure and enjoy it together.
Regardless of the situation, Gomes creates inventive, lovable, quirky, and
whimsical patchworks to keep cinema in the present. It's now time to
savor Gomes' utopia, both from afar and up close. (PARK Inho)
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The Face You Deserve
Li[#| st 2=

Portugal | 2004 | 107min | DCP | color
Director Miguel GOMES O]Z oA
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Francisco, a grumbling school teacher experiences an existential crisis on
his thirtieth birthday. He contracts a severe case of measles like a child, and
ends up confined to a countryside house under the care of seven men. Who
are these seven men? His childhood friends? Or the seven dwarves from
a fairy tale? Are they real people, or just figments of his imagination? This
dreamlike film, The Face You Deserve, blends comedy, musical, theater, fairy
tale, and adventure, suggests returning to childhood is impossible. At times,
the seven authoritative boyish men reveal to Francisco that childhood is not
a lost paradise, but an anxious world from which he must move beyond.
In his debut feature The Face You Deserve, which established him as one
of Portugal’s most promising director, Miguel Gomes explores the theme of
Saudade (a Portuguese word for nostalgia, gentle melancholy, and a sense of
longing) that would later become one of his favorite themes. (SEO Seungheg)

Our Beloved Month of August
lofsH= 83

Portugal/France | 2008 | 144min | DCP | color
Director Miguel GOMES DO]Z iof|A
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While preparing a fictional love story, Miguel Gomes faces difficulties
securing funding for the film and heads to the remote village of Arganil in
central Portugal — the intended filming location — with only a 16mm camera
and a few staff. There, he captures the vivid landscape, the local myth, and
the life of people during the time of August — band performances, motorcycle
clubs, camping sites, a procession of the Virgin Mary, fado, and fireworks...
A year later, the director returns to Arganil to shoot the fiction film. The
unique two-part structure, where documentary and fiction magically blend
and resonate deeply, is the result of this approach. Singer Tania falls in love
with guitarist Hélder, but Tania’s father does not want his beloved daughter
to leave his side. Nostalgia in Our Beloved Month of August is a bright and
radiant sa the summer sun. Though their poignant first love cannot last longer
than this beloved August, it will be preserved in the memaries of these two
youths. (SEO Seunghee)

Tabu

Ef

Portugal/Germany/Brazil/France | 2012 | 118min | DCP | b&w
Director Miguel GOMES O]Z of|A
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Can one imagine 2012 without Tabu and Holy Motors? Tabu was a blessing
for cinephiles and remains one of the greatest films since the 21st century
In Lisbon, Aurora, near death, dreams of reuniting with her old lover Gian
Luca again. However, Luca arrives too late and tells her friend of their
forbidden love, which took place 50 years ago in the Portuguese colony
of Mozambique. The Portuguese colonizers live in a small community in
luxurious villas, enjoying hunting and ‘60s pop music. They seem oblivious of
the independence struggle brewing in Mozambique. Miguel gomes films a
seemingly eternal and dreamlike melodrama, as Aurora leaves her husband
and the settler community to flee with Luca into the African jungle. As in
Murnau's movies, the lovers break taboos, and their love is cursed. The
tragedy that they face is not only connected to the lovers, but also to the era
itself, as revolutionaries would soon drive the Portuguese colonizers away
from their land. Tabu borrows the form of a silent film to tell a love story, but
director Miguel Gomes knows all too well that no nostalgia is possible in the
face of the march of history. (SEQ Seunghee)

Arabian Nights Vol. | -
The Restless One
Most 15 Sotslist= Xt

Portugal/France/Germany/Switzerland | 2015 | 126min | DCP | color
Director Miguel GOMES 0} 1A
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After the success of Tabu in 2012, director Miguel Gomes planned to shoot
his next film in Mexico. However, due to a sudden economic crisis, he had
to cancel the project. Witnessing the rapid political and economic changes
in Portuguese society in the face of the crisis, Gomes decided to make a
portrait of what was happening in his own country. For about a year and a
half, he collected local news and interviewed people to create stories based
on reality. He borrowed the structure of Arabian Nights, the collection of
tales where Queen Scheherazade must tell stories every night not to die, to
organize his narratives. The first part of Gomes' masterpiece trilogy, Arabian
Nights, uses the original narrative structure itself as a metaphor for the
present, setting the direction for the entire trilogy and gradually revealing
clues to understand the film. (JO Ji-hoon)
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Arabian Nights Vol. Il -
The Desolate One
Meloje} 25 H|EH0]| HHE! X}

Portugal/France/Germany/Switzerland | 2015 | 133min | DCP | color
Director Miguel GOMES O]Z DH|A

008 Oct 03 / 12:00 / B2 412 Oct 08 /16:30 /L9

<EIoRt> AAte lto] Eaf JIRID s AR LIS Hel7| Sl
OfSERIR| 2 T ot SiRHE 971 OITHIOR T4 RS BAARICE 121D
CIeEfior SRers QA8 (REA BEORIN BXiet 21, ALK BAIS
S 2] 9171 S01 HOPH B2E ARISS| CHIZR 0l0p |2 St
SPHECH 1574 2R SIS Z2ft BKIoISe| 258 HhEoR Bxjsiei]
91712 H2sto] A2 MODI= HE AfRiS0| Bt 0lop|Z At}
APRIOR SERICIR! M 7K OTACE 0|20 25 At 01 71
SRHIS7F} 24210t A 2R0H BN, 22 QOIS Hi2 4 2lon] B0j28
0lop o] ¢iafE Sai Bl lo] ARIO| 164 AFBIgIOf =0l CHE ARIO Of 288
OJK(1, 22 Of B ER2 SHSOH| HOfC, (X/2)

The Arabian Nights trilogy maintains the surreal quality of the original work
by shifting between the past and present without hesitation and overlapping
them intentionally. It freely utilizes elements of both documentary and
fiction to present a diverse array of stories about Portuguese people living
through the economic crisis, conveyed through satire, metaphor, and realistic
depiction. While Part 1 directly satirizes the incompetence of the politicians
who caused the economic crisis and realistically portrays the lives of ordinary
people experiencing the crisis, Part 2, composed of three episodes, provides
the bleakest yet most powerful political metaphors, satire, and black humor
in the trilogy. It shows how one seemingly unrelated event influences another
and ultimately functions as a political metaphor through a chain of intriguing
stories. (JO Ji-hoon)

Arabian Nights Vol. Ill -
The Enchanted One
Mlops} 35 OpHol| Zl Xt

Portugal/France/Germany/Switzerland | 2015 | 126min | DCP | color
Director Miguel GOMES 0|2 10| A
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In Part 3, Queen Scheherazade, amid the anxiety that she will eventually be
killed by the king, meets her father. He advises her to clear her mind and
start anew, reminding her that the essence of stories lies in hope and fear,
and that stories keep us alive and bridge the eras between those who have
departed and those who are yet to be born. In short, Part 3 is a story about
hope. On the 515th night in fear for the future, Scheherazade tells the tale of
the partridge hunters. Through the story of the daily lives of the hunters as
they prepare for a partridge choir competition, as well as their experiences
living together in communal housing in Lisbon, the film underscores the
paradox of individuality coexisting with community and the restoration of the
community. It is a remarkable film that, in terms of cinematic originality, ranks
first among the political films produced since the 2000s, and a masterpiece
that reflects on what it means to make a political film from a contemporary
perspective. (JO Ji-hoon)

The Tsugua Diaries
O EAHR C}oof2|
Portugal | 2021 | 102min | DCP | color

Director Maureen FAZENDEIRO, Miguel GOMES
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Co-directed by Miguel Gomes and Maureen Fazendeiro, The Tsugua Diaries
is a magical film filled with simple, personal, and humorous scenes. ‘Tsugua’
backwards is August, thus The August Diaries. The story takes place over a
period of twenty-one days, and is presented in reverse order. The film was
shot in Portugal in August 2020, during the COVID-19 outbreak. Every scene
has become a part of the movie naturally, moving backwards through time as
each of the staff members takes a PCR test, actors rehearse changing roles,
and rotten fruit magically revives. The two directors capture the house and
garden where the staff members were locked in as if they are very soft and
peaceful world. These are the moments when they look at nature side by
side and capture pieces of light or become mesmerized by the actors’ dances.
It is still possible to make a film out of small, delicate, and fragile things even
in the global catastrophe. (SEO Seunghee)

Grand Tour
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Portugal/Italy/France | 2024 | 128min | DCP | color+b&w
Director Miguel GOMES 0|2 1| A
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In 1917 Yangon, British civil servant Edward flees just before his wedding to fiancée
Molly. Determined to marry him, Molly crosses Asia in search of Edward. The
title Grand Tour refers to the early 20th-century tradition of a journey across Asia,
typically starting in India and ending in the Far East (either China or Japan). Director
Miguel Gomes began his own “grand tour” for the film in 2019, shooting in Thailand,
the Philippines, Vietnam, and Japan. However, the outbreak of COVID-19 and the
subsequent closure of China's borders forced Gomes and his crew to retum to Portugal.
Some parts of the film were later shot in studios in Rome and Lisbon. How, then, was
it possible to abtain footage from China? Remarkably, Miguel Gomes remotely directed
the Chinese scenes from Portugal, working late into the night due to the time difference.
This is where the miracle of Grand Tour truly lies. By capturing the journey of the
two lovers, Gomes creates a sweeping and immersive spectacle. The film juxtaposes
captivating documentary images of modem Asia—showing harvests, religious festivals,
and motorcycle parades—uwith an imagined Orient drawn from an adventure novel,
where a protagonist crosses misty rivers and wanders through enchanting nighttime
forests. Miguel Gomes comments on Grand Tour as follows: “There is @ immense tour
in this film that unites what is divided — countries, genders, epogues, the real and the
imaginary, the world and cinema. It is this grand tour that | would like to invite the
audience. And this is what cinema is for, | believe.” (SEQ Seunghee)
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In Memory of LEE Sun-kyun

We revisit the artistic world of the late actor Lee Sun-kyun, who passed away in 2023,

through his representative works. \We aim to create an opportunity to remember Lee Sun-kyun, a contemporary

outstanding actor who contributed to promoting Korean cinema to the world, and to revisit his value.

Korea | 2009 | 111min | DCP | color
Director PARK Chan-ok 4}%t<
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“Why did you do it?" is the question that Jungsik(Lee Sun-kyun) asks his
sister-in-law Eunmo(Seo Woo) on two occasions in Paju, and maybe that's
what the movie wants to ask him too. After a failed first love and being
wanted for student activism, Jungsik finds himself in the foggy city of Paju.
There, he marries Eunsoo(Shim Yi-young), and they start a new life together
with Eunsoo’s younger sister Eunmo, but he remains vague, elusive, and
distant. His gestures are those of resignation and exhaustion, as if he's just
holding on to what's in front of him, what he can do, while being weighed
down by a deep sense of loss and unshakeable guilt. When this opaque
man, who rarely reveals his inner self, speaks the words from his heart to
Eunmo, it becomes a mystery of life that cannot be solved or fathomed. The
expressionless face of Jungsik, played by Lee Sun-kyun, causes great ripples
and eventually leads us into the abyss. (JEONG Jihye)

Our Sunhi
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Korea | 2013 | 88min | DCP | color
Director HONG Sangsoo Z44:
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Sunhi{Jung Yumi), a film graduate about to study in the United States, meets
three men: Donghyun(Kim Sangjoong) a university professor; Jaehak(Jung
Jaeyoung), a senior; and Munsoo(Lee Sun-kyun), her ex-boyfriend. The men
all say that Sunhi is pretty and nice, and for oddly similar reasons. However,
it's hard to tell if they really know her, or if their words truly reveal who
she is. Among them, Munsoo is the most transparent and honest about his
feelings for Sunhi. Lee Sun-kyun carries the film through a long take that
stretches well over 10 minutes, fiercely delving into the moods of Sunhi and
Munsoo, and even the influence of liquor. “If I don't do anything, | won't
know what's really good! | have to dig all the way... | have to dig all the way
to get there. | have to dig all the way and go to find out about myself.” Even
while swaying, he is powerful. Unable to fully express himself with drunken
words, Munsoo uses gestures and movements to convey his true feelings. In
that moment, his presence and mark are firmly imprinted in the film. (JEONG
Jihye)

A Hard Day
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Korea | 2013 | 111min | DCP | color
Director KIM Seong-hun Z4=
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Detective Go Geon-su (Lee Sun-kyun) of the violent crimes unit truly goes
all the way. On the day of his mother’s funeral, he hits someone in a traffic
accident and covers it up, only to be embroiled in further criminal activities
after receiving threats from a witness. Lee Sun-kyun perfectly dominates the
film from start to finish as the lead responsible for this entire pandemonium.
The actor brilliantly portrays Geon-su, who is visibly anxious, uneasy, and
flustered, yet becomes irritable and snappy when cornered - a typical fighting
cock who never loses his nerve even in front of the relentlessly aggressive
Park Chang-min (Jo Jin-woong). Lee's energy and way of speaking match
perfectly with the character. And it's not just his one-man show. The acting
ensemble in the intense chase and fight scenes, where bodies clash against
each other, is also perfectly synchronized in breath and rhythm. (JEONG
Jihye)
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My Mister
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Korea | 2018 | 77min | DCP | color

Director KIM Wonsuk 221
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My Mister, the 16-episode drama series, is undoubtedly one of actor Lee
Sun-kyun’s signature works. Among the many elements that made this drama
shine, Lee Sun-kyun was perhaps the most crucial. In My Mister, there are
numerous memorable scenes featuring his performance. Among them, many
remember Park Dong-hun (Lee Sun-kyun) walking home late at night through
the alleyways with Lee Ji-an (Lee Ji-eun), his brothers and friends, and his
gentle yet weary steps. The warmth of Park Dong-hun, embodied by Lee Sun-
kyun, is conveyed touchingly through words and actions in various episodes
of My Mister. While the impressive dialogue and scenes are largely placed in
the latter half of the series, surprisingly, it is the 5th episode that is entirely
filled with Park Dong-hun’s emotional journey from start to finish. It's like a
standalone film centered on Park Dong-hun. You can watch that 5th episode
on the big screen. (JUNG Hanseok)

Parasite
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Korea | 2019 | 131min | DCP | color
Director BONG Joon-ho 2=
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In Parasite, secrets and lies, deceit and pretense, and manipulation and fraud
thrive within the opulent estate of Park Dong-ik (Lee Sun-kyun), the successful
CEQ of an [T company. Dong-ik, who appears to have it all—wealth, honor,
a loving wife, and children—seems outwardly kind and benevolent, but in
reality, he harbors an unmasked disdain and contempt for others. Lee Sun-
kyun accurately captures and conveys Dong-ik's hypocrisy and vulgarity. His
portrayal includes a grandiose yet sly smile, an ambiguous gaze that suggests
both understanding and obscurity, and a demeanor that, while pretending
otherwise, exudes arrogance and condescension. It's the actor's clever
gestures that both conceal and reveal Dong-ik's arrogance and obsession,
who has his own standards for judging others and absolutely refuses to
tolerate anything that crosses that line. Particularly, Dong-ik's contemptuous
glances and gestures, especially towards poverty and the vulnerable, are
the film's pivotal moments, adding a striking touch to the climax of Parasite.
(JEONG Jihye)

Land of Happiness

=0l Lzt

Korea | 2023 | 124min | DCP | color
Director CHOO Chang-min Z=Xt21
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When talking about the October 26 Incident of 1979, how many people
remember Park Heung-ju, the secretary to the Director of the KCIA at the
time? Land of Happiness brings to the forefront this man who was at the
center of the incident but was quickly erased from history, executed by firing
squad in just 16 days. Lee Sun-kyun portrays Park Tae-ju, a soldier inspired
by this figure. From his resolute professional consciousness as a soldier who
won't abandon orders and rules, to the guilt of a man willing to pay the price
for historical sins, and to the human spirit striving to remain dignified until
the end. Lee Sun-kyun's voice resonates deeper than ever, heavy yet calm; his
proud profile cast in deep shadows; his posture upright and unwavering in
the courtroom; his voice faintly trembling as if mixed with subtle tears in the
final moments. We come to understand what it means for a single person to
bear the full weight of history while caught in its whirlwind. This is Lee Sun-
kyun’s final work. (JEONG Jihye)

Special Talk

¢#» Remembering the late actor LEE Sun-kyun

For the special screenings of the late actor Lee Sun-
kyun, the directors and co-stars of his masterpieces,
A Hard Day and My Mister, gather for a special
time to remember him.

Language Korean, English

© A Hard Day x KIM Seong-hun, JO Jin-woong,
KIM Haery
Date After the 15:30 screening, October 3rd (Thu)
Venue LOTTE CINEMA Centum City 3

@ My Mister x KIM Wonsuk, PARK Hosan,
SONG Sae-byeok, Una BECK
Date After the 13:00 screening, October 4th (Fri)
Venue LOTTE CINEMA Centum City 4
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Special Screening

Walking in the Movies
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Korea | 2024 | 89min | DCP | color
Director KIM Lyang Zi2
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This is a documentary about the film life of Kim Dong-ho, who served as
the Festival Director from the first to the fifteenth edition of the Busan
International Film Festival(BIFF) and was a key member in shaping the festival
into what it is today. At an age when most civil servants would consider
retirement, Kim Dong-ho took on the role of BIFF's Director, demonstrating
an endless passion for Korean cinema, unique charisma, and unimaginable
energy. His efforts helped promote Korean cinema to the world and made
him a representative figure of the Korean film industry. In addition, the
documentary captures his various film activities as a director and actor,
and by showing him as a person as well, it reveals the many faces of him.
Featuring appearances by renowned directors representing Korean cinema,
such as Im Kwon-taek, Lee Jang-ho, Lee Chang-dong, and Chung Ji-young,
as well as Kore-eda Hirokazu, and actors like Park Joong-hoon and Zo In-
sung, with narration by actress Ye Ji-won, this documentary presents a
comprehensive portrait of Kim Dong-ho. Even at the age of 87 this year, this
“young man of cinema” continues to walk steadily through the forest of
cinema. (JO Ji-hoon)
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Program Events

* Program events are subject to change without previous notice.

Master Class

Venue: Conference Hall, 11F Busan Film & Audiovisual
Industry Center

* In the case of Master Class, seats are non-designated.

* Badge holders will be admitted after on-site ticketing.

A The Golden Era of Ann HUI

From her debut film, The Secret (1979) to Boat People
(1982), Song of the Exile (1990), Summer Snow (1995), A
Simple Life (2011), The Golden Era (2014), Love After Love
(2020), and Elegies (2023), Ann Hui has built an unrivaled
filmography that spans a wide range of genres, beginning
as a leading figure in the New Wave of Hong Kong.
As one of Asia’s leading auteurs and one of the most
important female directors of our time, she will talk about
her life as a filmmaker and her cinematic philosophy, and
engage in a dialogue with the audience.

Date & Time 19:00 - 21:00, October 3rd (Thu)
Code 811
Language Korean, English

A Miguel GOMES, a filmmaker of joyful
melancholy

Portuguese filmmaker Miguel Gomes, whose previous
works Tabu (2012) and Arabian Nights (2015) Trilogy have
garnered critical and cinephile acclaim, and won the Best
Director Award at this year's Cannes Film Festival for his
film Grand Tour. We will have an in-depth conversation
about his cinema.

Date & Time 14:30 - 16:30, October 5th (Sat)
Code 813
Language Korean, English

& KUROSAWA Kiyoshi: At the forefront of genre
cinema

Asian Filmmaker of the Year Kurosawa Kiyoshi is back

with two new films, Serpents Path (2024) and Cloud. \We

will have an in-depth conversation about his cinema with

Song Kyung-won, the editor-in-chief of Cine 21.

Date & Time 10:30 - 12:30, October 6th (Sun)
Code 814
Language Korean, Japanese, English
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Actors’ House

Contemporary actors, recognised not only for their acting but

also their star qualities, share honest and in-depth stories
about their career.

Venue Culture Hall (3F), Shinsegae Centum City
Language Korean
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the Camellia Award
Created in 2024 to celebrate the power of women in film, the
Camellia Award is given to a prominent filmmaker or industry
professional whose work has enhanced the status of women
in the field. The first recipient, Ryu Seong-hie is an esteemed
art director who has been gamered interational acclaim for
her work across films.

Language Korean, English

Date October 5th, (Sat) 19:30 - 20:30

Venue Busan Cinema Center, Cinematheque
Code 810

Korean Film Council Event

) Promotion Event for the Project to Support the
Introduction of Simultaneous Viewing Equipment
for Persons with Disabilities
Date October 2nd, (Wed) - 10th, (Thu) 10:00 - 18:00

*Begins October 2nd 14:00
Venue KOFIC(1F)

]» Promotion Booth for the Project to Support the
Introduction of Simultaneous Viewing Equipment
for Persons with Disabilities
Date October 2nd, (Wed) - 10th, (Thu) 10:00 - 18:00

*Begins October 2nd 14:00
Venue KOFIC(1F Lobby)

<) Conference - Film Technology 2024
Date October 4th, (Fri) 13:30 - 18:00
Venue KOFIC Theater(2F)

For detailed information,
please refer to

KOFIC’s KoBiz webpage.
(koreanfilm.or kr/eng)
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Special Events

*Titles and times are subject to change.

@ Global Film Studio Industry, VFX
Production System Environment, and
SOM CITY STUDIO

Providing an opportunity for filmmakers to share the
experiences and know-how of Hollywood production teams,
discussing the current and future state of the VFX market,
and exploring the direction and activation strategies for
SOM CITY STUDIO as Asia’s Hollywood Studio

Date & Time October 3 (Thursday) 14:00 - 19:00
Venue Westin Chosun Hotel, 2nd Floor, Junior Ballroom
Hosts THE E&M, DMP STUDIO, BIFF

Presentation 1

The Impact of Domestic and International Film Industries and
OTT Development, and the Direction and Goals of SOM CITY
STUDIO

- Presenter: Cho Do-hee (Director, Samjong KPMG)

Presentation 2

The Past, Present, and Future of Hollywood Film Production
Systems

- Presenter: Glenn S. Gainor (Head of Amazon Studios Film Division)

Presentation 3

Developments in VFX Production Environments Using Virtual
Studios

- Presenter: TJ Falls (Vice President of VFX, Lucasfilm)

Presentation 4
Special Filming Techniques in Hollywood, Safety and Ethics
- Presenter: Stephen Oh (CEQ, XM2 GROUP)

Comprehensive Discussion and Q&A on SOM CITY
STUDIOQ’s Direction and Activation Strategies as
Asia’s Hollywood

- Chair: Kim Youngsjin (Former Chairman of the Korean Film Council)

- Presenter: Kim Jang-hak (Director, THE E&M)
- Panelists: Glenn S. Gainor, TJ Falls, Stephen Oh and
8 other related personnel
Reception
- Time: 17:00 - 19:00
- Venue: Westin Chosun Hotel, 2nd Floor,
Small Banquet Rooms

& CJ Movie Forum — Navigating the
New Paradigm

The CJ Movie Forum, presented at the Busan International
Film Festival this year, will share strategies and insights
behind content produced by CJ, the global content industry
leader, along with progressive tactics of the K-content
ecosystem amidst major transformations within the
content industry. Also, key figures from Hollywood and
next-generation directors from Korea will take the stage
to discuss what makes K-content resonate with global
audiences and how it can achieve a global leap.

Date & Time October 4 (Friday) 10:00 - 12:00
Venue CGV Centum City 2
Hosts CJ ENM, BIFF

Session 1 [INSIGHT TALK]
The Secret to Content That Grasps Audiences

Session 2 [LEADERS TALK]
How to Revive the Content Industry

Session 3 [GLOBAL TALK]
The Power of K-Storytelling That Mesmerized Hollywood

9 Creative Asia Forum: Presented by
Netflix

Netflix brings together creative expertise from across Asia-
Pacific for this first-ever Forum, designed for emerging
filmmakers, creatives, and production professionals. This is
an opportunity to learn from the established creators Netflix
partners with across the region, educational sessions from
the Netflix Production team, and an ask-me-anything Q&A
with Netflix content leads.

Date & Time October 6 (Sunday) 13:00 - 16:00

Venue Shinsegae Centum City, Culture Hall (9F)

Hosts Netflix, BIFF

Panels

Welcome from Minyoung Kim (VP of Content, Netflix APAC)
Fireside Chat with Filmmakers from Netflix titles

Production Workshop with Sung Q Lee (Sr. Director of Production,
Netflix APAC)

Netflix Content Team Q&A with Minyoung Kim, Don Kang,
and more.
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2024 Asia Contents Awards & Global OTT Awards
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Celebrating its sixth anniversary this year, the Asia Content Awards & Global OTT Awards has distinguished itself
as a unique and prestigious ceremony through its partnership with the International OTT Festival, co-hosted by the
Ministry of Science and ICT and Busan Metropolitan City. This collaboration, which began in 2023, has expanded the
event's reach from Asia to a global audience, further solidifying its presence on the world stage.

The individual nominations list showcases a selection of creative talents who have captivated global audiences with
their unique and diverse performances, heightening anticipation for the final winners. Among these outstanding
nominees, the audience will have the opportunity to vote for their favorites in the newly introduced People’s Choice
Award category. Voting begins on September 9, and the winners will be announced during the ceremony at 18:00 on
Sunday, October 6.

Tickets for the 2024 Asia Content Awards & Global OTT Awards will be available from September 20.

2024 Asia Contents Awards & Global OTT Awards

Competition Category

HAE 32|ofojE|E

Best Creative

T|ZA X0|AA

2 HIAE OTT 2z[X1d Best OTT Original

3 HIAE ORAQt ZEIX Best Asian Contents

4 HIAE 2|A2|E|/H{ZI0[0E] Best Reality & Variety

& a=A Best Director

6 X7t Best Writer

7 O @A) Best Lead Actor (Male/Female)

8 EH LA (L) Best Supporting Actor (Male/Female)

9 ICHE)) Best Newcomer (Male/Female)

10 HIAE CIXIE VEX ZE4 Best Visual Effects

1 =44 Best Original Song
Invitation Category

1 SMAER|A Creative Beyond Border

2 FEHEY New Technology

3 2I0[E AERY Rising Star of the Year

4

People’s Choice Award

AX VAN

ASIA CONTENTS AWARDS

AT T

GLOBAL OTT AWARDS

Q@ mnieveses B Baao

2

LR

2 20244 102 62(Y) 184
B Foo| MLt OF 2

Date & Venue

- Date: Oct 6 (Sun) 2024, 18:00

- Venue: BIFF Theater, Busan Cinema Center

AMO|E Website
https://www.globalottawards.org/

oflojetl Ticketing

https://ticket.biff kr

- OIBHE=: 900 OIHYAl: 20244 98 20(S) 144
- Code: 900 Date: Sep 20 (Fri) 2024, 14:00

I

Zes BUSAN H 4 A[AFOAX]
é‘gﬁ International Film Festival n'm %EE‘— UEZIZR

tional IT Industry Promotion Agency

2024 BIFF 179



Z{SL|EH|Z FHRL|E[H|Z Al 22124
TT —
Made by Audience! 2243} gh| Bt== Chslet Mige| Hst =]t # 1
A E | | |- A I-I"'}.h O=|"'F'_
20| EAIH SIS 712 2T 712|E MIS5H= HRLIEH| S| CHEX 2H2H Aojs 2T
HSLIE[H|Io) 7Ht T2 124 2| AEA0Ks S6 677 TR IH & SHS Sof EE 197) TR I20| e[t
U £ %R DHls ol ZEE <22f2l0] EER > SAo] S22 B <0iAdy|>, HEO| I7|S HOEE <aHieC >
B2 ®ol0IS0| OIS RHEENIX|, 4 16T, THH 00| 2424 T2 siHS 0| &AlISH7|2|0R SIMBILICY,
¥ Alg] S OHIE SHAR= AAEQIO| it (GV), BT, 2, X LEs S T230[C} Ao[stRL] HTLIE|Z SHO[X0jIA AL LIS} AIAEE Slolsl FMIQ.
ey Aeixt deluw oA oJlE
=0|-I}E| 7t[2HE T3 of &l 901 Oct 03 / 10:30 / M2 Event
SUDCHA| B st ZHIRE 902 Oct 03/ 11:00 / M1 GV
Molo| ZESH= Aok Sa=Le A 904 Oct 03 / 14:00 / M3 Talk
0| THof| & 2td? HXHE 908 Oct 03 / 19:00 / M3 GV
T AE R27HARRIE MK 2155 910 Oct 03 / 19:30 / M2 Talk
CRA 7|, 7 (o) 7|o| gt 917 Oct 04 / 14:30 / M1 GV
LIt [t <*Q3#>, <7 |ANYH > 919 Oct 04 / 15:00 / M4 GV
10 otof| S0t Ag =4 920 Oct 04 / 18:30 / M4 GV
HolLleE &S s 921 Oct 04 / 19:00 / M1 Qv
2 MAo| Z=Ho|r HolhzE: Z=TH4K) 922 Oct 04 / 19:00 / M2 Talk
FA CHEOZ A|MT | A CHEO| HAIOZ A|MT| 925 Oct 05/ 10:30 / M2 (&Y
‘20 years' ago ol At 928 Oct 05/ 13:00 / M1 GV
T2 AIE 2012 [D2 A" : 2012] THH Al 930 Oct 05/ 15:00 / M2
COIR ZXI22] AIA a4y 931 Oct 05/ 19:00 / M2 GV
O 2 5h= 0k Hel2 BE 935 Oct 05/ 19:30 / M4 GV
2R A=t 79-020|gl=0Qi2 937 Oct 06 / 10:30 / M2 GV
HES 2N AE [HES 2N AIZ2] T A 941 Oct 06 / 14:30 / M2 GV
M Z, g2 gle AT 943 Oct 06 / 16:00 / M1 GV
(Q=Fstof 8t Zoom talk) SIS S2l2j0| LER 944 Oct 06 / 17:30 / M2 Talk
BMIHHSHH 2| £H| 221718 =21 A= FHRLIEH|ZE= 21240] 0[20{7H= 23} CHEA| LI
7732 22 20244 HFLIE[H|ZO| 7|/S= ‘Dj2i LICt SFES AlotHROICI0f, K-2RIX S
CHIZ2 F20lHOR Altke] 2718 SE8hT DS 9iet AHA2iZ ZOE AjZio] 2 eiLict, #2
E|E4 Q17| IR T DIAES 1t FMSAF, RFItEH TE= BIHIAEA|HOF S} ‘SH[O[AHDF, O I.AE.IE
BESIH Z00{AM B2 ‘SEIQAEA|HI0F} FHH[ZEHM, S8l XS MEO|= SHATIEIAHOF S -
gish &, 291, B8, Me7|E 5 7| BE A OIR2E T 7153t B2 SH|2 Of2i2S ATHRLICH HRLIEM|IO| AITLIX, AAZ Qs FTIE2] TA &
7|ofet DIt RIHIS 7| S0} Q.S 25101 210|E AT ST 2210l KHEIO= ChsfolH BiRlsts 0l7| m2 12
4e Of2| OjHIE <Ept>
UM 2024.10.5(%) 19:30  Algx A 934
XA HIA HAZEL 13
UM 2024, 10.3(2) ~ 2024.10.6(2) &M 2024, 10.3() ~ 2024. 10.6(2) B4 Oppiz st=g T
B4 DpfaA SASE RACISHBEIS T *FOB| : 2024. 10. 1(2H)
541918 L - 2024, 10. 6(Y) M%f‘*l:.'_ﬁ DEDg-HHH7|L: EnmEZE L, ':folgtH ':fs._’-o:leo %;H%EH)\E7|?‘.’J%9}<E}W>.
TZHEO = ot 7 o o 3
A Q0 49|k} 54T (T T3 THA LIS W|IgiRt ofe|2ry gl H|ZAz| == HO| XLtz BHAS0| SIS MLEK| 6 27 Ii2{C|9f QIR 02 X|ZTHX| Q1520 2Kt
= o3| = 2 0= =X 3 KNS ZHEL & ¢ = =
EJZ 70} S A2RIGSH EI2A ooy Ho|x| ZFQ LI Ofo| REAI3| / OF2| RCHQIA}/ %_XOI ojel %_ Erl_eo D_f_o Cﬂz—mm 212 4;,_ =S TR0 2N EfRts BEHEs
. . " C | OFS L2 = = 715|0]|C]|
(ticket biff.kr) KBl Z2ameA S ICCHA| OfE A SHEOIRLEY' E SR S0{HE= 7|2|0|Ct
X AIEIEIS 0J2) BRI QAIH TS TN AARZH ket 2SS BIA 4 YLICH
180 2024 HFLIEH|= 2024 BIFF 181




#3
SojAL|of

“chtct Zx|(A Moveable Fest)”
E4 FAILE SSHE X G2 ZO0tM o1F St S E6H= CIER 7(=H

=

meoe R L
IIBIe|E REIFH ISl AR HZS
2S5 (HAsEoRlE, KB2RISY

HUADAY
joHau(zm) | EEIHR =R SXLORLICH =0l
7[lo| B0 SRS T HRS0| 2ofet gtz Hito] A1, K, oIS Boto] Zefotunt gict
SSF (X)) A2
*UIAW <2 0f=¥>9030ct 03/ 11:00/ M3, <£=0]> 905 Oct 03/ 14:30/ M2

52 SRIOIL OIS FMBH= ARRIS PSRt efLct

DRI AR 8 505 71 ARIEof
I|BIO|E BIS Y2 Ao OJBHS SCICHEIT B ABSH AZHS JHRI DX BiLIC

o|2sH
iy | BT X Esopis
108 42(2
== *MHAUM < A2 HHS EtT> 913 0ct 04/ 10:30 / M3, <42k Lt> 918 Oct 04 / 15:00 / M3
<BLA|A: P FHHO FM> 923 Oct 04/ 19:00/ M3
T2 HK0|A FO0[A
MIEIEO|ADAY J|Elol= S O] & AHE SRS S0t CIH ShAlo]| 7|0fst7 | 2ot OFAE|ABLICE
2=V | o

2=z DGK(_&&IQPE}_J)

10852(8) | -

*AAAM <> 929 Oct 05/ 14:30 / M3 (312 Kfakzt 201 5 FAlo| RIS E/L|CH)
<X|SgH> 932 0ct 05/ 19:00/ M3

I2IH AOIAA EF in AUt
7|glo| 3t 0] &2 2SI [HS A Aelstn AEe2|S WEiXIet HEishs o4 T2 IMRILICE
SHRSIDAY S5 (ADRAIED |EEHolS| (RARISESIHEAME)
102 624(Y *Alalol < 9RIX|71> 938 Oct 06/ 11:00 / M1, <7FEBE> 940 Oct 06 / 14:00/ M3
<E{0JL|0]E{> 945 Oct 06/ 18:00 / M3
* <QX|T> £ 02| A2 2A|H CS THO|QUA| MAIZH LS AES E7|A 2 UBLICH

#4
FIMEA : QEXIL(SLIS])  FIUSAR2: SHITIEA|L|0f

£} IFE E7|H M H1 0pA| D R HSH HRLIEH[Z X FARZSIHE, 24 ACHAZS0flA

RS2 B2t 2= Hopd ! THX|= SED MCHE 2%} ool gl

MEF <PAUCIO> <BHNHA>, <OMEYD> MBI <S|P{Ts>, <CERM>, <Eolw |
2 A 10.5(E) 22:00~05:00 (g) 2 F 10.3(5)~5(%) 19:00

¥ A SUSHEMSIISOSNE HRIA (SANE) B 4 11918 15212K)|, 342X (SANE)
AAZAE 936 Az AE 909, 924,933

SO 250008 (S35 SRR A 24 1) ERU7H2 12,0008 (MR 1H+35 X 24/ HiZ)
2ol 403 Lol (44 BREt 2RI 503 Ll (844 Bl

182 2024 AHRLIEMH|Z

#5
SRIEA|H[O

FHRLEH|Z & T2

FOE T} PHBES (S FESIH 04, FHD ST A SSHEIPHHIR|0] D2 ot £ HE of FET 80|

=T o
S2RIEZ AL Hast S 0j0p |2

7z
e e R

o
71%'—|EIHIJI9| X[SHOZ DO RHE:

e

Lp=C}

430 MNERTE 042 B A o RMIE 4R
o

, i, HTo| ofet 22 0Ig0| FH|7H EQELIC)

EHICE theo] 2telg 4= U= 7H]’s Pick!
A

OE|AET} Aleli= HH[ZHM, S8H9| 7| % == DK T

-t
= O SIS HtAIZ Q1712 eh=0| VEX ESHAHE oA Tatet Zil7t?
=

H|T OfE|AES 3| ojeofl ofH 3
2|3 phaele] DigfE M X8 ot

H Ees BE R
afot iR, X 253 S0I21 0[S 712f6h= OLE|AES RILpA| EICt

358 2HEYOR, BAS| SES HHOR! 33 Jha7lel SJAOIR B2 TR ofEclol
2074 71t EAIE At H1E Ao 27 Dol ef EL,
*Aldol™ 10.3() 15:00 Hl7ftA SASE 12 (HEE A= 906)

3123 MELTMIRROR

FEHICI2, AIY S ChfstHol|M ZokS Ho| 1 Q= B2 HIF OfE|AE HED|2{7}
K|k 3,123 ot s +R2 ZASS BT 19| 0/0f7|E S0 =L
*ateleln 10, 3(2) 19:00 HpjuiA AT 12 (el 3 907)

DEDES Y 1<>H 20l FE EHXSH= Al HE 0| THE0K|= D2 ARECH AR 7R4CE
oix HI71I ES ISl %EIEIE % K= Hots U=0| Z|AE <BUQ| A|>E Chit2Ct
*AHAM 10.3(2) 19:30 Hi7iEtA SMTE 47 (MHE R 911)

HHPt F=3h= bR =F

D7t [chelis, Bl B HQSS Bl R K12 st < B 3> S} Hozs iy
Ul B250) T S ReRIC
*AAAM 10.4(2) 10:30 Hi7itA SMTE 12 (MHH BE 912)

A5 20| B SE3 A <2Pf+2l 18, 25> A A

OhRSt Al 7P B ZZREQH <ofA|+21> Aj2|x= 2 S| T ojoFBict 3], 159t 285
S0l TSN AL 2o Fﬂ 0 20| TS Hefiict, 2|5E = Hige| 27|12 Hotd 713,

[Syuagy= byl

*AAAM 10.5(8) 12:30 Hi7ietA SMIE AR (MHTFRE 927)

2024 BIFF 183



HEL[EM| O[IE T2 3y p - 2024. 10. 3.(Thur)

#7
F{H[27 | =2 20 9| AlL|ot
HABLIEMIT X 2SS

7HH|2 ZEet~ 22[ 00 &S24, 0f210| 2u|2t OfL|HO]E ZAE! ZLHE|E U2t SR 2 alst &1 47| M|l
H~0|RA= om0z QuRtE £7| 1 StE= HAE Quf2te| F'F Of2|0HE 2{0|E2 Z4sH 2AQ.

2|¢fsh= 2SI 2= 2 EHE!

YSLY <ZA2E-0RSTR|> 10.4(3) 16:00 FLSeH=2 (SX T=915)
<t[H|-7t=H> 10. 5(£) 16:00 FASehEHEe (HFE 3= 926)

= & o3 bal
<ZAILI-AHI0fe] Of2iA> 10. 6(2) 16:00 SAISHIIEISE (MR 1 930) £ Al SRIS| JHHRIOIR M7t A

B3(=) 19:30 HI7fetA HASEL 43t (A
vl ® <S5zt ofehs 2=zl ol
T
#8 e 10. 3(5) H|ZZEFOFRI2CH 16:00 offE (22,
= 24 CEHSO| Hof, BAKS o=

;.||:|| =C 10.3(2) 14:30 oippata SASE 0% (M

‘2 EME

20~300{ 1 T LIS F57} E4SO| AflS SAKISHE! 1 AP 17K HDICH CHA| BiLk= 7[3, Slgto] SiAL ‘Ofzsto] 205 ZME 2
24 B il <Ojzso] 20 T 24| >

71E, R, HQIt0| 2012 HITHEI0|A FSIZ HHE B1 AEE PHE0| B CHIZ2 A $A
i p— ; i .3(2) 15:00 W72 SASE 12H (AFE FE 906)
> ‘Of[mlsto] H|ZHEL OFRLH 1AL 18:00 Off (R, oi&k M
= F|ASAL2: SEATLE[A|L|Of
OIE|AES TH |11 AREHSHt 022 |H Hstet Sot8 2E0R Z7|= TiE|
L2[0fl2il O[AH| 2|Zo|of. Htet Sot0| S| Bt Bl H= XS0l " 2= U2 Mo 2X|!
<27| 23 k4> 10.3(2) 19:00 e441918 (AFE A= 909)

=
thEssls
o272

= [ZQ4 ChA| 3t sliEat] S5 of, <2HH2E > S 4Fs| 3 lojcH

FHIZE e 2207 0 10.3(2) 11:00 0 ftA S 12 (Meimt S 902)
" . . Ko ‘T2

HSIT2= 12 7|7 =) ol :00~19: A7HHE 1= 8= — s . - N

1If._$_=. 277t 10. 3(8)~10.6() 12:00~19:00 (ARt H5 7ts) PNV = [20|-IIE[] ‘20|’ SO17IE SH= BE ARIES 913t ClufH| ofl2 22
HYZ2IH ER <7H2}S & of gfji>

+ SAPIASSIIRLIE] - Ofsf RROIY XKL, 50| W, Aot 4 Rl 271, Yotk 4 FIF, Ligte) 1z 287, 10.3(2) 10:30 BpletA S35 2

FEZE LotE= Fst & &2 0|
« SABIEMIE] @ 7|do| M OS]l o7t OH|;m?, Ft & SEEIQ X 102 3¢ H|ZZTE0l= 4 HE HFLIE|IS0| 2Yok= MEFAE DRIEILICE
o 7|E}: ARl S} AR HEIE BARSIESAMMIE|R} SHHSH= FH2IE] Ba|x| HIZ7H2|0flM <QIALO|= 0k >2] 7|Z0|, £Z0I, H2{0], 40| KotEA|!

X 2R A G Z20Ue R TRELC
X H[eRA Qo= B3t 72| OfHIET} F=H|=|0] LT

#9

LI | =
et S| FRLIEMITE Shakg 7|ckiLIch
2ok LESel 7k, AFLIEIIZO| ofxjat g TAR A2l ot Sl
: " 2™ 10.6(%) 18:30~21:00 (¢i&) RUZH| St HFLIEH|ZE
P s ool bt ol Aot 100 ctbtolel
W =<2 2 Ll 224 A (2 TR IS0, 0] 750l QEROUNY) (48058) LS FEIECk 120 SIS EIEE

ARG ELS], K| A2 HIE, Of2 ST S

T.1666-9177
¢ IRl B2 FAE 4 gl 710 ARK, BULC N
ool 5%, 7Rl B7|IC, ARLIEIITR o2t AR, COMMUNITY BIFF = Eemm s i

(t2|tha, BIEIHA S53| 2~ Cheld) 3-6 OCTOBER 2024 H. community.biff.kr

184 2024 HFLIEHIZ




2024 SHH|T 2024 0|23 aIS 7|

FLbaH S|, Fite] SHIEUIE ol

SulHITE 240K F71= XIS ROl IS L7 BHSO1IR] B2 UHoI0] EfOLI XIS K SIS DS T FROIN Ao ki Kl et

30| 7l9)= “oltk(connect) "olct. Kieat 234, E0ig1 AR olck

Hlchot DIEHE U= 712+, 7191, F:01nje) Bieis Seof st N

srot A AEt0| BlLt A5 Betnix| ChiEA KU O ERREL, HoS BISO|s FH0|, 10| HIS 44t 2ol EapExjek, Fofeks SES Fols B

e 20215 214 01 "ol 2000 52 S SFFS| B2 4 QICHs, SFajolAls ‘Ol 28 0| XIS DECH= HFLIENIZO| DS Hi2iolA
sact,

=0 &St 770e] Blolls F 1ol Fotel Bt ot JHo| CrEehdIE Bl FOIC

)

S| G 2015, MIEZ M 0|52 9 THHYRE Th= =52 0= =0T dMfet @RS ZoloF i
a FAl = oo

=2 =
1IFE2 HO|ZITHRO| UASKS| ”IZACE 0|21 7| S SHE27| 942 =0IKE, ALI2|2 JHEt 2, HE2

Si ZHL0]| Q= £11 0FF HAQI 2FA S0 0f) Mfs= Zoirt

29l U= Zam} SHAIK HAAT} MOl CliE 2ol

o&, 22 dotdocs o7 |

LIREA 0023 BAICIR AZAY CA0| HlLts JE XE, AM7IE, MRS, BEREE, 7ICiet 30| =0Il= 7| THHeler 4THO| H0|ZCIRE FRL|E|H|Z0j|A

O

AN
kol = LJI3IFF BAY MGIBICt, 0| FSII0| B IS HSIHO| HOl2t 3 GVE Sof Seioll B2t ofssb £Ict

HIZHI2| R SMME, 2H7 2iateHa el 404
AlIo| ofOiTio| &= E3IRsZ7t £03 S Xjoin i
191 SOrgol Fl= SEEasd ZaE S Kt 1HL 1020l SstolFIo| ZABHe AHSIS Sof ot ¢ o TR0 ESS ot b S ofgolct,
MBS ge ReolMe A0l 42 o2 B M O O
HBIN| WEME SIAEIS L & Q0N 0712 Z7|3= BIFF EVERYWHERE
N , = 3.10 ccroaen 2024
SN FUUE DTS M| sict &, BO| HEEST}
U= CHEHESEE ol52eX|| Yot S22 dato| nlSasatE | Ald3|
HEE St oA (Earthing) S22 201 BAHS et 27|
olxy . .
MR|2 HELH & 710z J[tHE ggq, UH 2024.10.4(2) 11:00, 14:00
PN TN 2
OIBX 4t & SUot Eiel A2t £I= ARle] Sl 2% 2024.10.3(%) ~ 10(%) Z0p BRI S OIBIO|FTH Q4| A T OISO A |ELAF
SR SHEE|T. ESto|Fot S|AT Hskkto
SEHH|IE CH20] AOp7H= ARRIS, R0|Q= AISQ] SEERAR OIF o] gt BAMZRH (S| SUEH|T, Folo| et RUIAT Fobo|E AL
QEEP’H'E' | E —'f'—),‘_f | X|EE QFA"O}‘D:' 7Hk| |'J_'_19|— EHA 70}“_—'_1’ %@‘T‘L, 7|= ,Al' |:|_1 ‘_I'L, ﬁl‘"—_rl, EE“. AN M E P N RTISS: J, MEICHES SR RIMIE
NE 7|UoZ HED 4 SEAIEI MA|Hnt 0[2HE 3 =T, MS(FSETR)
Li7H= Aetlts] ofsix| 2 Xlst So|ct.
EMIH S| %'-‘IIE'!'—‘HHIEE!
(48058) BARZSIA| ST SEZHUZ 120 Felo|met H|TEl 35
E. everywhere@biff kr ZuEHOR QAR

H. everywhere biff.kr

186 2024 SUlulHIT 2024 BIFF 187




2024 SIS SLEE

L]}l

=

O O

JUIHMANIAG 4419

3-10 ocToBER 2024

- S| Ti= ARHoflnf 2l0] HEIM FRAHOR TIHEIL|CH T, @A S40H ofe| 2 Ut APH AH0| 7RsEILICE
- GV W MH2 55 H3t| AP0 oot HE £2 FAE 2~ AELICH

- A7| 3| AR SudhE [T SHo[X| (everywhere biff.kr)2t SNS(@Dbiff _everywhere) ol ERIBHM 4 QIELICY.

- S| || T AEEES HofX|ato| HISE|X| etELICHZsh=AIEE 4HS Hoixat HiZ).

BIFF Everywhere films will be screened without English subtitles, except for Gimhae International Airport screenings.

- USHARIZE FA BNoio] 29 B4 20 Aot} Bi2jo] JKSBILICH
10, 3(2) CThE Bo| LEE401A 4% 302 H OfE|AE Z¢io] T ofRlLIct

- BE GV 4 302 H HE ofelLIc,

-10.4(2) <2lie=>2}10. 5(£) <30%>2 212 xjalat 40| £ ato| HBELIc,

10.3() 10.4(3) 10.5(E) 10.6(¥) 10.7(8) 10. 8(3}) 10.9(%) 10.10()
G 9:00 <MI2AIE> <2l2RiE>
T 10 = 110min ® 127min @
<EHIRE> @ <AZZIEH> @
122min @ 86min @
of <ardast -
== wimo-@ =00
H|2 2|32 SAHIE] 91min ® 114min @
<302> <AIZIE> @ <M7L> @
119min @ 86min @ 107min (®
<efepic > <phzololx> @
127min @ 100min @
7= <atz|7t
AR
TR ATXZSHAIE] ;;mfinzz Uz ol> @
HE|SSE 91min ®
L P B 302> @
e 119min @
s2rh ofe| 3
<ZIFX| 0k> 8min @ <ZIHX| Hok> 8min @
ZM7 <0po|C|of> 24min © <0O10[C|0{> 24min ©
2Isti=2m| 2t <71Z7tA> 25min ® <717t A> 25min ®
2H|M HARS <J0[ ARRIZE> 27min © <g0| ARRIEE> 27min ©
<QI¥ 0[0F7|> 14min © <QIH 0[0l7|> 14min ©
kl% otz
okz4a|7} 2A2Z 7o
ofo|cz Fsjolelslzt <o '91*;;5@* >@
2% chis|oA
2004 SHHHIE 2024 BIFF 189




T+2 ZEY 125 o= 164  HOlRT(EE) 68
1958-19890|A2|A EEAEIRI 139 T OHHE 136 o] 21(2024) a4
3ehd 28| 93 Ly 108 bR E=S 102
44 101 CHE Ao Ae{E #o|X| 96 H=2g2| 13
K-Number 132 o 103 #HE% 123
7hd|Re] EXIE ot 80  Ci=0o| 138 =uEh Ozl 84
e Hl-AlE 154  CZEA 89 =20 e ol a
ok Alfol| 25104 109 CIEAXQCO00E 167 EEQIIE 86
ZA | HA 157 G2 =0f &04K| ot 8 =890 1M
HeH 125  =32f0|HEIE2I0| 66 =2 97
22Xt 0 SEeRzE:=Z 79 BMzioEeY 68
D=BH0[A T S| 147 =20 123 =Xov e 130
TAE EBfd 118 Clol= 118 e 63
IAEROIE 104  2HIS [0 79  SsEACiopRE| 134
INES=Y/ JeleS 145 2fAt 124 SFH0| 125
S2lolM 129 E2t 140 SRdHA 64
a2 oiciof 123 ES42EC0 51 Hotot g 5
7| Xt 149  22LIojciegRtE 49  LRIX|AAEL2 59
0| HeH 57 z2iEy 90 0| AkMO| RAX|H 114
25 40 T 12 2/ngel 10  =5O0| =k=20i| cistod 120
JAMH, R2[7HE0RIE 414 91 OfCiHE L A T NIPAES 19
T8 ARIE 52 O 17 AReEd 3
Dk Hstel #o2tA 123 Oto|dARl 159  AlRAne 108
JIH9| OIF MM 138 OFXRfsiES 140 MM E2 A4 n
JSFloll dAZIoloIE 100 Yol Lzl YE] APATER] M4 m
TIRHE £04 43,167 HAEH7| 89 AZIRTIOLIAE & 139
IS 0RFSH= AR 95  ZEZNSOEYOIMAREACH 101 XIS 123
EcY) 105 == 130 A= 12
PSS 170 =2 EEOIM SlIIXI7| 159  AeoloiRlozRE R HX| n
N 169  SSYZ0P| 74 AH 70
LHEE o35t | 59  HIBX 58  ME9 Tango 97
Ltojd(orel Apat 65  Ol2|=2=Ciof 50  MEXOE 82
Lio| =582 2% 136 o 122 MEAEA 151
LtC| OFX{M| 170 O]AE K 120 M2l =
== 150 DX O Ofdfet & 132 AoledAY 137
L7k 71 Eofst= (012 69 HEES E 4 105 MNAS £tA 12
L7t =7 | 4 155  HisoRE S 63 AIPI=E 122
Lo A4 64 HIZo| A 156 &o2 123

190  Index of Films

Felo| Mg 83 = 123 ERE=s07Ys 19
H2lx 150  Of'#iZIof Hiot ol M e 122
7rIH S| ZZOi|HH 74 OO0z 152 EQ% Ofith= M ZS EHlTt 102
ATEANO|E= LI A 153 O[HICHA| AEBIA L1 8 109  EdiHAE] 15
AEH 144 2ME % oS 93
AR Mok 52 e 133 o 168
Otcef 46 @ LYLY 123 o 3
OfeHX|o| 2 77| 131 alxEGto| 48  WEAQjop 51
or 78 Ao 2E Y 103 o2 104
oto| A= 57 HF 148 ==o[yZ 137
ofo|=F2| 128 2t 0 E2:ESUS00| 85
Olo[mIERZI0] 56  =2%tad 66 E&EE= 121
orgBIC 2 = 81 =8eioie 124  SEEQQIZR 50
ool == 65  ELILRESH 153  S3=2=¢ 135
22| A, Z0F 272 AR 53  E2=ySct 107 SF 42
A 126 3¢ 76 Z20I24E 131
2 2fo[E TIE, S 22H0|A 147 XSAE2 154 E2? 145
OHL 4101 OHL-|E+Y 116 FHezsop=Z 67 T2 157
Ofirlg2|el Hie 125 H=o|doE 121 mojA 69
0= It | EHH7 [AL] 48AIZ m Mot 15 EQkelfsh= Xt 165  SHIAE 106
OfTHL|2| 7|12 135 HUOke} 25 HIEIOf| I Xt 166  st= 125
UIEE E[ES 47  HUoft 3% Dol Z2IX} 166  SOLPIE7|HHREIPLE =Y 67
Amtolof 47 EHY 122 SR 125
017| 0l0|S2 20| =X gh=Lt 48 BHE 86  sfmll= 158
oiEol2izaztA 146,158  EHE(GIZERIX) 54  @=olLtEt m
ofixte| 2R 53 Ex(EFHY) 54 oY 9%
Fe=ol o a EUSK 149  HCH 2ol 2iBHSERE 82
Fotyd, 5= 172 tojsl=82 164 =20l 160
ltotol2], 2 ojop| 60  FSelH 81 = MRt efX] b=t 49
250|0fx[=foof 124 &4 0  SAXNSOMR? 17
SCHARI 142 Z7|AD 2898 146 20| 9%
efgcCoorRe 14 IR =0 80 33:F2019 129
22| g 169  ZO|EM 1m0 elojd= 92
PEHYoR Mt ZE A 62  FOERIAREEH 142 sMEs 106
ESo u= A 160 S2e= a3
22[0f7= OF! Ljo] UCt 12 7RPtEE 270t 95
2552 124 ZHxP| 107
FLHA X 13 E= 165

2024 BIFF 191



Index of Films

12.12: The Day 88 Deal at the Border 57 Gloria! 105
Abel 78 Desert of Namibia 65 Grand Tour 43,167
Aimitagai 56 DIRTY MONEY 85  GreyBees 106
Ainu Puri 128 Dive 122 Happyend 158
All We Imagine as Light 62 Do | Know You From Somewhere? 117 Hard Day, A 169
And Their Children After Them 100 Do Not Enter 149 Harvest 106
Anora 46 Dog on Trial 103 Hear Me: Our Summer 86
Another Home 129 Dongjae, the Good or the Bastard 153 Hearing, The 66
Anywhere Anytime 116 Don't Cry, Butterfly 66  Height of the Coconut Trees, The 80
April 101 Dream with Sofa, The 122 Hellbound Season 2 154
Arabian Nights Vol. - Driver 123 Here Children Do Not Play Together 48
The I?estle-ss One 165 Drowning Dry "7 Holy Cow 19
?gzbﬁzgglgg%r\]/g L1I- 166 Dying 103 How to Make Millions Before

Arabian Nights Vol. Il - Emilia Perez g7 GrandmaDies 67
The Enchanted One 166 Empire, The 47 Humming 94
Armand 101 End, The 118 | Am Love 57
As the River Goes By 7 EmestCole: Lostand Found 139 |Amthe Secretin Your Heart 146,158
Ash Valley: Janyl 125 Escape Velocity 12  InRetreat 67
Atthe Park 129 Every Single Dot 130 Inserts 9%
Beyond Goodbye 152 face of Hwanhee, The 92 Israel Palestine on Swedish TV

Black Box Diaries 138 Face You Deserve, The 164 19981989 139
Black Dog 63 Familia 104 It's Not Me 43
Black Dog, The 125 Final Semester, The 93 Journey to Face Them 95
Blue Boy 125  First Responders, The 130  Julie Keeps Quiet 107
Blue Sea 63 Fishbone 157 Just Another Film 123
Blue Sun Palace 64  Flow 145  Kalki2898 AD 146
Bogota: City of the Lost 84 Fly on the Wall, A 131 Kaneko's Commissary 80
Born for the Spotlight 153 For Rana 79 Kike Will Hit a Home Run 95
By Hand 123 Fragment 93 Kill the Jockey 107
Caught by the Tides 42 Gangnam B-side 154  Killers, The 89
City of Wind 156  Garden in Winter, A 125 Kneecap 108
Civil War 144  Ghost Cat Anzu 145  K-Number 132
Cloud 43 Ghost Trail 118 Land of Broken Hearts 68
Colors Within, The 64 Ghost Train 149 Land of Happiness m
Crocodile Tears 65 Ghostlight 104 Land of Morning Calm, The 81
Dad Croaked on Saturday 102 Gingerbread for Her Dad 131 Landscape Drifting 135
Dahomey 138 Girl With Closed Eyes, A 85 Lao San 124
Damned, The (Midnight Passion) 148 Girl with the Needle, The 105 Last Day, The 124
Damned, The (World Cinema) 102 Girls Will Be Girls 157 Last of the Sea Women, The 140
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Limonov: The Ballad of Eddie 49 Pooja, Sir 70 There's Still Tomorrow 112
Lost Target 123 Quiet Son, The 110 Three Friends 53
Love 108 Real Pain, A 110 threefor100: or the thrifting of love
Lucky Dog 124 Red Nails % and various other things 125
Lula 140 Regretfully at Dawn 70 Tiger Stripes 160
MA — Cry of Silence 81 Remarkable Life of Ibelin, The 1M To Kill a Mongolian Horse 74
Magic Candies 126 Revolver 90 Traveler's Needs, A 53
May | Say? Chapter 2 49  RM:RightPeople, WrongPlace ~ 147  Traveling Alone 59
Meeting with Pol Pot 50  Room Next Door, The 51 Travesty 5
Memories of a Burning Body 119 Saba Vil Tsugua Diaries, The 167
Merely Known as Something Else 96 Sad Letters of an Imaginary Woman 71 Uniform, The 160
Method Acting 89 Santosh 72 Universal Language 113
MICHELLE 122 Sasquatch Sunset m Uprising 40
Misericordia 50 SAVE THE GAME 137 Variation 123
Mongrel 68 Second Chance 72 Vermiglio 13
Montages of a Modern Motherhood 82 Seed of the Sacred Fig, The 52 Viet and Nam »
Motherland 58 Sense of Violence, The 137 Village Next to Paradise, The 121
Mother's Household Ledger 135 Serpent’s Path (2024) a4 Village Rockstars 2 59
Mr. K 120 Shameless, The 150 Visiting Hours 4
Ms. Hu's Garden 132 Shoredust 125 Walking in the Movies 172
My Favourite Cake 69 So it goes 58 Waterdrop 83
My Mister 170 So Long 142 Waves of Winter, The 98
My Stolen Planet 136 Soldier of Love £ WavyWavy 123
My Sunshine 159 Solitary Gourmet, The 147 Way Back Love 155
Night Call 150 Somebody 90 When the Light Breaks 114
Night Walkers 123 Souleymane’s Story m Wild Diamond 114
No Other Land 136 Soundtrack to a Coup d'Etat 142 Witness, The 76
Normal Family, A 86 Sparrow in the Chimney, The 112 Works and Days 133
0Of Dogs and Men 109 Spirit World Ly XiXi 138
On Becoming a Guinea Fowl 120 Spring Night 97 Yen and Ai-Lee 60
Other One, The M State of Statelessness 3 You Are the Apple of My Eye 91
Other Way Around, The 109 Substance, The 151 Youth (Hard Times) 54
Our Beloved Month of August 164 Suintrah 124 Youth (Homecoming) 54
QOur Sunhi 169 Super Happy Forever L Yurim 123
Paju 168 Suspended Time 52
Parasite 170 Swimming in a Sand Pool 159
Paul and Paulette Take a Bath 121 Tabu 165
Phantosmia 51 Tale of the Land 82
Pierce 69 Tango at Dawn 97
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Gimhae International Airport

SAZMT SYTIYUZ 108 (10% HO0|E 212)
108, Gonghangjinip-ro, Gangseo-gu, Busan

ST +H O3

Hoedong Reservoir waterfront deck
M BT 225552

552, Oryun-dong, Geumjeong-gu, Busan

NE[ATXTSIME] HE[SHE

Gori Sports and Culture Center

Ak 7R JokS ZH2| 85

85, Gilcheon-ri, Jangan-eup Gijang-gun, Busan

ghEL Sl ofIZ
Hwangnyeongsan Mountain Beacon Park
ST ks £1181-22

181-22, Yeonsan-dong, Yeonje-gu, Busan

Lk

Domoheon

ShtHT HEMZTHA 60

60, Hwangnyeongsan-ro 7beon-gil, Suyeong-gu, Busan

Rizpaezel

Millak Waterfront Park

it g2I=E 110-19

110-19, Millak-dong, Suyeong-gu, Busan

CHHZE Bo| LixEs

Dadaepo’s Sunsetfountain of Dream
it At 22012 14

14, Morundae 1-gil, Saha-gu, Busan

H|2|H[2| 2 SAHIE]

Berry Berry Good Bongsan Center
I @52 32 H2|H[2 |3 SLHIE
32, Odongkkot-gil, Yeongdo-gu, Busan

0i2| = m3|of@lolt 25 Ch2|olA
National Assembly Members’ Office Building
ME FSET F20HE 741

741, Gukhoe-daero, Yeongdeungpo-gu, Seoul

A= Fobd| Argol| ofs #HE =2 FAE 4 ABLICE

=

©

sl=HI3e
Gimhae International
Airport
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